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“If you wish to understand anything, observe its beginning and its development.”
— Aristotle

How the Milwaukee Jazz Gallery Began
— Chuck LaPaglia

Introduction

In 1978 | was living in Milwaukee’s Riverwest neighborhood and teaching at the
University of Wisconsin—Milwaukee (UWM) when | heard that a local tavern and
adjoining wedding hall were being sold. | thought that the space would be perfect
for a Chicago-style jazz club, but | had a long debate with myself before deciding
to open one. (An interesting dream of mine finally decided the issue.) My main
qualifications to open the club were my experience from the years | had hung
around in Chicago jazz bars and the close association | had formed with
musicians. The only business experience | had was managing an Officer’s Club
bar in the army.

Two close carpenter friends, George Basta and Leo Barton, renovated the room.
The three main construction projects were:

1. designing and building the stage.

2. tearing down the wall between the bar and the hall to give the bar and the
bar room a good view and sound. (This was a major project because the
wall was a retaining wall holding up the upstairs apartment. We had to put
in a massive steel beam.)

3. designing the logo and constructing the sign.

Thinking the room should be as acoustic as possible, | bought two Klipsch
speakers and a small sound mixer. It was the beginning of my long struggle with
sound.

My next big project was to search for a club piano. | found my piano in the
Milwaukee Journal’s want ads — an old 85-key Steinway grand, built in the late
1880’s, making it roughly the same age as the club. It had been a concert
musician’s personal piano.The piano became well known and loved by
musicians. Because the piano had only 85 keys, instead of the usual 88, one
musician’s favorite joke was to pantomime running arpeggios up the keyboard
and falling off the end. | learned that an old piano has a difficult time staying
together with the kind of playing it gets in a jazz club. Through the piano, | met
Shari Malofsky, an expert piano restorer and tuner, who cared for the piano for
the entire time | ran the Jazz Gallery (from September 1978 through Fall 1984).

| met Kathleen Connelly through one of the classes | taught at UWM. Kathleen
had a major influence on my decision to open the club. With extensive
experience waitressing and managing clubs, she was able to organize the



business end. She found the staff, ordered the booze, set up the procedures, and
managed the club at the beginning. The Milwaukee Jazz Gallery would not have
happened without her.

The Music Program

From the very beginning, | decided to provide music six nights a week. My
strategy was to hire musicians from Milwaukee along with some of the fine
musicians | knew in Chicago. | put together a house band that played every
weekend. It included Hattush Alexander (Milwaukee) on tenor, my good friend
Carl Leukaufe (Chicago) on vibes, Eddie Baker (Chicago) on piano, Skip
Crumby-Bey (Milwaukee) on bass, and Dick Smith (Milwaukee) on drums.

Mitch Covic, who taught some of the combos at the Wisconsin Conservatory, had
a grant to run jazz jam sessions at Century Hall. When | opened the Gallery he
decided to move the weekly sessions there. The regular jam sessions lasted for
the life of the club and were an important part of the Gallery’s educational
mission.

The rest of the week | booked local and Chicago musicians, comedy, and
benefits. | tried opening on Friday afternoons in order to develop an after-work
scene, but it didn’t work. | thought that the only way the club would survive would
be to draw a much larger and broader audience. | believed that bringing in
national acts would bring in the money, fame, and audience that was needed to
sustain the club.

How the National Acts Evolved — Reflections on 1979

1979 was the first year the Gallery booked national acts. It was also a year of
record snowstorms and severe cold. It was an intense period of learning for me,
being the first time | ever negotiated with national musicians, who were my idols.
| was afraid | would not be able to say no, so | enlisted the help of Frank
Pazzullo, from the UWM jazz studies program, who had some experience hiring
famous jazz musicians for clinics and for playing with student bands. Our initial
plan was to develop a list of national musicians who would be available to play at
the Gallery with a house rhythm section. Frank helped recruit the musicians and,
in return, he organized the house band and accompanied world famous artists.
The first house rhythm section consisted of Frank Pazzullo on piano, Skip
Crumby-Bey on bass, and Vic Soward on drums.

One of the first national acts that | booked into the Gallery was the famous
trombone player, Curtis Fuller (February 15, 1979). | was particularly excited by
Curtis Fuller because of his work with John Coltrane on the “Blue Train” album. |
thought that since everyone knew John Coltrane, everyone would surely know
Curtis Fuller. The local musicians were also excited. It was my first lesson in the



fact that being a great musician was not necessarily the same as being a
household name.

The Curtis Fuller show was nearly empty for the first couple of sets. About mid-
show, faculty and students from the Milwaukee Conservatory of Music came in
after their performance at the Milwaukee Art Center. The last set turned out to be
a fantastic jam session, including Curtis Fuller with the Conservatory faculty and
students. Even the newly arrived Jessie Hauck sang, with Curtis Fuller’s
accompaniment. Everyone was excited by the music that night. | was depressed
by the financial failure, and at the same | was thrilled by the music and the effect
it had on the local musicians.

The next act that | booked was the great jazz bassist Ray Brown (March 7,
1979). Brown in turn brought in singer Ernestine Anderson. We were able to get
Ray Brown because Frank Pazzullo had also booked him at UWM, where Brown
gave a clinic and played with the UWM Jazz Ensemble. Besides being a great
bass player, Brown was also a great showman. With Brown’s playing combined
with Ernestine Anderson’s singing, the show was a great success. The Gallery
was filled with standing room only.

Besides being known as the “world’s greatest jazz bass player,” Ray Brown had
a number of other musical sidelines, including producing jazz concerts at the
Hollywood Bowl, managing Quincy Jones, and, most important to me, running a
booking agency that included Milt Jackson, Sonny Stitt, Blue Mitchell, and others.
He liked the Gallery and offered to book some of his acts into the club, starting
with Sonny Stitt the following August and Milt Jackson the following September.
The relationship with Ray Brown put the Gallery on a whole new level. By
booking Sonny Stitt and Milt Jackson, we were booking jazz royalty.

The first of Ray Brown’s bookings, a three-night gig with Sonny Stitt, beginning
August 9, 1979, was billed as a birthday tribute to Charlie Parker. The birthday
tribute to Charlie Parker became a Gallery tradition.

Sonny Stitt came in with Red Holloway, another sax player. They played with our
regular house rhythm section, with the exception of Chicago drummer Danny
Martin. Red Holloway was included in the gig because Sonny Stitt was going
through an alcoholic phase in his life. Red’s job was to supervise Sonny on and
off the bandstand. There were times during the gig when Sonny seemed like he
would not be able to function, but as soon as he got on the bandstand and began
playing, everything changed. He was able to play complicated solos at fast
tempos, and also play slow sensitive ballads. The gig was a success both
financially and musically. The next time Sonny Stitt played the Gallery he came
by himself and was completely straight.

That appearance was on August 29, 1980, for the annual Charlie Parker tribute. |
decided to use David Hazeltine as house pianist, Skip Crumby-Bey on bass, and



Joel Spencer from Chicago on drums. The rhythm section was exceptionally hot.
It was clear that Sonny Stitt was enjoying himself. David and Sonny really hit it
off. Sonny went through one of his educator routines with David, which was a
huge learning experience for David.

As David Hazeltine recalls: | remember the first gig | ever did with one of these
guys. It was with Sonny Stitt and | was very young and it was our first meeting of
course and we were sitting upstairs from the Jazz Gallery. We had no rehearsal
or anything, he just came in and we had to do it. Well, Sonny took out a cigarette
and | pulled out a lighter to light it for him and my hand was shaking so bad.
Sonny was so cool. He just kept his head down, then his eyes came up over his
glasses and he just kind of looked at me, like "Wow! This could be interesting.”
But, you know, after just one set he was like my Dad. We went back upstairs and
he was showing me tunes on the saxophone and he said, "Do you know this
tune,” and "Do you know that tune?" and | would say, "No" and he'd say, "Listen,
| think you're going to like it." Then he'd play it for me and he'd improvise a
chorus to show me how the changes went and we built a great relationship that
way and went on to play a lot more gigs in the next few years before he passed
away. | learned a lot from Sonny. Not just the obvious things, like tunes, and
tricky changes, but on a more subtle level | learned the importance of being so
much in command of the idiom that you can relax, groove and swing hard. You
can have higher musical values than just playing the correct notes, or playing
properly, or playing the hippest new thing. Probably the biggest lesson | learned
in those years was the importance of musical maturity. What set those guys apart
from the normal guys that | was playing with was not only their mastery, but also
their maturity, their choices, and the conviction with which they made these
musical choices.

Beginning September 26, 1979, Milt Jackson played the Gallery for three nights.
Milt was one of the jazz heroes from my youth. His early collaboration with
Thelonious Monk (1951) was one of my jazz touchstones. | was being particularly
careful not to offend. The Gallery was packed for the three nights he played. | felt
a little uncomfortable putting him with our house rhythm section. But even with a
house rhythm section, Milt’s playing was magical.

After leaving the Gallery, Milt Jackson played a one-night gig in Madison; after
Madison he was scheduled to go to Minneapolis. But instead of going directly to
Minneapolis, he came back to Milwaukee and confronted me in the bar’s
backroom. He explained that Ray Brown had convinced him to play the Gallery
for very little money. It was clear that we had made a lot of money on his
performance, and out of respect, we should have given him some sort of bonus.
At that point he was not willing to accept any money, but wanted me to know that
in the future he expected be treated with due respect.



The Ray Brown, Sonny Stitt, and Milt Jackson gigs made me aware of the fact
that using a convenient house rhythm section limited the artistry of the musicians
we were booking. | began thinking about the possibility of bringing in full bands.

As the music program at the Gallery continued to evolve, | became more and
more interested in presenting some of the great jazz bands traveling throughout
the country. The trouble with booking full bands was the cost of airfare, housing,
etc. The Jazz Showcase in Chicago had been presenting the best of those bands
for years. Joe Segal, who owns the Jazz Showcase, was an old friend, and one
of the oldest and best jazz impresarios in the country. When he saw what | was
doing, he agreed to help route some of the acts he was presenting in Chicago,
through Milwaukee to the Gallery. What developed was a Midwest tour that
started in Chicago on a weekend, traveled to the Gallery during the week,
sometimes played in Madison during the week, and then went on to Minneapolis
the following weekend. That Midwest touring route became popular with the jazz
bookers, and the Gallery became a regular destination for important jazz groups.

The Heath Brothers band, an important jazz group, played at the Gallery on
September 17, 1979, led by Jimmy Heath on sax and Percy Heath on bass. The
band’s musicianship was superb. They were a great success, playing to a
standing room only crowd, and they became yearly regulars at the club. The
band loved hanging out in the Gallery’s upstairs kitchen. They loved telling funny
stories about other clubs that they played on their tours, and I'm sure they loved
telling other clubs funny stories about us. We were part of the myth.

The next full band to play the club was the Bobby Hutcherson Quartet on
October 29, 1979. For me, it was a particularly happy occasion to be able to hear
Bobby one month after hearing Milt Jackson. | was especially sensitive to the
vibes, having grown up with another great vibes player, Carl Leukaufe. The band
drove from Chicago and arrived the afternoon before the gig. | was in the bar
room when they showed up. When they came into the club they seemed to have
some sort of attitude. | wasn’t sure what their problem was, but they seemed stiff
and formal. The first night they got such a warm reception and such close
attention from the audience that it completely turned them around. They suddenly
were the nicest jazz musicians you'd ever want to meet. They left on Halloween.
As they were outside the club packing up the car, a Halloween parade of little
kids from the local grammar school came marching down the street. Bobby ran
half a block to meet them, and then proceeded to lead the parade, twirling an
imaginary baton. When he got back to the corner, he got down on his knees and
blew kisses to all the kids as they passed by.

In the summer of 1979, | went to Summerfest to hear Art Blakey and to find out
who | needed to contact to book him into the Gallery. At the concert, | spoke with
Art Blakey’s bass player, Dennis Irwin, about booking the band, and invited
Dennis and a few of the other band members down to the club the following
night. All of the young Turks from the Wisconsin Conservatory were also invited.



They all ended up having a big session, which David Hazeltine recorded. Dennis
was so impressed with the scene that he gave me the contact information for
Blakey’s agent, Jack Whittemore. Dennis then went back to Jack Whittemore in
New York and raved about the Gallery. The following summer we booked Art
Blakey.

Jack Whittemore is one of the great jazz legends. He was the long-time agent for
Thelonius Monk, Miles Davis, John Coltrane, Stan Getz, Betty Carter, and many
others. Jack was known for his fairness to both musicians and club owners.
Through Jack we booked Art Blakey, Stan Getz, Dizzy Gillespie, and Betty
Carter. It was a great honor to work with Jack. Even after he died, on January 22,
1983, Jack’s acts continued to play at the Gallery.

Maxine Gordon was the main architect of Dexter Gordon, Woody Shaw, and
Johnny Griffin’s return to the United States from their self imposed European
exile. Dexter’s return to the States was a huge event in the jazz world. He
recorded and successfully toured major American concert halls. Later, word was
out that he planned to make a limited jazz club tour. | arranged to meet with
Maxine in her New York office to convince her to book Dexter into the Jazz
Gallery.

My problem in booking Dexter was that the amount of money he required was
much much higher than the amount | was able to guarantee. At the end of a
warm meeting, Maxine told me that she had heard about the club and was
convinced of its sincerity. She made a radical proposal to book Dexter into the
club for the union’s minimum, an unbelievably small amount, plus a major
percentage of the money from the door. The concert (February 16, 1981) turned
out to be a huge artistic success. | ended up paying Dexter more than his usual
fee and the club also made money. Maxine later booked Woody Shaw and
Johnny Griffin into the Jazz Gallery.

The Chicago Connection

Part of my original plan for the Jazz Gallery was to enrich the Milwaukee music
scene by bringing in some of the great musical talent from Chicago.

My first act at the Gallery was to bring in my childhood friend and legendary
Chicago vibest, Carl Leukaufe, to be part of the house band. Hattush Alexander,
whom | knew from Milwaukee, was the first local person | enlisted for the band.
He had strong opinions about his music and insisted that there was no need to
bring a musician from Chicago for the house band. But he agreed to meet Carl
and rehearse with him and the rhythm section. During the rehearsal it was clear
that they were really knocked out by each other’s playing. After the rehearsal
they all took off and went to a local soul food restaurant together. When they
came back, they were thick as thieves. We had a house band. Some of the local
musicians became close friends with Carl and even went down to Chicago to sit
in with him at some of the Chicago clubs.



On occasion, Carl brought Chicago treasures, such as Tommy Ponce, Lynn
Halliday, Joe laco, and others to the Gallery.

Ira Sullivan was a multi-instrument player who was a long-time Chicago legend.
He had recently moved to Florida, but came to Chicago often to play at the Jazz
Showcase. The first time he played at the Gallery was October 19, 1979. He
came with a rhythm section of young players from Chicago who had just
graduated from nearby universities and were dominating the Chicago jazz scene.
Playing with Ira were: John Campbell on piano; Steve Rodby on bass; and Joel
Spencer on drums. Joel eventually became the Gallery’s house drummer. Ira
wowed everyone with his mastery of the saxophone, flute, trumpet, and
flugelhorn. Ira’s young rhythm section bonded with the Milwaukee Conservatory
musicians. The Chicago players came to Milwaukee often, and eventually the
two groups combined for gigs in Chicago, Milwaukee, and Minneapolis. Ira came
back to the Gallery three or four more times, with new and creative formats each
time.

Bunky Green, another Milwaukee legend, had left Milwaukee to play with Charles
Mingus, ending up living in Chicago and teaching at Chicago State College. He
came to the Gallery on November 18, 1979, with some of the same young
rhythm section musicians who had played with Ira Sullivan. Bunky had a huge
crowd of hometown friends and fans, and a lot of favorable press.

Another great Chicago musical resource was the Association for the
Advancement of Creative Musicians (AACM), a non-profit, primarily black avant-
garde music organization. AACM was founded in Chicago by pianist/composer
Muhal Richard Abrams, pianist Jodie Christian, drummer Steve McCall, and
composer Phil Cohran. On October 26, 1979, Muhal Richard Abrams brought a
quartet of AACM musicians to the Gallery. It was the first of what turned out to be
a long-lasting “new music series” that included Anthony Braxton, Leroy Jenkins,
The Chicago Art Ensemble, Sun Ra, and many others. In collaboration with
avant-garde publisher Woodland Pattern, we were able to get a grant to
subsidize this new music series. Woodland Pattern brought in experimental new
music while the Jazz Gallery brought in jazz-based new music.

The Kitchen

My apartment was located directly above the bar room. The door of the music
room, near the stage, led up to my kitchen. Out-of-town musicians used the
kitchen as a dressing room and a hangout after the night’'s show was over. Some
musicians would use the apartment to rest or meditate. More often, the
musicians used it to unwind after the gig. Often, young local musicians were
included as part of the activities, which served as a kind of informal educational
center for them. The playing and listening in the club, coupled with the activity in
the kitchen, provided the jazz equivalent of a PhD in music. The teachers were
musicians like Sonny Stitt, McCoy Tyner, Art Blakey, Bobby Hutcherson, Jon



Hendricks, and more. The sessions were about the music, history, myths,
methods, and business of jazz.

Life changing decisions were made in the kitchen. For example, at Art Blakey’s
urging, the Johnson Brothers moved to New York and played with Abbey Lincoln.
Chet Baker persuaded David Hazeltine to go to New York. Jon Hendricks
convinced Skip Crumby-Bey to join him on the road. All kitchen decisions.

| had a number of memorable conversations with people like Dexter Gordon,
Dizzy Gillespie, Charlie Rouse, and Nat Adderley. One of the most memorable
conversation was with Eddie Jefferson, early in the morning after the last night of
his gig, on May 2, 1979. He seemed tired and depressed and talked about how
long he had been on the road. He was hoping to get off the road and go back
home. He went from Milwaukee to Chicago’s Jazz Showcase and then to Baker’s
Lounge in Detroit. On the first night of his Detroit gig, the news reported that:
“Eddie Jefferson, aged 60, was shot and killed at Baker's Keyboard Lounge on
May 8, 1979. He had left the club with fellow bandleader Richie Cole around 1:35
am and was shot while walking out of the building. The driver was later picked up
by Detroit police and identified as a disgruntled dancer with whom Jefferson once
worked and had fired from a gig.” Jefferson seemed to have had a premonition at
the Gallery.

Jazz Gallery’s Community and Political Programs

Cuba and Irakere

Irakere, one of the best known jazz groups in Cuba, was composed of some of
Cuba’s best jazz musicians and percussionists, including Chucho Valdes and
Arturo Sandoval (voted Cuba’s Best Instrumentalist from 1982 to 1990). Irakere
won the Grammy Award for Best Latin Recording in 1978 and 1980. Due to
restrictive United States policies, the band was not allowed to play in the States.
The National Lawyers Guild was able to get Irakere into the country as a part of
the research they were doing on Cuban culture. While they were in Chicago, a
leftist Cuban friend of mine called and offered to bring the group to Milwaukee to
play an exclusive United States engagement at the Jazz Gallery on August 20,
1983. The only legal restriction was that we were not allowed to pay the band
directly. So we gave the money to the National Lawyers Guild, who turned it over
to the band.

The band drew a full house, mostly of jazz fans and local activists. Great
“theater” occurred when the Chicago activists showed up at the Gallery in a
caravan of cars carrying the band members. Because we advertised the group, a
bunch of local teens learned of the gig and showed up to throw eggs at a couple
of the musicians during intermission. Tom, our large door man, was able to
disperse the teens.



Community Benefits

The Jazz Gallery contributed significantly to the welfare of the community by
making our space available in support of community programs, providing
volunteer musicians, and helping to organize musical events.

Shortly after the Gallery’s opening, drummer Dick Smith suffered a stroke. Dick
was famous among Milwaukee musicians, and nearly every jazz musician in
town participated in his benefit concert at the Gallery. Other benefits for
musicians in need became a regular feature of the Gallery’s programs.

The Gallery sponsored many benefits for local community groups, including:

« Highland Community School

« Amnesty International

« Central American Solidarity Committee
+ Milwaukee community radio

«  Women’s Clerical Union

« Midwest Black Theater Alliance

« West of The River Health Clinic

« Milwaukee Women's Center Crisis Line
« Refugee Relief Fund

Musicians Education

The Jazz Gallery promoted education for jazz musicians through activities such
as:

« Jam sessions to give local musicians an opportunity to interact with one
another

« Master classes with top national musicians at the Conservatory and
Gallery

« Informal discussions among musicians in the Gallery kitchen

« Apprenticeships — opportunities for local musicians to play with national
musicians, e.g., David Hazeltine with Sonny Stitt

« Formal jazz classes with David Hazeltine and Scott Black at the Gallery



Below is a list of traveling jazz musicians who performed at the Milwaukee Jazz Gallery

from 1979 through1983. Stories and reports of their performances follow.

John Abercrombie

Mubhal Richard Abrams

Pepper Adams
Nat Adderley
Mose Allison
Ernestine Anderson
Chet Baker
Kenny Barron
Ed Blackwell
Art Blakey
Arthur Blythe
Lester Bowie
Joanne Brackeen
Anthony Braxton
Ray Brown
Kenny Burrell
George Cables
Wilbur Campbell
Betty Carter

Don Cherry
Richie Cole
George Coleman
Chris Connor
Stanley Cowell
Ted Curson
Eddie Lockjaw Davis
Richard Davis
Jack DeJohnette
Joe Diorio

Lou Donaldson
Sweets Edison
Steve Ellington
Dave Eubanks
Art Farmer

Malachi Favors
Bud Freeman
Curtis Fuller
Rafael Garrett
Stan Getz

Dizzy Gillespie
Eddie Gladden
Dexter Gordon
Bunky Green
Johnny Griffin
Charlie Haden
Slide Hampton
Barry Harris
Eddie Harris
Roy Haynes
Jimmy Heath
Percy Heath

Jon Hendricks
Dave Holland
Red Holloway
Freddie Hubbard
Bobby Hutcherson
Milt Jackson
Eddie Jefferson
Leroy Jenkins
Philly Joe Jones
Clifford Jordan
Stanley Jordan
Barney Kessel
Lee Konitz
Branford Marsalis
Wynton Marsalis
Jack McDuff

Charles McPherson
Mulgrew Miller
Roscoe Mitchell
Buddy Montgomery
James Moody
Eddie Moore
Don Moye

Sal Nistico

Joe Pass

Art Pepper

Sun Ra

Dewey Redman
Ben Riley

Sam Rivers
Max Roach

Red Rodney
Charlie Rouse
Arturo Sandoval
Woody Shaw
Horace Silver
Jimmy Smith
Dakota Staton
Sonny Stitt

Ira Sullivan
Steve Turre
McCoy Tyner
Mal Waldron
Bennie Wallace
Cedar Walton
Buster Williams
Teddy Wilson
Phil Woods
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By Bill Milkowski
Special to The Jovrnal
Jazz was alive and kicking
in Milwavkee Wednesday
, mpght.
‘At the Art Center it was
strictly straight ahead, with
the Wisconsin Conservatory
of Music’s faculty jazz en-
semble, featuring pianist Ed-
die Baler, guitarist
Ellis, saxists Hattush Alexan-
, der and Berketey Fudge,

critique

. '1'v“ hd

bassist Harold Miller, drum-
mer Scott Napoli and vocalist
Jesse Hauck.

‘Over at the Jazz Gallery it
was blezing, uptempo bop
and gritty blues, with New
York trombonist Curtis Full-
ar a5 the main attraction.

‘Fuller's show was a partic-
ular treat. After two sets of

and Sonny Rolling’ “St.

Thomas,” the atmosphere
loose.

became unusually - .
- Things settled into a soul-
ful, thiek-as-molasses-blues
tempo in the final set, and it

was jamming for the .
the night by Fuller
and a backup band consisting

: of pignist Frank Pazzullo, -

vassist Skip Crumby-Bey,

drummer Vie Sowsrd and -

saxist Tony Pagano. '
Sming in ~+re trumpeter

-Brian Lynch uad members of
the Conservatory emsemble

ho dropped in at the Jazz -
Gal!aryafl:erthdrgigatthe

4 Art Center.

Ms., Hsuck, & former St

v!.oﬁsmédeatwbo recently

joined the Conservatory
was in this
Ioose, blue etwlronment.

Her brief contributlon of
vocals inspired by Morgana
King was a big hit with the
crowd, and with Fuller as
well.

Although Curtis Fuller is
hardly a household word, he
has an impressive reputation

-in jazz circles. He has played

with all the heavies since
moving to New York City in

e ———

2 Jazz Grou ps Liven the Scené

1857, including Count Basie.
Lester Young, Miles Davis,
Bud Powell and Art Blakey.

His stellar trombone solo-
ing was evident, but never
overindulgent, Wednesday
night. He allowed plenty of
solo space for his fine backup
musicians to stretch out as
well, which was a real treat
for the audience.
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" the Milwaukee Jazz Gallery with

|

clensbacking, .

, "The World's Croriest Baas-
ist]” That's what Sywokum Rus-
sell, baodleader uow residing In
and playlng on Bourbon Street

in New Orleans, billed Ray Brown.

in by-gone days. He may not have
“been then, but be certalaly. grew
« loto the title. He may ‘mot, by
. Bppearance, séem to bé the
- wotld's groatest bassist, In fact,,
“<'by his appeatance, he could be a
... profeasional businessman . (which
. -he 1s).
./ holds his

But when he rhspectfully
bass, the f:uél_!néi!_smsn
steps aside for the Wworld's great.
thagsist, - 0
1’ March 7, Ray Browa will
be at WM to present a clinic at
10.p,p. in the Finr Arts The-
e, Hp will appear in concert

+“with the UWM Jozz Enxemble

!

under the direction of Frank Puz-

" zulloat7 p.m. Following the acti.|
vitles at UWM, Brown will appear omay

along with Ernestine Anderson af|
Puzzullo and ‘other local musi-

own billed as ‘Gatest

Brown always knew he wanted | In 1966, Brown decided to move
to be a musician, He studied pi- | to California hoping ke could find.
ano before taking up the bass, | entugh work to support his family
because he dlscovered in his | in their accustomed fashion. Since
youth there was a shortage of bass | the move to California, his pro-!
pleyers, and an even graater shar- fessional ventures have been fim-
tege of good ones. He listened | itless. Aslde from being one of
to Fats Waller and Art Tatum,
emulating every sound he haard,

Leaving his hometown of Pitts-
burgh, he started hs career on-
the road with Russell playing In
olubg below the Mason-Dizon
.Line In days when conditlons were
less thana plaasant for & black mu-
slclan, '

Movlng to New Yok City on
his own, at a tma when jasz was

4 Potpourr

musiclans for movies, TV and
cominercials, he is responsible for
producing jszz concerts at the
Hollywood Bowl, managing Quin-
¢y Jones, operating 8 booking
agency for Milt Juckson, Sonay
j Stitt, Blue Mitchell, Eraestine
Anderson, etc,, still finding time
to write educational material and
conduct clinics in colleges aod
* ualversities across the country, :

He 'still records with Peterson
and others, as well as with the
2 L.A. Four, his new group. Amidst

wag ol this - diversliy, the bright
and curlous Brown has a regular
weekday Job as bassist with the
Merv Griffin Show Orchestra.

everywhere, he landed a job with | _ Brown's playing is memorable
Dizzy Gillesple, Bud Powell, Max | D°CSUSe, &3 he states himself,
Rosch and Charlle Parker-—not _ i€ tlls 8 story in each solo. He
bad for someone newintown, |, can tell the entire history of the

For more than 15 yesrs, he | Jazz bass In one solo, from the
teamed with Oscar Peterson at | slap style that replaced the tuba
first as a duo, later as a trio | in the Dixieland bands to the very
adding guitarist (Barney Kessel, | melodic and Iyrical scunds per-
Herble Ellis) or drummer (Ed | formed on the bass today.
Thigpen, Louis Haves). The re- , ™ His meticilous care of his in-
hesrsal schedule was dgorous @~ @~ — - —
and the road tours endless.

thursday, february 22, 1979

‘the most sought after free-lance s

strument includes wiping it after
each performance so that resin
does not clog the breathing of the
pores in the wood. He has more
than one bass now, of course,
for emergencies. But he has his
favorite, the one he can always

assist’

count on. Ray Brown, a gifted,
influential gentleman bassist,
glves excellent care to that which

[has given him so much of the

good life,
\

-0, Pexrish




< ' Waziniaday, March 7th fp.m.-1a.m.
= ; $5 Genaral Admission 84 Students
R EFIVE et = .
ée“’w M""‘? 932 E. Center < 283-5718
i . '
g
VOC r ERNESTINE ANDERSON will appear with bassist Ray Brown at the Jazz Gallery
_ at 832 E, Cenierst. at 8,p.m. on Wednesday, March7. Anderson is best known for her 1958 albam
“Hot Cargo™ and/subsequent critical and popular acclaim at the Moxterey Jazs: Festival and
eisrwhere. Although she's been compared with Bille Hollday. Sarah Vaughn and Ella
. ¥izgeraid, the DownBeat poll. winnes's talents have ‘recelved broader acceptance’ in Ewut A
where’s ehe's aﬁ%aninﬂﬁa ountry Mi}wankee pudiences can help remedy that next wee l
e el A kg ; o o Y P S T BT S
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“Lowered expectations'” and
“priprities” seem to be buzz

words for aiding the poor andgf*Also dropped was the Ease
Side Performers’ Workshog
whose free instruction for’

minorities to get used to the
short end of the stick, :
Doubters need only refer to the
second-year Milwaukee County
CETA arts grants disclosed last

have received criticism

from reviewers, auditors, é
civil rights groups andgprojecl's founder and director:

* Mitch Covic said he had hopec.,
ito make the JG a musical
‘community center this summer

" with workshops held daily.

reporters were rehewed,
Continuation of programs for
minority pre-schoo]l art in-
struction and a free jazz
education afforded minority
teens by an area workshop were
axed.

A total of $1.6million in CETA

- arts projects, about half of the

jobs and programs granted the
first year, received the
approval of the Arts
Development Council which
administers the county effort.
The cutback will be felt at the
OIC day care center on N. Third
st. For the past year, pre-
schoolers and kindergarteners
there have had the benefit of an
art lexcner. The rejected
request for salary and supplies
was for $12904. “A lot of

minority kids just don’t get that-

kind of exposure at an early

A

age,” an QIC spokesperson

mmented.

teenagers by professional ja
of an ensemble which -ha

Gallery on E. Center st. Thé

Caovic said he intends to seek

duct a similiar project.

Major projects given sec

round approval include the
Musicale Channels 10-36, a band
which was  Lhe target of.
complaints last vear from a
group of veteran Black
musicians and supporters, the
NAACP and others who
charged discriminatory hiring
practices. The band was
originally all-white but received

-token integration after the

EEQC began an investigation of
its hiring policies. This year the
musicale 1036 has been
awarded $116,887 in CETA
funds. :

Another target of criticism from

participants and the press is the
Visual Artists Project, in-
volving 17 video, sculpture and
studio artists. - The project’s

t: workers have voiced com-
musicians resulted in formatio

plaints of both lack of direction

- # and blatant political in-
" weelt. Several projects thatil performed Sunday afternoonss
at its learning facility, the Jazz:®

volvementinthe

aggrandizement of County
Executive Willlam O'Donnell
and former ADC director John
Zinos, his longtime
acqueintance. The Visual Arts
Project was refunded for

18101,871. :

-

another funding source lo,-”me only A arts prog

t received criticism and

found itsell without second year

funding was the predominately
Black Peoples’ Theatre. CETA
reviewers had charged that the
group failed to meet
performance commitments
made in its initial proposal.

* Another ADC-sponsored

project, Tony King's Jazz Arts
Ensemble, allocated $47,922,
was refunded but placed under
the direct sponsorship of the
Wisconsin Conservatory of
Music where King directs jazz
studies. Unlike the East Side
Performers’ Wau:kshop,
however, the WCC group has no
instruction component.

Other approved allucations
include the Inner City Arts
Council -- 11 employees and
$59,617 (ICAC assigns these
workers to its delegite agen-
cies); Ko-Thi Dance Company -
- three positions at $11,335;
Friends Mime Troupe ~ two
positions at $11.497 and the
Puerto Rican Organization of
Wisconsin — $22,907 for four
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Hard Bop Jazz

Alive and Well

By Bill Mitkowski
4" Special o The Journa)
: Musiclans ‘who play the
azz Gallery are noted for
/their uncompromising stand-
 ards and adherence to tradi-
ition.

The bard bop style of saxo-
phonist Charlie Parker is one
such tradition, and Tuesday
nlgh:egouny Sg:n, one of its
greatest practitioners, proved
-that the art is alive and well.

Stitt and Red Holloway,
saxophonists of the Parker
school, performed three bla2-

S 'F

T

‘critigue

‘jng sets of adventurous up-
" tempo tunes and lyrical bal-
lads. They were accompanied
by the house rhythm section
of bassist Skip Crumby-Bey,
planist Frank Pazzullo end
-drummer Danny Martin.
" From a cooking rendition
.0f Gershwin's “Strike Up the
Band"” to the Parker speclaity
*Cherokee,” Stitt and Hollo-
way . proved to be an unbeata-
* ble team on their return en-
gagement at the Gallery.
Stitt hes been quoted as
saying that he was playing
. like Charlie (Bird; Parker
before he ever had heard of
him. In the early days of bop,
he was referred to constantly
as “the new Bird,” a title thut
annoyed him thep and still

. haunts him todey. Like Park-’

" er, he is 8 strong and passion-
ate blues-based player with 2

. penchant for teking risks.

7 To understand.-why fhese

risks always have been 2

* strong part of hard bop, it is

necessary to look at social
conditions that existed when
the bop revolution  reecired
public consciousness in } 345.

Bop wasg a black art form,
created in response 1o the

steeped in philosophical con-
cerns, begun by black mus-
‘clans who grew bitter, re-
seotful and scornful of white

i AR

jhite~dominated swing-band }
era. It was a movement:

For the black jazz player.
who in the late 1930s could
pot work with a white band,
was not allowed to eat in the
same restaurants or stsy in
the: same hotels as white mu-
sicians, and not even allowed
to invite friends and family to
watch him perform in white-
owned nightclubs, bop music
was a declaration of inde-
pendence. .

It was & new, exciting,
anti-Establishment reaction,
spawned by a handful of
tragic heroes, most notably
Porker. It was heavily in-
volved with drugs, risk and
adventure, and most young
players of ambition wanted
tobeinonit

Parker and trumpeter Diz-
zy Gillesple were teachers of
this new music, and there
was a list of new players
who “went to school” to
learn the rudiments of the
new style — Miles Davis,
Gene Ammons, Dexter Gor-
don and Stitt, to name & few.

" The hard bop revolution
peaked in the 18505 and died
out in 1259 as social condl-
tions changed. But like &ll the
schools of jazz that have gone
before, hard bop is still
played, still admired and still
recorded. Players such as
Stitt and Holloway will con-
tinue to spread the word in
widening circles to aspiring
jezz musiclans,

The two saxophonists will
perform agaln tonight and
Thursday night at the Jazz
Gatlery, 932 E. Center St.

—

e ol o
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Hot Jazz Pierces Dense Ci t;/ Fog

By Bill Milkowski
Special to The Journal
Four heavyweight bands

tive of today's big bands. It
shows the poise and polish of
a Thad Jones / Mel Lewis

jc potential of a fusion band
such as Weather Report — a
combination of power, beau-
ty and gentleness.

Matrix opened the show
dynamically with “The Fly,”

for area jazz fans who dared
venture into Monday night's
" fog.

At the Performing” Arts
Center, three big bands -
Matrix, an all-star high
school jazz ensemble and

aggregation and the electron--

Woody Herman's Thundering

a firecracker tune from a
Herd — thrilled about 1,800
persons at the fifth annual
Sister Fabjan benefit concert.

= Critigue

by forthcoming album. That was
Heath and enough to scare off some of
crcy Heath, the old big band enthusiasts,
‘but some skeptics may have
been won back with “Come
September,” a sensitive bai-
lad duo between planist John
Harmon and trombonist Kurt
Dietrich. - .

Inspired by Tolkien:
Perhaps the greatest asset
of this talented young band is
the creatjve Input of composs
er-performer Harmon. His
tone poems use eilence, dy-

ﬁon'" Dex 3 L
* and mater!E]
Irom_a recent album, “Pass-

ing Thru.
s atmdiphere at the fnti

mate Jazz Gallery was less
formal than at the PAC's Uih-
lein Hall, angd it helped pro-
vide some of the most musi-
cally satisfying moments of
the evening. The Heath group
will play, there again at 9 to-
t.

them drawing from literary
inspirations.
The group performed

\ nigh Harmon’s "Galadrlcl” and
inspired by |

Big Band Champlon
At the PAC it was definite-
ly a Woody Herman crowd.
Many must have remembered
Herman, 65, from his heyday
in *he ig bané era. Recalling
‘*Woodchopper’'s Ball."”"
“Caledonia” and other long
ago hits, they probably
weren't prepared for the ex-

_plosiveness of Matrix.

This nine piece group born
- out of Lawrence University
in Appleton, is one ot the
most exciting and imagina-

“Wimd'”
JR.R. Tollnens “Lord of
the Rings.”

As usual, Herman blew
with youthful enthusiasm on
clarinet and alto and soprano
saxes. His 17 plece Herd ran
through such jazz classics as
Sonny Rollins’ “St. Thomas,”
Duke Ellington's *“I- Got It
Bad” and Joha Coltrane's

ing some of its more contem-
porary material.
The performances of Chick

namics and color, many of |

“Giant Steps” before unvell- °

Corea’s “Suite For Hot Band"
and Steely Dan’s “FM" may
not have pleased the old big
band fans, but they showed
Herman’s interest in con-
stantly updating his sound.
Memory Lane
Herman did revive some
memories when he sat in
with the all-star high school
jazz ensemble on *“‘Wood-

chopper’s Ball.” Dunng tbis

P, ——— o

e s ——— ——

set he also presented the
$1,000 scholarship award for
outstanding musicianship to
trumpeter David Bilger of
Brookfield East High School.

Herman created the schol-
arship fund in honor of Sister
Fabian Reilly, a teacher at St.
John Cathedral High School
who’encouraged and inspired

- him early in his musical ca-

recr.
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Enchants Fr

. ByBill Mikowsid
" 7 * Specinl 0 The Journal G,

What's his secret? Where -

does & veteren like Eddie Jeof-

-ferson get all that energy to
- CArYy on the way he did

night at the .Jaxzz

) G:flary, and why does he .

G age to do it after all
these years? - . 57, :
After enchanting a full -

house of jazz lovers with en .

evening of outrageous scat--

ting and unique singing, Jef- .
. ferson explafmed: =

“This i all 1 know. I just
turned 61. I feel strong, take
vitamins all the time, get
plenty of rest ... and no fup-..
ny staff,» ‘

.~ The amazing, snlmated -
;. Jefferson likes to think of .

himself a8 a town crier for

.the art of Jazz. All night Jong
“at thg ,tgzz Gallery he sang

critique

. the pralses of Chartlo Parker,

Kenny Clarke, Dizzy Gilles-
ple and others who ploneered
a new music at & time when
swing was growing cold.

“This I8 pure American:
music and these are the great
representatives,” le said
backstage: “T want to do my’
part to keep them allve, like a.
court jester or a town crier
ringing out a messege.” .

Toap Dancer

Jeflerson came up with
Lester Young in the 1930s
and also spent some 20 years
as a tap dancer in vaudeville,
Around 1939 he hit on the
Idea of setting words to the
notes of instrimental jazz
solos. He explained that he
studied a piece «~ & Charlie
Perker sax solo, for Instnce
— for perhaps 28 long £8 six
months, learning‘it-note for.
note. Then he wrote-poigriant
stories about the men who
Pleyed ann sutfered Witk this
music anc the tdeas they rep-
resented. .. v -

On stage the lively ‘scat
sieger became immersed !n
his music, yet never lost con-
tact with his audience. He

pumped life into the erowd

by strutting, mugging, con-

‘stantly pulling. on the brim of
‘his funky hat and shaking his

tambourine as he -sanp. He
personified the gitty pulse of
jazz ~ @’ feeling wore easily
experienced than expleined,
Brilllant Sax Player
Featured soloist behind
Jefferson was Richle Cole, a

hriliant Unaine olts navs alase.

e S S
er {fom New Jerany who
lived. inwxwaukee briefly
about elght years ggo, .-

During . that time Cote
made friends with focal gui-
tar wiz George Pritchett, and
the two were: rounited on
slage Tuesday night for some
wild exchanges.. -

The music swimg Intense-
1y, batked by the always
steady rhythmi¢ sensz of Jezz
Galllloery regum's;lmaz-
Zullo on piang, Skip. Crumby-
Bey m,"bssapf:'nd Vic Soward
ondrums.. © .

2 - " -
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‘Saxophonist

- Plagued by

)
Y

.. Comparisons

-
g

By Bill Milkowsk 1955 of 8 heart attack. Drug addiction and alcohol-
Special to The Journal Ism plagued him throughout his iife.

When Edward (Sonny) Stitt first met Charlie
(Bird) Parker in 1943, the two saxuphonists played
togethgr for an hour. After the session Bird told
Sonay, “You sure sound like me."’

Ever gince that eventfiil Jim, in a Kansas City
nightclub, Stitt has been plagued by comparisons to
Charlle Parker, the key figure in the bebop revolu-
gon and one of the preatest jazz musicians of all

me‘ o ‘. o * * . ot
" Stitt begins 4 three night engagement at the Jazz
Gallery Tuesday, accompanied by saxophone part-
ner James (Red) Holloway and backed by a house
rhythm section of local players. .
+ . The,gig Is-being hilled as g tribute to Charlie

In a recent phone Interview, Stitt summed up his
association with Bird in a few words;

“We were friends. I was his pallbearer. God
made only one Charlie Parker."”

Holloway, 52, spoke about his musical relation-
ship with Stitt:

“We grew up playing the same time, around
1840. We listened to a lot of the same people —
Bird, Lester Young, Coleman Hawkins, Don Byas,
Ben Webster — and worked ‘together out of Chica.
go back In the '50s. .

“We've been traveling as a duo fairly steady
since 1876, As for Sonny, he's the closest thing to
Bird that I know o?."

Stitt

From Page 1
clan. His father was a professor of music, his moth-

* er taught plano and organ, his sister is a concert

singer and his brother a concert pianist.
He began playing piano at an early age, hut his

. musical direction changed when he was 14. after he

heard two great alto players of the '30s, Johnny
Hodges and Benny Carter.

Today Stitt, 54, Is perhaps the most frequently
recorded contemporary jazz instrumentalist. He has
no need to walk in the shadow of Charlie Parker

Tickets for performances are $3. The Jazz Gal-
lery is at 932 E. Center St. For more inforimatinr,.
call 263-5718.

L ! g Is~bel: Stitt has an unusual background for a Jazz musi-
RO ‘?arke!:g Wh?,,?mﬁxbom Aug. 29, 1920, and died In Turn to Stitt, page 14, col. 5
; st':""...-m..,.- »J_ 1 ; > s : e e =
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By Kevin Lynch -

; Spectal to The Jourpat -

h . Take heart, diring’ thesé
" troubled times, in‘strong spir-

" ers, To hear thigir music Is to
betleve that thiigs just migh
work out afterall, | .
| Veteran jazz sexophonist

Jimmy Heath and his bass-
* player brother, Pércy, gave
an infusion of the “pbsitive
spirit to & capécity crowd
_ Monday night when they

opened & two-night siand at

?

" the Jazz Gallery, 932.E Cen-
tor St. S
Their remedy Is two ebulli-
ent personalities projected
{hrough the superb musiclan-
ghip of their quintet.

tts cuch as the Heéath Brothe.

Percy's story s that. of a
coming-out at age 57. After
35 years of performing the
Modern Jazz Quartet’s jewel-

like ministrations of chamber -

jazz, he now. fevels in joytul

_pursuit of unabashed, swing-

ing music. This band has &
drive that bandleader John

Lewis never dreamed of. Per~

cy Heath obvicusly did,
though. :

Muslcal Remnants

Still, remnants of that clag-
sic quoriet are here, slightly
transformed. Uniform- tuxe;

‘dos have been replaced by

matching vests and checked

shirts. - - . * - :
And an impeccable preci-

sion, -grace end clarity of

execution - even at blister-
ing tempos — remains. The
brothers have surrounded
themseives with younger
men who approach. mastery
on thelr instruments. -
Guitarist Tony Purrone
time and again elicited excla-

critique

mations with a flow of daz-
zling single-note lines count.
ered by long sequences of
chords — a dynemic, almost
intimidating technique that

_must have had guitarists in

the audience mumbling to
themselves.

Pianist Stanley Cowell, an
often-recorded leader him-
self, showcased his rambling
virtuosity on 'You Took
Advantage of Me,” an old
Fats Waller song. Drummer
Keith Copeland propelied
them all with fire and taste.

Original Heath tunes such
as “‘Feelin’ Dealin'" and
“Mellow Drama” pointed to a
distinctly developed composi-
tional style: tricky harmonic
shifts released to bass accom-
paniment for soloing and
back again.

Percy Heath exemplified
the nature of the group when
he coaxed a stomping blues
song out of his cello. In his
skilled hands the graceful

Heath Bmirh}érs Dazzle and Jazz It Up

instrument got blues-dirty
with no loss of dignity.

Good Spirit

But it was the spirit of
these men that conquered all.
At one point a boisterous fan
yelled out, “I like rock 'n’
roll!”

Percy Heath turned, wide-
eyed for a moment, then
smiled and purred, “That's all
right,” and Jaunched into
Charlie Parker's “Yardbird
Suite.”

Everything Is all right with
the Heath Brothers. They
don't worry about a thing;
their unfatling musicianship
affords them that luxury.
Thelr music looks always on
the bright side.
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Vibe Artist Milt Jackson
Swings Out at Gallery

By Kevin Lynch
Special to The Journal
That thing called . swing
has been obvious in the play-
ing of the -finest jazzmen

since the earliest New Orle--

ans days. Not so obvious {s a
clear definition of it. An easy
answer has eluded jazz schol-
ars for years.

Thursday night, the first of
three at the Jazz Gallery, 932
E. Center St., swing was its
old enigmatic self in the per-
son of Milt Jackson. The man
who personally escorted the
vibraphone into modern jazz
no doubt swings when he
snores.

In fact, short of slumber,
utter relaxation is -ome of
Jackson’s secrets of swing.
Whether he is playing float-
ing ballads or up-tempo chas-
es, he rides the vibes with
uncanny ease and adroitness.

Slivery Sonnd

A second secret evideat
this night was the games he

* played with drummer_ Victor

Soward’s generally straight
tempos. Jackson typically
started a line just behind the

a jackpot of tumbling notes
— notes that invariably

would resound like true sil-
ver. .

That is one more facet of
Jackson's skills — the vibes'
innate reverberating voice.
He will let it sound for a long
moment, then clip it off to
twist a phrase or. finally, let
its full echo make the most
e}nphnlic of punctuations
sing.

Jackson's demeaneor re-
flects an off-handed confi-

critique

dence in his complete control
of matters after a long career
as both a free-lancer and a
mainstay of the Modern Jazz
Quartet.

Epthusiastic Response

Often, upon delivering a
perfect phrase, he will cast a
laconic. glance at the audience
as if to say,” “You heard
that?”" From the enthusiastic
response ‘of the Gallery pa-
trons Thursday night, they

" unquestionably did.
beat, then spilled ahead with °

Jackson is comfortable in
his miliev. His program was
an unsurprising mixture of

bop-era standards and blues.
The suprises offered — small
musical jokes and pithy
quotes — were all contained
within the scope of his trade-
mark style.

He did acknowledge more
modern jazz modes: a crisply
urgent reading of John Col-
trane's *‘Impressions,” for
instance.

Assured Support

Redoubtable bassist Skip
Crumby-Bey and pianist
Frank Pazullo provided as-
sured support for the man
they call “Bags.” Even Pazul-
lo's solos seemed to defer to
Jackson's total command of
phrase and nuance.

Ballads displayed this most
clearly. Jackson plays three
telling notes where others
might play 15. He knows, as
do all masters, that economy
of expression produces the
most memorable of state-
ments.

The simple blues number
that is Jackson’s theme,
“Bags’ Groove,” closed the
book Thursday night on a
masterfully wordless defini-
tion of swing.

Jackson will perform at

the Gallery again at 9 p.m.

Friday and Saturday.

o+ cmr——— o vr— - —— o———— -




.6 THE MILWAUKEE JOURNAL Friday, September 28, 1979

By Bill M'lkowskl
Speclal to The Journal

: Sunday nights at the Mil-

waukee Jazz Gallery usually

stream sounds of local musf-

ans such as sax players

Berkeley Fudge or Hattush
Alexander, guitarlst Mantv
Ellis or vocalist Jessle'Hauc

But this Sunday night “the

-| standards--will- glve -way to

something different: Alive, an

all-woman jazz ensemble

. troin Sen Franclsco. ©, - .
* . The five musicians of Allve *

perform original - maferlal

that has elements of bop, pop,’

are :reserved for the main-* :gospel; blues, gWing eand

‘Afro-Cuban. Their show,
Torthright and spontaneous,
is" often hiﬁhly political, be-
cause much of thelr music
deals with oppression and
mjstreatment '~ of women,

Ea minorities and of the
rth, -

~ As percussionist Caroyln
Brady sald in & phone Inter}

'_vléw. “ think we feel an ob-
Hgation to be part of dealing -

with oppressed peoplés and

‘getting people to change

things around. It's so deep in
the music. All you have to do
is. play the songs and realize
that this music comes from

people . who have been

slaves.” .
- The percussionist / vocalist

-of the group, known as"'

Rhiangon, added: "It makes
me feel good to be a part of

..the group of people in the

world who are seeking to
change things, that push
against the oppressive forces
and try to pet something else
happening.”

Other members of Alive
are bassist Susaune Vincenza,
planist Janet Small and
drummer Barbara Borden.
Together they deliver a show
that has butit a reputation for
being pevsonally expressive
and technically sound.

“When we play, it's us and

it’s from our hearts,” Brady -

sald. “It's not going to come
off truthfully unless we're
really expressing ourselves,
and the more we express our-
selves, the more emotional it
becomes and the more we
connect with those feelings
that people in the audience
have,” -

Alive is one of a growing
number of feminist bands
across the country that are

writing and performing -

songs about women for
women. And these songs are
being recorded, produced and

distributed by companies

owned and operated by
wotnen. Alive: records for
Urana Records and is pro-
duced by Wise Women Enter-
prises, Inc.

Tickets for the 9 p.m. Sun-
day concert are $3.50. The
Jazz Gallery is at 932 E. Cen-
ter St.

‘Alive’ to Play Jazz Gallery Sunday '
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It’s unusual, but it’s hometown talent.

By Bill Milkowski
Special to The Journal

Where can one go these days 1o
see a good fire eater?

Or how about a topnotch juggler
or a snake charmer?

How many places are left in Mil
waukee where s ‘standup comic can
try ot new material or where a
magician can saperiment with the
impossibte’

There s only one outlel. It's a
joosely structured vehicle known as
Hometown Talemt It's improvisa-
tional and it has been avsilable to
local performers since last Novem-

ber. when a core of comedians and
actors in town decided that it was
time to challenge the lure of televi-
sion with some good old-fashioned
live entertainment

The catalyst is a woman known as
Therese, who combined her back-
ground as a mime in the Friends
Mime Theatre with her talent for
organizing and motivating to build
this unusual troupe. Her efforts over
the past year will culminate next
Thursday, Oct 18. at the Oriental
Lendmark Theatre as Hometown
Talent presents its first Gala Extra.
vaganza.

_happy song instead of a sad song, and
then there are those who doa't tell -

The 215 hour show beginning at
8:30 p.m. will feature 30 unusual and
eccentric Milwaukee entertainers.

As Therese explained: “W¢é have
developed a real nice format for peo-
ple who are new and trying to break
in, as well as for old pros who use
Hometown Talent to try out experi:

- mental materlal on our audlénces.

*QOur shows are a 10t morc sponta-.
neous than most productions, with a
lot of risk-taking involved. There are.
singers who change their mind: af
the last minute and decide to do a -

‘having appeared in the fledgliy

-ihe Skylight Theatre :md mor&‘}e-

me what they are going to do
they go on.

“It's a constantly changing t
until the moment it actually ¥
pens.” :

' Some of the move seasoned fZ-
formers include comics Wili Dugiit -
and Rip Tenor, Improvisational #gh-
medians John Banck and Chris Kg
and magician Divaet (Devid Sec agd).

They are the back twone of this trougss.
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From Page 1
cently in the monthly performances
held at the Milwaukee Jazz Gallery.

Snake charmer included

Also on hand will be such uncon-
ventional acts as Geoffrey Grygny, &
renaissance wizard who recites
Shakespearean passages and other
philosophical ditties; Paul Cebar, a
guitar playing songster who speclal-
izes In 19408 jive and blues tunes;
Desirea-Isis, a snake charmer who
dances with a few of her favorite boa
constrictors, and The Early Slsters,
four sisters who do a swinglng 19405
a capella singing act reminiscent of
the Andrews Sisters.

Others will include Butc» Lohmill-
er, Milwaukee's biggest comedian;
Duane Pickering, Milwaukee juggler:
Lynn Robbins, a tingling torch singer

Homegrown acts take to the stage

who leans healily on ‘gospel, ‘dnd’

dancers Jenny Johtigton and Melanie
Panush.

*. The show will represent the most
ambitious setting yet for thése home-
town performers, who have hopes of
drawing their largest audience to
date. o

teg
Y

‘It became infectious’ ;.
In fact, the project -has grown be-
ylclmd Therese's expectations. Said
she: ‘

“At first it involved close friends
who got together just to have fun,
Weé used to have rehesrsals every
week or two and reassure each other
that we were going to do a show, not
really knowing how to accomplish
that. We never intended to do more
than one show, but the success of

—

1

i
that first ofe was so overwhelming ‘
that it became Infectious.

“As we got more exposure from l
doing more shows we atcracted more | .
talent and a larger following. Our | |
audiences have been very supportive | .
and understanding of our sponta- |
neous nature,antl ‘we In turn have |
given them- a ‘lpt: of, entertalnment
that they have nevér been expoged to .
and couldn't- geteanywehere elsé/in i

this town.” -~ .00 d) ol
Tickets are $3 inhdvance or §3.50
» at the door. * .

: b .

The next Hometown Talent: m'w
will be Halloween (Oct. 31) at the
Juzz Gallery, 932: E. Center St. An- | ;
audition for that perfermance wiljge
held at the Gallery on Oct. 10 a§; §39
p.m. For more .information mhgut | |
becoming a part of Hometown Tal-

ent, call 276-1443." * 1
~L.A..
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Sullz’;}an, Group

Make Great Jazz

By Bill Milkowski
Special 1o The Journal
It is not considered out-
landish for a saxophone play-
er to double on flute or clari-
net. Similar techniques are
used:for all three instru-
ments, and the switch from
one to another is fairly easy.
To go from saxes and flute
to trumpet is another matter

Critigue

entirely. Most experts say it
is highly difficult because of
the different facial muscles
required to master the wood-
winds and the brasses. But
for an immengely talented,
Chicapo born musician
named Ira Suilivan, it comes
natirally. ’

Sultivan played all these
instruments with great au-
thority Wednesday night at
the Jazg Gallery. He-wiil give
another performance there
Thursday from & pin. to'l
am.

In addition t0 the spirited
playing of Sullivan, pstrons
were tregted t0-some fabu-
‘ous actompaniment and
soloing by- Sullivan’s long-

time partrier, guitarigt Joe

Diorio, and by the young Chi-
cago pianist John Campbell.

With a local rhythm sec-
tion of Skip Crumby-Bey on
string bass and Scott Napoli
‘on drums, the quintet ran
through standard jazz fare by
such composers as Thelon-
ious Monk, Freddie Hubbard,
Sonny Rollins, Chick Corea
and Antonio Carlos Jobim,

In the two long sets, Jnter-
est was kept high by focusing
occasionally on smaller
‘groups within the ensemble.
After_opening with the full
quintet, Sullivan and Diorio
sat out for a couple of tunes
to highlight a trio led by
Campbell. Then the two re-
turned for some enchanting,.
fragile duets on guitar and
alto flute. :

Diorio was fea&l:d ln;.a'n :
extremely tasty apot in’
the second set, playing softly-
and-sénsitively in the veln of
Joe Pass or Jimmy Rapsy.
Yet when the quintet, went
back into action he swung.
Intensely with the rest. ™

This ukéw:s Sullivan's” first
Milwar Aappearance sluce
1852. He is based In - Mids
now and returns only occa-
sionslly to his:hometown for
performances et the Jazr’
Showcase. His gig in Milwau.-
kee was long overdue and
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A true jazz legend

By Kevin Lynch
Special to The Journal

He doesn’t look like a legend.

He has a tall, striking profile, but
~Ira Sullivan is too affable and effac-
“ing to play the part of a legend. So
‘why all the talk?

The word is that he is a rarely
heard man who plays more instru-
ments better than a complete all-star
jazz quintet.

This is a legend to helieve. A small
group of people who have heard the

 critique

~talk witnessed Sullivan this week at
ithe Jazz Gallery and were believers
by night's end.

»'v Sullivan, a Chicagoan'who seques-
¢4ers himself in Florida, jokingly says
..he has five mouths when asked t0
‘*explain the amazing span of his vir-
“fuosity. He would rather talk about
i his sidemen.

:.” But about that span. It's best to sit
. and watch the parade of ‘instruments
* vie for the spotlight:

He leans into his.tenor sax and
* flashes rippling lines that emerge as
**The Night Has a Thousand Eyes."”

He picks up the flute. Its sound on
“Naima” Is expressive and heartfelt
while retaining classic tonal purity.

In contrast, the trumpet shocks
‘ the listener. Sullivan’s notes fairly

expldde from it, shaking the air with
a staccato buckshot of brass.

The flugelhorn’s round tone cod-
dles the form of a ballad lovingly.

But this night it was the alto sax

-that made beljevers. Sullivan's play-
ing on the tune generically titied
“Bebop” was simply the finest exam-
ple of that style 1 have heard at the
Gallery.

In his time, Charlie Parker was
unmistakable, because nobody else
could really do what he did with his
horn. But here, for several minutes,
Sullivan did as much.

Sullivan's cohorts were equal to
his heights. Pianist John Campbel
was deft and imaginative in all
styles. Bassist Steve Rodby and
drummer Joel Spencer reacted espe-
cially well. With Sullivan offstage,
this trio asserted itself on *“Circle
Waltz” — a searching, Bill Evans.
style piece.

Ira Sullivan doesn't try to be origi-
nal. But he has mastered all of mod-
ern jazz as it is spoken. This is a leg-
end to hear.

He will perform again at 9 p.m.
Saturday. The Jazz Gallery is at 932

- E. Center St.
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Jazz storm has serene center

By KevinLyneh -
Special to The Journal

Bobby Hutcherson swooped into Milwaukee like
the hurricane you thought would never happen
here, like the tornado you thought just might.
Monday night, at the Jazz Gallery, he and his ¢ol-
leagues took the town by storm.

The wind has many voices: You can hear itin
the hands of pianist George Cables, in the playing
of bassist Hashima Williams, who emits sounds
that fill the room from the feet on up. You can feel
it as drummer Lawrence Marabe} ‘punchés in one
direction while you sway in the other.

Then there’s one more — Bobby Hutcherson,
who plays only a vibraphone. Funny thing is, he's
the loudestwind, even though he’s also the eye of

-the hurricane. Cables drops a sheet of open piano

sounds, and the torrent of notes-and. fragmented
melody charges up the backdrop, crests in an ach-
ing turmoil of vibe calls-and cdscades into Wil-
liams® bass notes waiting far below.

The effect is precisely that rare sense of drama
that can be found these days in the group of Mec-
Coy Tyner, but, with no saxophone for easy ascent.
Hutcherson struggles and thrashes, reaching,

reaching. But he never quite gets to the note, even
if you heard it.

The Jazz Gallery audience braces itself for the
onslaught. But what happens instead is a demure
ballad, a lesson in how to fit melodic forms into

- just enough space to bring a smile.

Hutcherson's “Highway 1" follows — the Los
Angeles native's memories of the road that stretch-
es all the way up the California coast to Montara
and beyond.

The pace picks up a bit.’A Cedar Walton tune,
"Clockwise,” brings the storm again, this time
majestic and powerful. Walton appears to be one
of Cables’ voices. The interplay between the pian-
ist and Hutcherson is fraternal: They began togeth-
er, many years ago. Now they volley with blister-
ing shots. The Gallery crowd knows a good match.
It is cheering, then hollering as Hutcherson misses
several re!

But it is late. He was a real hurricane, and the .
fans waited this long because they enjoy what
Bobby does. “With the vibes, yon have the pleas-
ure of seeing every note played,” he says.

Another chance 10 see and hear Hutcherson and
his group is offered at 9 tonight. The Jazz Gallery
is at 932 E. Center St.

m
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Ea’zsam Davis give flavor to blues

C—————

By Kevin Lyach
Spocial to The Journal i
Tﬁablnesunbelangmdandtheycanbebm-
terous, They are rarely both at the same;time. The

‘ tactmatﬂarrymm“dmdmbavisareateam.

e om o
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however, makes the combination not only possible

Part 2

Sk'il‘he Frapk Pazzullo Trio backed the duo, wlth .

Bey on bass and Victor Soward on
drums. Pianist Pazzullo seemed well-adapted to
the loose {eel of the swing style. He bounced along

l

the keyboard adroitly, to the approval of both the

andienoe find Edigon.

but inevitable. That this scamless duo also is ¢
known as “Sweets”, and "“Jaws" gives ‘the game
away. °

Trumpeter Edison and tenor mophonist Davis
wound up a two-night stard at the Jazz Gallery
Wednesday night with their pared-down Basie :
blues show. The ritf-riding ensemble style of the

@Eﬁgﬁi@'ﬁ@
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Davissansnlong witha

sound above gutbucket, some-
times deftly dipplog that low. He works off the
ght. forward swing and

§
|
:

ey
'broaa!mkuwlthlltﬂemystery but plenty of

heart. But thea feeling for blues — that venerable
. but stil) resourceful form — was revitalizing in its
{mhnem That freshness showed in ballads tike
‘“Georgla On:My Mind.';beauﬂfully muted by Edi-
+soB; in a bossa nove; “Quiet Nights,” featuring
Davis, and in an upbeat “S'Wonderful.” .
These blues would synthesize into pure styje -
only if-these musicians hsd no soul. But son) was' |

Edleoe.'s mited notes, lyrice) hut always.strong fn |
. Npithervslick nor funky, it’s a blues |

style-they*ve: worn with Jpaneche for years. They

aremtwdshted dnwnw.r, bnt buoyedhy lt. : J

e
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iBunky Green takes new direction

By Bl Milkowski hearing in my head. And now I can afford bard, Canaonball Adderly, Soany Stitt

- to do that.” and tl the

K Specisl to The Journs) v, e N countless others.
v o SEESE . :Since Green also tedches in the jazz :
s I} aaang ot 8 5 g conticts chmierio, State Unlversity o, ', ol B has always had dreams
. ¢ >y Gireen, the former Milwaukbesn 208 ¢onducts clinics around the country, is n

. e X ot arriving at your goals 8o much as
" Wflo Teft houie to join the "narles Mingus ; e:&‘f,g,;:ﬁ;‘g: %‘;’r}%‘l{‘;ﬁ’&“‘t’:f'sﬁm“’: the things that you go through to get
pand 1n. 1860 and Went on to galn national * gy cat afford o experiment, whereas - LEr€ ~ It's the striving that keeps you
heElaim s &n altd saxophione glant, will legs"diversi{ied musiclans are constantly - (resh.

" fggg;}gga 3’;,”53‘%}22' ﬁ';g dogfn‘tgseicl ::; ‘harnessed by commercially, - Music vs. money .
F'Aa"é.'y’i R G " ure  Although Green does have a need to He knows that his attitude will never

’ 2 recent-teles " i ew from 9%Presshis inner feelings, he does not Bet  make him a rich man, Green sald,
n%n;‘ :meeféncthtigt?s}g:@g;o eﬁmw about : Wrapped up in self-indulgence. He will

L]
't

FEH e

t
!
! )

1t

o~ g, -

T —

3 ! ) " often take requests for some of his more "I gave up on that a long time ago. I
! . n:%0ld new direction he Is taking with his = commerdal gmbers such as “Europa” or  always went against the grain and didn't

]

"Feellngs"'and a few funk tunes aswel),  do the things that are necessary to be a

; L , opular musiclan in this count
! %%I've trled to bring to fruition a certain He thinks and analyzes Enaﬁce a half million a year, llk: r;og;e ‘:32

., sstifle I'Ve een developlng for the past siX | wpangy Playing these tunes,” he said, . dolng today. I had ap opportunity to

i nilsic, one he calls “totally uncompromig-
o :[a'g":u . .

4 .. 'years,"ha'sald; "It's originel, It's me. I'd “but that's not what Bunky Green is real- make money on that leve] and play the
. Azen hearing this sound for years, but I ly about. Bunky'Géen {5 a cat who sits  game, but I'd prefer to play my r?:uéic on
f :08vér had the convictlon to play t. nmnz ah]o; and thinks and analyzés the an intimate, expressive level,”
"o ome hints of It Sounds he hears.in his head. And if I can't .
\ :-"’fhere' ha: ;::n ):lims of this style in documment and menifest those sounds that feellf ::gngirtg%lzml; ?I:!eu l;ztlsmr::: ::‘r:um
o . " 5=
139 last two-dlbums, vut now. {t's devel. 1 hear I would go absolutely nuts. o

here of the Jazz Gallery, 932 E. Center :
oped into a total framework based on In his youth at Lincojn High School in gt. Accompanying the I'aflto safmannl‘ur:
tansions and releases. [ hope people like Milwaukee he dreamed of playing music  this gig next Friday. Saturday and Sup. :
145 but if they don't, that's ot the poiat. around the world, “like Dexter Gordon day will be planist John Campbell, bassist *
.ﬁ\‘e most Important thing s to get the and all those cats.” Since then he has Steve Rodby and drummer Joe) Spencer :
idocumentation of these sounds I've been played stints with Mingus, Freddie Hub-  Ticketsare $5. ,
BN
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]:off like bits of granite, the sharp motion marking

1 between the two ebbed and surged dramatically.’

VlSnll weaving ;4 bubbling, up-tempo Mng that

B
b . R o

'-’l'hen be took off like a jackrabbit through the

3 recalling John Coltrane’s; -.celebrated, “’sheets -of =
{:raced darkly past, aid Campbellshut the lid with

| sthunderous -druin dlimiax. By the end, unabashed
ﬁ'vnrtuosxty had-feiced. stylnstlc ‘expressiveness.to a

| ‘dates, thanks to Green’s-good-natured spifits: -

-4 :for a certain female hstener Friday. -
3. propelled by one of ‘the most potent rhythm

_,.\._..-..;...._..
.

By Kevin Lyuch B

. Lying beneath aito saxophonist Bunky Green’
superlative performarice Friday at the Jazz 5al- |
lery was the dynaniic balance that allows a jazz*

-{-band to sail unimpeded by consideraﬁons of four.
' *dmerent individuals.. - -

* This music of the moment was e’tched in the lls‘
teners memory if for no other reason than the
‘shared spirit and talent of the band, After listening
10 his rhythm section tear tbrough one fiery tune:
_without him, Green-got-up and<cried; “I'm enjoy-
ingthxssomuchloughttopay"‘ .

-Green, a Milwaukee native,-always seems in—
" spired-when he returns-+to his‘honieitown. But his: ]

1 -backup of stellar Chicago- ]azzers would have’ been

inspiration in Siberia. - - - %
Drummer Wilbur Campbell andpianlst Stu Katz#

{ topped off their.featured segment with a sequence 1
1 ‘of blistering four-bar trade-offs.

: Katz is a powerful pianist whci‘Se notes*break

e

a’loping, musculat swing.
With Campbell stoking. an exploswe muldron of
rumblmg accents and tom-tom bombs, the'tension

- Poised underneath them was bass player Kelly

. Nt

PPAR DA

Sprang to startling eXpfesstve helghs.
*" The lean, athletic-looking saxophonist took a
_hot,. bluesy. warm-up through “Long Tall Dex.”

“ classic bop vehicie “‘Cherokee.” 1t neatly delineat- |
ed his special niche in modern jazz..

His blazing ‘Tuns -spilled:all over the bars a la:
Charlle Parker, then builtto a stunning density,’

. sound.” After it off a snarlmg solo, Sill !

danlmg draw. .

More typical were tunes like “Billie’s Bounce™
and “All the Things You Are,” with Green's vnt~
and soul clearly out front. - -

He tock sly detours t.hrough the tamlliar heads
7'and- slashed headlong ®cross the changes with
hard, searing lines that-often peaked at the very‘
edge of a riveting scream.

s, It's music that commands-your attention, pres-
mg into the body and mind with emotional-imme-
diacy and rhythmic tension. Yet it never intimi-

. He actually sat at table and played a silky ballad
trios the Gallery has heard regently, hometown

ihero Green can‘leap right inside 2 listener’s throb:
bing heart. :

I

ﬁ‘l‘he Bunky Green Quartet will perform agam at
'9:30 tonight a.ua ] Sunday night at. the Jazz Gal-'-

Speaauo'!'he;oumal . ,.«;:

openly defied the limitations of his cumbersome' '
J-Abstrument. From thi$ rippling ‘backdrop” Green

BRI SNt



9 —Classified Ads Start on Page 14

TV Listings on Page 1




Fund formed
to help jazz

By Kevin Lynch
of The Journal Staff .
it is often called America’s greatest
:?ﬂogfgon to world culture, jazz is not support-
-#d by the American masses that keep popular mu-
¢ golng even Ip blighted financlal gimes. Nor has
&t ‘sigficantly b§ organized tapping of
‘torporate and pyivate sectors, as'the symphony
‘prchestra and ballet, for instance, benefit from th?
'«,!nlted’l?er,tgmiékml-'nnd. L.
—1 People committed to jazz have come to realize
ithat the times demand new strategles.
¥ eqps cleat that Jazz has to be subsidized just like
A 'I;:hcelre:xnﬂ;:rg? says Chuck LaPaglia, owner.
— wof the Jazz Gallery.
‘ To that end, the Jazz Artists Fund has been
ormed. The new organization's purposes are ;o
. !:onﬁnue to bring national jazz artists into :al f
— imarket while developing and supporting local -
¥nt and raising community awareness.pf jazz, say!
“vavid Cobb, a leading board membe; of the orga-
Jzation. ' k)
-1 The Jazz Artists Fund already Is working with

- o s v &

-_—

t Turn to Jaxz, Page 6 =
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~ Jazz fund to the rescue

) . Jazz, Fro'r?nEage ) D ‘
the Jazz Gallery, but Cobb emphasized that the group was unaffillated and

«dedicated to all local jazz endeavors, from musicians to promoters and local.
club owners. L . -

LaPaglia, for one, is enthusiastic about It. .

“This helps guarantee that it anything ever happens to this fecjlity, there
still will be someone booking jazz gicts here, In the appropriate performance
locales,” the club owner agid. ; . ‘ S,

Heretofore, private dofiations Have saved the Jazz Gallery In its ‘most*
precarious moments. After five years of struggling on a fiscal treadmlll

- bringlng In national acts, LaPaglials elfetting major structural changes.. +

Despite rumors to the contrary, he wilt retain ownership of the Jazz Gal-*,
lery. But he will no longer produce acts, he says, which was the lafg‘est‘
expense burden. . .

* The Jazz Gallery will be rented to local arts groups on weekends, and the;
Jazz Artists Fund will produce shows there. The first national booking,
under the new structure will be tenor 5ax great Al Cohn Féb. 3 and 4. .

- Mondays will remain open jam-session nights, but during the week the,
Jazz School will be the primary occupant of the club., Begun last September’
by musicians and educators David Hazeltine and Scott Black, the school has'

- had good initial success and has expanded its curriculum for this year and -
-. added a-top-flight faculty member in New York saxophonjst and arranger,
Richard Oppenheim. - : s

[ . —

t

Of broader signiffcance is the school's newly
accredited affiliation with the Unlversity Without
Walls — the successful product of the Union for
Experimenting Colleges and Universities, a nation; -
wide organization based in Cincinnati, Ohio. '

Founded by 10 college presidents in 1964, thé
Union is credited with successfully designing indit
vidualized study programs for self-motivated
adults. The programs combine flexibility ot educat
tional requirements with high academic standards, -

Jazz School students now have the option of
applying their work toward -a bachelor's degree
‘program. This has facilitated the Jazz Gallery's
application to the state for non-profit status, -
Which LaPaglia says should be finalizeq Wwithin the
month. He then expects a fedéral taxiexempt sta-
tus. e :

In' addition, the Jazz Gallery meimbership pro-
_ gram has been restructured fnto the.Jazz Artists
Fund. . .

_“The response to our 1984 membership cam-
paign was tremendous,” LaPagliu said. “That's
why I'm definitely optimistic.”

Indeed, though the economy has been difficult
and jazz has had some continuity trouble in the
.hMIlwaukce market, there are still certain signs of
‘health. : i

Clubs like the Jazz OQasls; the Bombay Bicycle
Club and the Red Mill are still carrylng on by thelir
own means, consistently featuring local jazz tal-
ent.

‘Like hardy desert cacti, new jazz-oriented spots
still crop up. In 1983, Devon's, Brief Reflections,
The Cotton Club and the Cafe Manhattan ail sur-
faced with sophisticated nightciub settings.

Uelimited Jazz Ltd., & coalition of. more than
550 local jazz enthusiasts, has continued sponsor-
ing jazz activities by self-contained financing,

Shrulen mate nel’ o ou tha ot
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¢ By Kevin t.ynch music has always thrived in that jungle of Here then are some Milwaukee jazz and Stephane Grappelii. Elegant swinging

Special to The Journal culture. spots, listed alphabeticaily. There is no is the style in pleasant surroundings with

] | . ) Secondly, the bountiful fountain of cover or minimum charge, unless 5o not- fittle of the boozing and smoky atmos-
~ Tle instruments fill the air with 1o youthful jazzmen from the Wisconsin ed. phere of most jazz digs. Cover charge is
*‘}%mﬂﬂe‘)“;tﬁ:“:“&s ‘"!i‘ e"‘:_g"gfe lm) g_‘é’ast‘; Conservatory of Music flowson —avital  pr, Feelgood’s Biue Note, 1339 E. St
e o really he P o hear it happen, 8 factor in what has always been 2 YOuig - Brady St. = 'The irrepressible, indomita- POy Bicysle Ciub, Mare Plazs Ho-
trip }P" that bastion of knprovisation the mar's art. ble doctor (Ken Gerlat) presides over a tel, 509 W. Wisconsin Ave. = Here is the
LD U, I8 in order ! Finally, a new, enthusiastic audience  much more unassuming dig here than in most cosmopolitan spot In town for M-
jazz S, ‘ has evolved from the last decade's gener-  his last venture, the Riverboat. In this waukeans with a taste for jazz and snazz,

11 you're looking for & jam session,  ation of music lovers weaned on what gmallish, tasteful setting, music is per- Pianist Buddy Montgomery is stylish and
Montay Is your night. For players with  some regard as rock’s most creative perl-  formed nightly with local musicians, a  swinging with his trio. Beverly Pitts of-
the glint of natlonal repute, visit E. Cen- od — the Grateful Dead primed many for  few folkies, spiced by some Chicago play- fers her fiery brand of plano trregularly. .

ter §1. Similarly, the funky, soulful side  the depths and wonders of jazz. ers passing throngh and ‘combining var- Boobie’s Place , 502 W. Garfield Ave. bl
of jeyz holds farth on N. Holton Ave. Sazz clubs survive lously under the footloose guise of the  — This bar / restaurant has music every
Méither street can rival New York's Jazz clubs have come and gone. But Cream City Blue Blowers. Open jam ses- Thursday, recently featuring the Billy

sond St. or New Orlean’s Storyville. But  just s the mustc has survived b hook of sions are featured on Monday nights with Johnson Quartet with Brian Lynch, as
charides are there's more bop, swing and !; wing through the Depressi on.yspawned a bent for the'blues. The juke box of.fers well as saxophoniat Berkley Fudge pro- .
evex%tusion in these parts than you sus- battalions of bopsters du ring World 405 through '60s jazz and vintage '60s  viding bop and modern jazz, You can

pecty World IT and weathered the rock explo- rock. dine, drink and dig here with a tasty ar-
Séi"eral factors make this a ripe time slon of the "60s, so have jazz clubs suf- Blue River Cafe, 550 N. Water St. — ray of food, particularly the chicken din-
for juzz In Milwaukee. - vived. Although mainly a folkster's forum, ner. . n .
?z Because it is an art of improvising, Tuesday nights are given over to the Brothei's Lounge .:-379 N. Holton Ave.
' Chicuge helps made more allve for every inspired mo- Summit Jazz Quartet, & group styled af- This club hes lZ\Sl.Bd' IOp_ger ‘th.afx {'my" ]

Oftie is the proximity to Chicago, which  ment, the best way to hear Jazz as 8 living ter the famous Quintet of the Hot Club of other in town. Entertalumeni 7€ My
{8 béing exploited more &5 a source. The  artform is in person. . France which boasted Django Reinhardt Turn to Jazz, page 3 -
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{iférg means comedians as well as
finsic. It's a mixture of organs, pui-
tirs and saxophounes with plenty of
f,(f—_};'-[unk.
eGlorgl's . 6869 W. Forest Home
ve. — The accent here is on fusion,
@ electric jazz with rock rhythms.

Groups that hold forth include Nexus
and Sweethottom, the most notable
local emi= in the big record label
sweepstakes. they now rock more
than they jazz. On Dec. 31 the year
wilt end with Sweetbottom.

Jazz Den, 3967 N Teutonia Ave
-- This ¢lub, just ofi Capitol Dr , fea-
wured recorded jazz until recently

MILWAUKEE JOURNAL
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when the quartet called Spiral,
among a few others, staked out
space. They play straighi-ahead jazz
and a bit of funk with saxophonist
Rolla Armsiead and drummer Ken
Baldwin featured. There's musi¢
Thursday through Sunday with & 31
cover on Thursday and Friday.
Kenweod Inn, UWM Union, 3230

Looking for jazz? It can be found here

_ Edison.

~ for a full evening of big-name xiz.

. equal amouuly

. of soul-funk sz Music nightly wmgﬁ;'

E. Kenwood Blvd. — This on-canipus
club 1s sequestered up on the third
floor of the Union building It has
clean-cut decor i« 3 serves food. You
cap hear jazz and fusion sporadically
mixed with folk. Bul every Monday
night, thwve are jerm sesslons with the
Bill Sargent Trio backing up brass,
reed and guitar sitters-in. Cover
charge is $1 on weekends.

Milwankee Jazz Galery, 932 E.
Center St. — This fairly specious
club bossts quality jazz Tuesday
through Sunday showisng the best
of local musicians and an intriguing
biend of Chicage players (including
vibist Carl Leuksufe) who swing

northward evers wech. The Gallery |
is the place to hear, several thres 2 }

month, naticually knows jerzmig in
the flesh. Recent visitors he o ine
cluded Milt Jacksvm, Lee Kouitz,
Bobb‘y Hutcherson, the Heeth Brothe
ers, "Lockjaw" Davis aed “Bweeis”

A mixed crowd makes 8 relaned
but stimodating apnesyheve for 4lg-
ging unpdulterated aconstic faus:
ranging from swing (0 bebop to the

wodernist radition of Devls ant Col

tranc and sometitans beyoid, Jem
sessiops are back on Sundny aftevs

5 $1.50 oif (hey

$4 and §5.50

noons. Cover char
weekends and betve.

Sardine’s Builriug LIT 1532 E.
Belleview P). — This is a hotbed for-
fusion Regularly you can phug into:
such unusally named ~utfits as Mon-
tage, Opus, Mages & and Rala-
bow's End. The sty' in general is
rocky but streamline.: and sometimes
tyrical.

Spaceé Lounge,
Ave. — Here s a throwback to the
pran-ser trio clubs that flou’ shed
In the early '60s vernon Yanuey or
Joha Elam puvs the organ with
.1 muscle, bibes and
obbligate riffs. Throw In sax and ’
drums to cook up a ratlizr thick stew

2433 N. Holton |

ey Y

a $2 cover on Friday and Saturday.

PO ppm—
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Jazz benefit

for refugees |
A number of jazz
musicians will perform
at a benefit Nov. 25 at
the Jazz Gallery, 929 B.
Center St., to raise
funds for Indochinese
refugees. i
i

The benefit will run |
from 2 pm. to 2 am. "’
and will feature music
by Hattush Alexander,
Frank Noviello, Jessie
Hauck with the Manty
Ellis Quartet, Rolla
Armstead, Brian Lynch |
and others: It is being
sponsored by Wisconsin
{inc;o-ChIna Refugee Re-

ef.

Tickets- are $5 and
may he purchased at the
Jazz. Gallery (263-5718)
or through the Depart-1
ment. of Preventive;
Medicine af the Medicaly
College of Wisconsin.
8701 Watertown Plank
"Rd., Wauwatosa 53226
(257-8347). .

i
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JAZZ GALLERY CAMBODIA BENEFIT

Milwaukee
Journatl
26, 1979

Nov .

Danefit raises

£ 1,500 o aid

refugee relief

_At least $1,500 was raised Sunday
at the Jazz Gallery during the first
eight hours of a benefit fund raiser
for Wisconsin Indo-China Refugee
Rz;gef Sunday, program organizers
said. :

The marathon effort ended at 2
a.m. Monday- :

With additions from the benefit
and a $2,000 fund-raising effort by
Brills men's clothing stores. the
group has now faised more then
$£55,000.

The relief organization is a coali-
tion of individuals and private volun-
tary agencies seeking 1o raise funds
to send medical and other aid 10 refu-
gees in Southeast Asia. The group
previously raised $1,500 in a musical
henefit aeld Nov. 4.

M1 lwarkee
Sent inel

Nov.

26.

Renefit adds $1,500

10 refugee relief fund

*  gunday's benefit fund raiser at the

?Jazz Gallery, 932
yrought in at least
consin Inde-China Refugee Relief.

E. Center St.,
$1,500 for Wis-

Inc.. a spokeswoman said Monday.

¢ . Toranj Marph
i, sald proceeds

etin, the spokeswom-
from the benefit,

yshich Ten from 2 p.m. Sunday to }

a.m. Monday,
..§55,000 the amount raise

brought to more than
d here for

the relief effor!

WICRR, a s.atewide coalition of
individuals and organizations. is
trying to raise $100,000 to send 2
medical team, 100 tons of nonperish-
able food, medical supplies and bian-
kets to Thailand. _

197¢



By Biil Mitkowski
Special to Thr Journal

ft was after hours outside Baker's Keyboard
loisne- 3 popular nightspot un the northern fringe
of Le-troil Another swinging night for jazz singer
Eddie Jfefferson and saxophonist Richie Cole, his
gified pretege who was burning up the jazz world
with an excitiig brand of alto madness.

To look at them, it seemed an unusual pairing —
this 6U-year-old black bebop innovator from New
York and this young white sax player from New
Jersey so full of verve and raw enthusiasm. The
two had met by chance four years earlier at St.
James .. ‘irmary in New York City, and their mu-

THE MILWAUKEE JOURNAL

Saxophonist Cole is keeper of flame

tual penchart for hard-driving bebup had kept
them playing together exclusively since then.

It was May 9, only eight days after they had fin-
ished an engagement in Milwaukee at the Jazz

. Gallerv. The same magic was there this night at

Baker's place, as the sprighgly old godfather of
bebop scatted and danced over Cole’s torrid alto
blowing, and the two wove lines and spurred each
other on like two children at play. As usual, their
enthusiasm and honesty were contaglous, and the

crowd reacted with the same fervor that filled the:

Jazz Gallery in Milwaukee.

After the gig, lefferson was leaving Baker's
Keyboard with 8 road manager and a female
{riend. Suddeniy, four shotgun blasts rang out
from g car, and Jefferson was struck in the chest;
Cole, who was standing nearby outside the club,
saw his mentor stagger a few feet, collapse and die
as the mysterious car sped off Into the Detroit
night.

Today Richie Cole doesn’t like to talk about
what happened that night.

“It was an’act of a crazy person,” Cole said in a
recent telephone interview from his parents' home
in Trenton. “There’s nothing more to say. I'm just
continuing in the same direction we were golng
in.” ;

If Jefferson represented the pasi, Cole s the
future of jazz. He is & keeper of the flame, carrying
on a tradition and ready to extend the heritage of
the idiom knowa as hebop.

The brilliant young aitoist will make a return
appearance to the Jazz Gallery Monday and Tues-
day, backed by the John Campbelil trio from Chica-
80. Besides the standard Charlie Parker and John
Coitrane fare and the usual lush jazz ballads, the

Friday, November 30, 1979

group will also perform original material from
Cole’s latest album, titled, appropriately enougn,
“Keeper of the Flame.”

Chances are that Milwaukee guitarist Georg:
Pritchett will be on the bandstand - some point
during Cole’s engagement at the Jazz Gallery. The
two are good friends from their days of traveling
with Buddy Rich. When Pritchett left the Rich
band in 1971 anq returned to his Miiwaukee, Cole
came with him to speud a few months living here
and playing gigs with Pritchiett at such unlikely
spots as the El Matador restaurant. :

Remembering his last gig at the Jazz Gallery,
Cole said, “I'm glad to see some jazz {inally hap-
pening n Milwaukee, because for a while there
was reatly nothing in this towh. When you grow
up In Trenton, you hear & lot of Jazz because you're
between Philadelphia and New York. And now
young players here-are able to grow up with jazz |
belween Milwaukee and Chicage.” SN

Cole wili perforia at the Gallery ior three sets
each night, beginning at 8 p.m. Admission is $5. °

e ey -
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Jazz benefit |
for refugees

A vnumber of jazz!

musicians will perfonnf .

at a benefit Nov. 25 ati
the Jazz Gallery, 929 E. !
Center St., to raise'
funds for indochinese ;
refugees. !
i

The benefit will run |
from 2 pam. to 2 am.’
and wiil feature music
by Hattush Alexander,
Frank Noviello, Jessie
Hauck with the Manty
Ellis Quartet, Rolla
Armstead, Brian Lynch
anad others. It is being;
sponsored by Wisconsio |
Indo-China Refugee Re-
lef. i!

Tickets- are 35 and,
may be purchased at the ’
Jazz Gallery: (263-5718) i
or throngh the Depert- 3
ment of Preventive:
Medicine a} the Medicaly
College of Wisconsin,
870) Watertown Plank
"R, Wauvrataza 53226
(257-83417).
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ot By Bill Milkowski

Special to The Journal

‘. Some jazz musicians project such
£h aloof attitude while playing that
quey create a dreadfully solemn at-
riosphere. Not so sax player Richie
ble, who opened a two-night en-
agement Monday at the Jazz Gal-

lery. :

i Although he is one of the most

lg?portant new exponents of the alto
{xophone, Cole still knows how 10

%ay it loose and have fun on stage.
{is wry sense of humor often creeps

bS]
ol

Sy :
' N B 40
. Crifiqud
' ,
=
iino his playing, especially when he's

t8ying around with an old friend like
Milwaukee guitarist George Pritch-

[

&

4The two got together Monday for
shme impromptu high jinks and in-
spired playing, with solid accompani-
nient from the Johu Campbell Trio.

. times It was If Cole and Pritchett
Were trying to make each other
lgugh out loud with the witty phras-
idgs and satirical cliches they would
" throw In while trading solos.

“Thelr friendship goes back to
around 1969, when both toured with
Biddy Rich. After they left the
group, Cole worked for a while in
Milwaukee. Now, whenever the New
Jersey native returns here, he usually
gives Pritchett a call to sit in on the

glg-
With virtually no rehearsal time

»

Cole, Pritchett
lenow how to play

and no prior notice of the charts for
the night, Pritchett jumped right in
and fit comfortably with Cole's
blues-based style. An uptempo
warmup exercise, which Cole
dubbed “The Jazz Gallery Blues,”
was followed by a slow biues tune
that allowed each soloist enough
room to stretch out and show some
real feeling. Pritchett was at his
note-bending best here, while Cole
glided over his lnstrument at an awe-
some pace, jumping octaves with
ease.

Rather than take the {raditional
route to end Randy Weston’s “High
Fly," Cole and Pritchett extended it
three or four minutes with playful
exchanges, providing a smooth tran-
sition into a blazing version of
“Cherokes.”

The second set opened with asoth- ;

er witty twist, as Cole and compeny

performed a verslon of the I Love
Lucy"” theme that swung wildly.. .-

Cole’s playing has a8 raucous quali-
ty on these all-out bebop and blues

jams, but a highly refined style on -

the ballads. As a disciple of the great
Phil Woods, this young alto sax play-
er has truly become a keeper of the
flame, in the tradition of Charile
Parker. But to this heritage he has
added his own freshness.

The supporting rhythm section, &
driving trio of Chicago musicians,
was consistently tight, featuring the
exceptional soloing talents of Kelly
Siil on bass, Joel Spencer on drums
amci: pllanlst John Campbell.

ole,

perform again at 9 p.m. Tuesday.

Pritchett and the trio ‘will |

THE MILWAUKEE JOURNAL

Admission to the Jazz Gallery, 832E. |

Center St., Is $4.

Tuesday, December 4 1974
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Jazz heritage:
ever new, old

By Kevin Lynch
Spocial 1o The Journal

It was a surprise it happened here, this chilly
night in Milwaukee. It was a surprise it happenad
smywhere, the voung saxophonist {from Tenuessee
Maving with the veleran bassist from Madison,
st the two of them. According to Bennie Wallace,
he had never met Richard Davis face to face until
Wednesday night.

A smallish group of listeners at the Jazz Gallery
heard one performer, Davis, who has played with
many of the masters of the tradition, and another
who has clearly assimilated it.

Davis can list Benny Goodman, Eric Dolphy,
Coleman Hawkins and the Thad Jones-Mel Lewis
Orchestra as collaborators. The University of Wis-

e " -

AT AT i T

critigue

o e gt sty

consin — Madison music professor’s virtuoso flex-
ibility, too rarely heard in town, served him admi-
rably once again. But few, obviously, were pre-
pared for the range and skills of-a gangly, bearded
fellow with a Southern drawl. . ’ R R
The late Coleman Hawkins, virtually the inven- , SRRTE S R &
tor of the tenor sax. was always a forward think- i ; ; s . . i
er. If alive today and 34, he m[);ht spund like Ben- MUSiCiaHS Richaia Davis {!"'L’H} and .36":1‘3!& Vizllage
nie Wallace, : o
The flow of ideas, particularly at uptempo. hud lace’s hands, while retaining the grit and smeli of  been [or s0 g With outia ‘wis leaps and im-
a rushing urgency similar to Hawkins'. But the that Texan's blues roots. probably deuble-stopped constructions, his soios
benefit of an accepted tradition allowed Wallace's In truth, “Wallaceé's improvisational inventive- complemented and spuired the saxophonist. And
talent so much more than that. He ingeniously ness was, at times. staggering. He would ofte  there are few Basslsls anywhere who could have
imbued the headlong harmonic ride of Charlie ambush his own line with witty, unexpected . followed Wailace's flights with such adept sense -
Parker's "Donna Lee" with a swirl of modern im- twists, held in bold reliéf by dynamic or textural - andstyie A
plications. Thelonious Monk's played-to-death changes. 't is the sort of truly creative jazz ‘m{" s
“*Round Midnight" was morning-fresh, with both can draw from an amazing rauge ol sourced und This was music richly grounded in the best of
spaces and forms beautifully realized. Ornette open the listener’s ears to echoes of the music's jazz, and Davis and Wallace blew a fresh wind
Coleman's “Ramblin' "' and “Blues Connotation” past and futyre. , " through it all. They perform again at 9 tonight at
sounded even more waggishly swinging in Wal- Davis was the mystifving musical delight he has  the Jazz Gallery, 932 E. Cen:i -+ St.

_Journal Photo by Dale Guldan
at the Jazz G- 'lery




By Bitl Milkowski
Speclol to The Journel

Patrons of the Milwaukee Jazz Gallery
have seen his nimble fingers dance across
the piano keys more than once, providing
solid accompaniment for Sonny Stitt and
Red Holloway, Milt Jackson, Ray Brown
~and a host of other artists who have
passed through this Intimate nightelub in
the last year and 2 half.

Yet he has remained somewhat anony-
mous, a gquiet fan in the shadows of
Milwaukee's growing jazz scene.

Actually, Frank Puzzullo has been a
catalyst in bringing top-name jazz artists
to the Gallery. Since coming to town Jast
fall from New Orleans, he has worked

silently behind the scenes to make Jazz

more visibie in Milwaukee.

And now Puzzullo is working to devel-
op an accredited, four-year program {n
jazz studies at the University of Wiscon-
sin — Milwaukee, where he is an assist-
ant professor of music,

Interviewed the other morning while
having breakfast at a neighborhood diner,
he said:

“There's been a growing Interest in
jazz since the Gallery opened. It was an
outlet to get people out of their homes
and see these jazz giants who they had
listened to for years. And It's been ihspir-
ing for the novice musician as well as

THE MILWAUKEE JOURNAL

akes things

entertaining for the experienced listen-
Puzzulle was instrumental in making
the initial contacts between the Jazz Gal-
lery and several jazz greats. Recause he
had played with some of them back home
in Syracuse, N.Y., and had met others
through university workshops, it was
easier for him to attract the big names to
Milwaukee. t

“1t was simply a case of renewing ac-
quaintances,” he sald. “and when you do
contact one of these artists, you find out
immediately where their priorities are.
Before they even ask for money they
want to know who's there and who's
going to play.” ;

So far Puzzullo has relied regularly on '

the talents of Milwaukee bassist Skip
Crumby-Bey, but he often goes to Chica-
go for a drummer to round out his house
rhythm gection, Said he:

“It’s & borderline situation with local
drummers. Jt's not that local drummers
.aren’t technically capable; there are s0ie
very fine drummers in town. But it goes
deeper than that.

7 look for a drumpmer who has 3
whole storehouse of experience and the
kind of temperament that plays into it. It
takes a tremendous amount of concentra-
tion, an ability to change hats and become
another person when the situation calis
for it.

O

Zed

“That's the key, that rhythm section. It |
has to be flowing beautifully before the
creative things can start to happen. " i

Puzzullo said his plans to expand the |
jazz department at UWM into an ac-.}
credited program depended on the budg- :
¢t. He noted that such an expansion could |
be seen as competition with the current
jazz program at the Wiseonsin Conserva-
tory of Music. ' v

“They could see me as being kind ofa'
detriment to the congervaiory io taking
some aftention to the upiversily. There
could be some reseniment there. But on
the other hend, it could prove to be a
more healthy situation for those students
seriously interested in getting a jazz edu-
cation.” -

Puzzullo will direct the six-piece UWM
jazz combd at 8 tonight in the Wisconsin
Room of the UWM -Union. Admission is
32 for adults and $1 for students.

Friday. December 14,

1 :
Frank Puzzullo |
' l

|
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Pianist Abrams lends talent
to innovative brand of jazz

By Kevin Lynch
Special to The lourna!

One of Chicago's newet and most
distinguished jazz attractions was
created when pianist / compostr {
-pandleader Muhal Richiid Abrams
sat down with saxophonist Fred
Anderson in 1965 and decided an
organization to promote and develop
creative music in the jazz tradition
was needed. :

Thus was born the Association for
the Advancement of Creuative Musi-
cians. The group has spawned a mu-
sical movement the influence oi
which is worldwide.

Milwaukee will get a chance 1o see
Abrams when he brings his quartet
- to the Jazz Gallery, 932 E Center St.,
Wednesday and Thursday ni ghts.

This musical sire of such new jazz
Juminaries as Anthony Braxton, Ler-
oy Jenkins, the Art Ensemble of Chi-
capgo and Air was the best of teach-
ers. Through his piano alone he can
transmit his knowledge, as he did in
a recent solo performance recorded
live at the Montreux Jazz Festival. It
is an exemplary lesson in the synthe-
sis of all jazz: Scott Joplin, Art Ta-
sum, Bud Powell, Chariie Parker,
John Coltrane and Muhal Richard
Abrams all in one.

Eras inzz harnessed

. The Chicago musicians prefer 10

. cali it “Great Black Music,” and that
rather portentous sitle has horne it-
seli out in the 1970s. The players.
drew deeply from tradition. harness-
ing the free juzz of the '60s, and fac-
ing unhesitatingly the esthetic chal-
lenges of .contemporary European
classical music,

But the AACM's story always
comes back to Abrams.

Although the music 1S innovative,
el Abrams sees it primarily as an exten-
’ ) - o ~ sion of the commanding shadow that
éi _ Muhe! Richerd Abrams - - wtts w Turn to Abrams, page 2
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Abrams’ jazz
deeply rooted

By Kevin Lynch
Special to The Journal

Music grows like people and trees — upwardi

and out. Like people, it can move almost any-:

. ‘where, but, like trees, it is held fast by its roots.

Muhal Richard Abrams' music at the Jazz Gallery
Wednesday night swirled in many directions but
held fast to its sources, verifying his position as a

. pourisher of jazz as 8 growing form.

i

b et

- The founder of Chicago’s renowned Assoclation

for the Advancement of Creative Musicians
brought to Milwaukee a mature chartef member
and two young progucts, both-tellingly. ripe Im-
provisers. With pianist Abrams, veteran percus-

sionist Thurman Barker abetted tenor saxophonist -
Edwin Daugherty and bassist Tom Palmer. The i
quartet held a large Jazz Gallery audience rapt till ;
after 1 a.m. with two sets that swayed between '

the polar extremes of modern jazz.

The Chicagoans exposed their jmmediate source
in the opening set, with Daugherty delving into
John Celtrane’s stylistic reservoir. The young reed

critique

e
~ player held up bop standards, “The Song Is You" .
and especially a race-horse “Night in Tunisia,” as
exercises in the late saxophonist’s “sheets of :
sound” technique — & dazzling mass of cascading
~ potes. “Tunisia” also featured a rambunctious bow

to bopster Bud Powell by Abrams and drummer
Barker, who managed a solo that' thundered and
danced at the same time, & = -

The second set consisted of two long, original
pieces; this was the truly mew, growing music
many had come to hear. |

Abrams and Daugherty hitched tersely faceted !

phrases through bowed bass in the compelling
opener. The tenor. saxophonist followed with a
long, encyclopedic solo, an assertion of that horn
as the quintesgential modern-jazz instrument.
Daugherty indefatigably explored its tonal possi-

bilities, some pieasingly famitiar,: others disturb- |

ingty alien.

Abrams’ continuously A.twining .pianc emerged E

thea, covering equal ground, but more conglisely.
Ringing chromatic lines momentarily slipped into
old stride-piano phrases, then rekishly took off
again. o . .
Bassist Palmer shone particularly i’ several so-
los where his long, powerful fingers wrenched
meaty phrases from his instrument.
. Barker's peochant for ‘Enowing grins during
choice moments of his own. piaying culminated in

a surprise display of his skills on marimba. A .

scurrying duet witn -brams mafntained the crea-
‘tive energy but transformed the previously rough-
hewn textures into pure pointillism.. = .

Abrams’ reputation promised stimulation and

challenge, and they were delivered generously,

with masterful strokes making even the. challengs.
ing moments a pleasure. His quartet: will again

perform at the Jazz Gallery at tonight.

e
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By aly

] Specia: 10 The Jo.inal

The story of Chicago jazz is as
ddep and vivid as the blues. [ts free-
swinging high-living style Is still
styong today with the jazzmen who
play the blues.

“In the last year a colorfu! and tal-

erited array of Chicagoans has begun
courting their once spinsterly sister
'cify to the north. And Milwaukee
Iazz “allery owner Chuck Lapaglia
has ., -ed matchmaker for the su-
prising .omance.

The parade of famous Thicagnans
has Included Bunky Green, Sonmy
wuiti, Ira Sullivan and Muha! Richard
sApyams.

‘But Lapaglia also has booked per-

tiiimers less renowned but every bit |

i convincing. This week merks the
#

second in a row featuring Chicago
quartets.

Last weekend the John Campbell /
Fddie Pet:-son Quartet provided &
renge of meslc that included tenor
saxliat Peterson's original hallad,
written-with modern underpinnings
but executed by Paterson In the clas-
sic feather-wisp style of Lester
Young. The group also included fine
but rarely played tunes by Wayuoe
Shorzer and John i« oltrane.

Uncanny skill

Campbell plays any style with
uncanny skill. But his climactic solo
on a McCoy Tyner tune so powerful:
ly evoked Tyner's style that the
small, last-set crowd gasped in
amazement, then demanded an en-
core.

The quartet itself Is as excited

Vo NP
'Chicago jazzmen

cuch off

?hout its pla~iag as those who hear
t.
“Thig Is the best band I've ever
played in," says drurmer Joel Spen-
cer.

Says bassist Kelly Sill: “It’s impor-
tant that we please nurselves hecause
we're rather severe about what we
do but sensitive to each others split-
second moves." '

Young as they are, thelr collective
credentials include working with,
variously, Tommy Flenagan, Eddie
Jefferson, Richie Cole, Anita O'Day,
Eddie Harris and Barry Harris,
among others.

University training

Although still cutting their teeth
on the Chicago scene, these playegs
have not grown up there. They all
hail {rom Southern Tlinois and stud-
ied jezz together at the University of
Nlinois in Urbana-Champaign.

The quartet that will be playing
Friday and Saturday at the Gallery is
the Chicago experience personified
Vibist Car} Leukaufe has held the
spotlight here more than any other
Chicagoan since the Gallery opened.
He has ennched his 47 years of play-
ing through stints with Sullivan,
Daley, Wilbur Campbell and, most
memorably, the late Eric Dolphy.

“we worked for a while in a band
including Donald Garrett and Wilbur
Ware.” Leukaufe recalled.

1

The period culminated in a per-
formance with Gunther Schuller and
the Chicago S viphony.

“Erlc was & hell of a guy.” Leu-
kaufe said. ‘We were doing a
Charles Ives piece, and 1 was lost on
my part for two weeks until Eric
pulled me aside and explained it all in
terms of a 4/4 jazz time.”

Long bont with drugs

Leukaufe's experience includes a
long bout with drugs. which per-
meated the scene through the '50s
and '60s.

“1 went through that for 20
years,” ke admits. “Sandy Mosse (a
tenor saxophonist) dragged me and a
lot of others out of that and into the
1liinols Drug Abuse Program. All the
guvs my age have ejther licked it —
or they're dead,” he said.

Drummer Robert Barry, 44, 1s
best-knowa in recent years for play-
ing in the Solar-Myth Arkestra led
by 'he unique, cosmic philosopher /
bandieader Sur Ra. While Ra cur-
rently turns his visions to film mak-
ing, Barry bides time with groups
such as Leukaufe's. Previously he
rode the skins with two Chicago
greats-turned-tragedies — guitarist
George Estridge. a 39 year old victim
(;lf.diabetes. and saxophonist Nicky

itl.

“Nicky just ran around. carrying

THE MILWAUKEE JOURNAL Friday, February 15,

sparks at gallery her
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on all the time and never checking
out his health,” Barry said.

The quartet also includes pianist
Warren Dennis, recently with James
Moody, and another scarred example
of the wages of jazz life. bassist Nev-
in Wilson.

“I'm an alkie,”” Wilson says m’
ter-of-factly “But my life is an ©;
book. I've got nothing to hide. | ha.e
a lot less trouble now, though, know-
ing what 1am.

“1 have to thank Chuck and Carl,
because they know me and trust
me * he said over the phone recently.

Be: Wilsen relains @ remarkable
optumism and even a vision He is
finally learning to read music at
Kennedy-King School in Chicago.

“What | need now are gigs,” he
said.

But he dreams far beyond that: “T .
want learn to read scores and con-
duct someday — classical music,
Aaron Copland. He's an inspiration t0
me.”



THE MILWAUKEE JOURNAL Wwednesday, February 27, 1980

Vibist ‘Bags’ brings

By Bill Milkowski
Special to The Journal

in his third visit to the Milwaukee Jazz Gallery
Tuesday night, vibist Milt Jackson showed the
same Kind of determination and bluesy flair that
has made him a legendary spokesman for the in-
strument over the last 30 years.

But this time around there was something extra
for the 100 or so who came to see the man they
call “Bags.” Rather than coming inte toww alone

B

critique

R AR XX

and working with a jocal rhythm section, as.in njé
previous Gallery gigs, Jackson brought his own
group of superb sidemen. o ‘

Perhaps the most pleasint surprise was, plaist

Johnny O'Neill, 24, who. stunned the crowd with
his versatility and depth, including some brilliant’
unaccompanied pleces that drew heavily from the
stride stylings of Art Tatum :

Jackson introduced the 'glfted musician from '

" Detroit as "“one of the newer, younger. Jazz stars on

the horizon.” He later commented that so many
young players today seem more attracted to the
volumes of fusion and rock than to the subtleties
of straight-ahead jazz. But with the Hikes of O'Nell
and other up-and-coming stars, such as saxist®

Scott Hamilton or cornetist Warren Vache. the |

future of this music seems secure. )
Rounding out the rhythm section in Jackson's
pand were acoustic bassist Milton Suggs and
drummer Wilbur Campbel}, 8 ubiquitous figure in
the Chicago sesslons scene. '
Although the four bad no rehearsal time, they
instinctively fell into the same groove, based on

Boy."

Jackson, who played a key role in the Modern & crowd.

Jazz Quartet from 1952 to 1974, was typleally ~ The point being,
animated and delightful to wateh.. You could see and he knows it.

. the conviction in his eyes as he hammered his mal- The Milt Jackson Quartet will perform again & .

Thursday at the Jazz

fets up and down the length of the vibraphone.  9:30 pm. Wednesday and

own band this time

sizzling uptempo swingers and Jaid-back ballads. ©One mote like a hawk hoveri
Particularly tasty were “Here's That Rainy Day" Wit lightning quickness
and an uneccompanied vibes version of “Nature just the right t
with just the rig

’

Sometimes he would iesitale ever 5¢ stightly over Gallery, 932 E. Center St. & ;.-

ng over its prey. then !
uld make his move at

tly the right note, done
nt touch of arrogance to captivate '

Bags is truly a great artist -

1
i
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Whandering jazz pianist to pass through .

By Kevin Lynch a sense of the good life, mountain-style, that They get wrapped up in a lot of other things  “Tommy Tipton is one of the greatest’
special to The Journal he found there. that have nothing to do with actual working singers in the world. He's a very dynamic;
“1 started a gig, and one thing ied to an- and playing.” Wallace said. ‘ph?v\l/f;'fu] p%[-former with siyte of his own.”
: 'S § lace for skiing N i diti t too allace sald.
the better of him in 1971, so he set his other, but it's such a great place for sKing It Denver playing conditions ge ! ;
Bt that seduced many and tennis — just all kinds of recreation.”  tough for even an Y stablished performer ke That fact seems much more of & secret

gights on the nirvana he sald i '
5 th of the neSsaC _ Wallace, he said he'd wander awzy from
!zggiﬂag\:‘nugﬁgi::: restless youth of the "l o is a second-degree black helt 0 - the mountains. Cltles that have seen him %ﬁ:’,\gpﬂ%ﬂlgnge O‘;:;{““ f}g"-‘;‘;.{{f?ﬁihg
But the Rocky Mountains got In his way, Karate, which may bode ill for the Gallery's  rige off into thelr sunses Include MIWAY g for & iving an adeesrtisingy
and he never qulte made It. g‘my h°(“‘se pi?’“’.‘ Bu:nhh:‘talegtteg: hdal?di kee in 1951, Chicago in 1965 and Minuneapo: ) ‘W g L
The self-described “migrator” 18 coming \:::d '2? se:‘&gg“:’%m;f l{:'l’e nhas \;anork:?l lis in 1971, But,” insists Wallage, “You'vesgot 1o sed

k to his hometown to perform at the His years in Chicago, though, were frajt.  1omumy to know what Tmesn. "5 0 o0
gaal‘iwaukee Jazz Gallery ?xext Thursday Steadily ‘1“1“ city tha;:ﬁ‘g&bably asmany gy) He worked with a varlety of fine musi- Twrenty-eight vears ago Wallace loft be-
through Saturday. jazz musiclans &s scu ' . clans, including a yesr playing and record- hind some merory-lasing local jazz names
His trek nine years ago turned out for the “My biggest problem in Denver is not ing with the great bop drummer Max like Leroy Hawking and Bobby Ray. Also
best, he said in a telephone interview from getting the work but finding people who Roach. : some who are still going strong - 1tke Scat
Denver the other day, adding: ean do it with me.” he explained. But the 1947 graduate of Boy’s Technical Johnson and Manty Ellls. . R

“1 was just wandering at the time, and ! The educational system there doesn't High School is returning to the starting Whether this wandering ininstrel aver
had San Francisco on my mind, but I help, according to Wallace, failing to train point of his career-long Journey and bring- really comes home again remains to be sesn.’
stopped here and never left.” young players in the fundamentals of jazz. ing along .a favorite among the musical Just passing through for now, though, he’

What kept him in the lofty altitudes was  “It's a case of the blind leading the blind. friends made along the way. means to be seen - ~— and heard. _ . \




Saxophonist asserts

new-found freedom

By Kevin Lynch legal stranglehold that ever since has
Speclal to The Journal prevented Woods from recording. It

It looks Jike Phil Woods has every- was only three weeks ago, he said,
tie works whenever he wants and Starts own company
has a strong, enthusiastic following. I fel
Critics have elevated him to a lofty elt owned, like a baseball phy.'.
position from which he peers down %};c‘;”dnha?: control of my destiny,
i the f the w - S salc.
:::::n‘iigs. eg:n ’t‘;ie mﬁiﬁmﬁ_ Now he’s asserting his newfound
ment loves him enough to have be- freedom by starting his own record
stowed two Grammy awards - and and production companies. And he's
on a guy Who neither sings nor plugs more active than ever. Odadly enough.
in. and doesn’t boogie amid all the acclaim, he was also
. . talking about retiring from perform-

But good fortune's ways have held ing in a couple of years. a notion he

a curious twist for Woods, who will now dispels.
play at the Milwaukee Jazz Gallery “I'm traveling alt over, and now 10
next Wednesday and Thursday. interesting places — South America,
.. Australia, Holland — and I'm doing
Imagine winning a Grammy for an  more writing for small groups and
album and then having your record orchestra,” Woods said. “And the
company take it off the market a  quartet (Mike Mellllo, piano; Steve
couple wseks later. 1t a_.ctunlly hep-  Gilmore, bass, Bill Goodwin, drums)
pened to “Phil Woods Live From the s going into Its seventh year as 2

Showboat.” unit. It's by far the most important
- thing to me.”
1t was just the stupidity of the Hardly the words of a retiring

peciple in l.hti:se c&l:gaa.nie:a'iﬁbal look oo
at jazz as a loss er," oods . . R
by telephone recently from his Woods is just now dolng all the
mountain home in the Pennsylvania things he wants to, but session work
Poconos. “They tell me jazz doesn’t is not one of them. His very visible
gell. Well, I'm out there. 1 see the alto_solo on the Billy Joel hit “Just
audiences. It sells.” the Way You Are” reflects no desire
Not long after RCA pulled that for “crossing over.” It was mainly a.
move in 1977, Phil tried a move of favor, he said, for his good friend
his own — to 8 different label. RCA Phil Ramone, who produced the
cried “breach” and locked him in a record.
. o N Large new audlence

Woods ls an incurable bebopper,

but that's far from an ailment on his

. He may be the finest living

exponent of the Charlie Parker way.

It's something he and his constituents

take for granted by now, but Woods

can't teke for granted where he or

ihe rest of contemporary music

20 miglht be iff:lzrker hadn't&a:kpened.

- i , March 7, 19 “I'm afraid even to think aboul

THE MILWAUKEE JOUR¢N‘{\%‘ Friday, M - that,” he said, “‘even though 1 was

T RO ' determined to be an alto player be-

fore Bird came along — because of

Johnny Hodges. But you hear Charlie

Parker on every TV show you see, as

well as commercials. The licks are
everywhere in the air.”

That may be a positive byproduct
of television's influence, because the
first TV-weaned genera:ion -— its
members now in their 20s — is the
large new audience Woods has dis-
covered clamoring for the rea) source
of those ubiquitous snatches of bop.

“] don't see the guys 1 saw 20
years ago at Birdland: 1 think they're
home watchipg ‘Mork and Mindy',"
Woods quipped. “It's an intelligent,
young audience we meet all the time.
They believe in the music.”

S
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Players meld into some superb jazz

By Kevin Lynch
Speclai to The Journal

Phil Woods' arto sax curves from his
mouth with an odd, sideways tit — as if
leaning against a lamppost. waiting to be

 npoticed. It never shouts out, never begs

for attention. When you're this good you
‘just don't have to.

At the Jazz Gallery Wednesday night,
Woods and the members of his quartet
proved within moments that they're that
good. When this quartet talks, you simply
stop and listen. Or miss the message,
which Is slightly tempered bebop.

An extraordinary cohesion is immedi-
ately apparent as they start playing. It's
an instinctive Jeaning together of minds,
senges and improvising conceptions that
forms a wholeness f- . four individual
‘voices. The effect was heightened last
night as the band played without amplifi-
sation before a standing-room-oniy
‘rowd.

One must take o step into their inti-
nate web of sound to hear that cool alto
singing under the lamppost. But the de-

tour from the straight street of passive
listening is rewarded.

“Coo! Blues" was the essence of the
Phil Woods Quartet. It is an effortlessly
loping Charlie Parker line that ends on a
fey little twist of phrase. It combines to-
tal relaxation with just enough chances

critigue

for wit and surprise. The group’took an’
extended excursion with it — accompani-.
ment that almost coddled, solos that burst
with gentle surprises. The llne then
echoed throughout several of Woods'
subsequent solos as if a resonating thread
for his thoughts.

The classic jazz ballad, "My Old
Flame." followed. It was not a rest from
heated blowing, as it often is, but a musi-
cal focal point — miade all the fuller by
its patient elaboration. Woods slipped
into it with a disarming, Ben Webster-
like purr. Singing long notes lulled the

ear for quick, descending flourishes.

Bassist Steve Gllmore and drummer
Bill Goodwin make a remarkably rhyth-
mic and melodic pair. What the drummer
may lack in swing 1s compensated by
fluid responsiveness to his fellows’ every
nuance,

The contained web of dynarmics within
‘which this group works Is its strength,
but also sometimes a weakness. Inside
the web small wonders occur, but one
longs occasionally for a bold thrust be-
yond it for life-giving contrast. Woods

sometimes managed that with short ca-

terwauling punctuations. -Pianist Mike
Melillo, a remarkable technician, flowed
sparklingly in the rhythm section’s fluent
current, but never stepped out far enough
to be compelling.

Although hiead-turning explosions here
may be rare, groups of four musicians

residing all in the same heartheal and -

shadow — as this one does — aie at leax:
as rare

The Phil Woods Quartet perfurms
again tonight at 9:30. The Miluaukec
Jazz Gallery is at 932 E Center St.

March 13, 1980
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Cramer Street a jazz bridge

By Kevin Lynch
Speciol to The Journal

As Cramer 3treet tells the story, jazz in the late
*50s and '60s was far more than a historical foot-
note to the cultural explosion that became rock.

The mustc jumped out of its bebop pants into a
funky pot of soul/ hard bop, then floated into
open modal skigs. The first brought bop to the
crowd: the second lorged a groundwork for jazz
and rock to come.

Friday night at the Jazz Gallery, the quartet
Cramer Street celebrated the post-Charlie-Parker

Critique

blend as a vital, variegated form that makes beau-
tiful sense to many people in 1980,

The group reached back to bop's source with a_

Parker anthem, “Anthropology.” Trumpeter Brian
Lynch dived fearlessly into that roiling harmonic
gauntlet with controlled abandon. His notes spurt-
ed, tumbled and pulled back behind the beat for an
instant, then scurried past like a squirrel on hot
coals. All those burning bop footprints harden into
roots underneath.

Down there, the basic emotion always simmers
in Sklp Crumbey-Bey's quivering bass. His notes
are sepia globules of fluid soul. And David Hazei-
tine felt soul / bop inside as quick as the buzzing
gallery crowd did. This young man seems to feel
Horace Silver at least as much as Bud Powell. His
solos really form themselves when the eight notes
slide into doubled fists of chords shaking up the

piano and his dank mop of hair.

Several medium-tempo swingers show that he
and Crumby-Bey are what used to be called soul-
mates. The bassist's solos become dialogs, with the
pianist sticking pithy punctuations Iato the bass
line. Bey and his bass grin and bounce back.

Wayne Shorter’s “Deluge” moved them, into the ||

‘603 ,with a tenacious surge of Colirarifiderived
modal lines layered with hidden chordal detours.
Crumbey-Bey and drummer Scott Napoli propelled
a sinewy swing behind Lynch’s scalar cascades.

The story leads aiso to Miles Davis. Lynch's
muted trusnpet on “‘Someday My Prince Will
Come’" might sound like a direct Davis steal, but
this man is a considerably harder bopper, even
muted, than Mites ever was.

But this group's “My Funny Valentine” tells

ever more. It's a poignant ballad that the group

gradually arcs to a bluesy release and finally, a |

long, exquisitely probing restatement by Lynch.
Miles would have smiled to hear It. '

Lynch's own “Tune No. 2”7 glides further to a |
'70s synthesis, and his gently rolling flugelhorn

tenders it. -‘Hazeltine lifts his solo to swelling pla-
teaus that, in their fervor, border on the romantic, .

In the end this whole journey through personal |

tavorites and influences showed Cramer Street
solidly entrenched in a great modernist tradition.
. Even "80s rockers, from-the Byrds to Jefferson
Airplane, heard Coltrane. Funky blues are too
strong to ever die. “Bird" continues to live, Cramer
is a two-way Street, expertly covering the water-
front of the '60s for both yesterday's sake and to-
day's.

Cramer Street will perform again at 8 tonight at
the Jazz Gallery, 932 E. Center St. .

Saturday, Maren 22

19B0
l
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Saxman Moody
one of the best

By Kevin Lynch
Special to The Journat

This fellow blows into town, dressed to a T in
vested suitcoat,” carrying three dark cases and
spouting anecdotes. Stand back for the traveling
salesman. What's he selling in the Milwaukee Jazz
Gallery?

Well, that might be the first impression. but
James Moody proved Thursday night that he's as

critique

rez! and honest a jazz musician as anyone. And as
good.

The three coses do contain his weres: a tenor
sax, an alto sax and a flute But Moody's not sell-
ing them — or his soul. He's giving you both.

The tenor came out first on “Blue Bossa.”
Moody jumped off the theme into & crackling solo
that had to hustle to keep up with drummer Wil-
thur. Campbell.. In doing so. the vaunted Chicago
veteran proved quickly what underpublicized jazz
icgends are made of. And that’s what Moody him-
self-Is. Despite having worked with Dizzy Giliespie
in the heyday of bebop and and throughout the
*50s, Moody's visibility level remains far below
that of his considerable talent.

The immediate source of his inspiration was
James Moody at the Jazz Gallery unimistakable: bassist Skip Crumby-Bey, locking in

e - e - powerfully with Campbell, forming an irresistible
rhythmic juggernaut. The pull swept Moody and
pianist Frank Puzzullo into peak after peak of en-
ergized improvising. A bassist and drummer who
never workec together before had instantly pro-
duced a rippling, impassioned swing. Song after
seng, Moody would shout out their names in ap-
preciative glee.

_ But he Xept his own pleasant surprises coming,
too. Grabbing the mike and warbling in falsetto,
then in a souifully grainy baritone, he provided bit-
tersweet humor with an a cappelia ode to his for-
mer wife and an accompanied version of “Pennies
From -Hegven." By now, heads ir the audience ;
were bobbing in laughter as much &= ¢ the deat.

Mcedy end colleagues periorm again tonight -
and Salurday, 9 p.m., at the Jazz Gallery, 832 E. -

_g__:_ept_er '-St :
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AT JAZZ GAL

They say you can tell much about a person by his
possessions, That littie bit of wisdom seems espegially
applicable to  Chuck LaPagolia and

his prize

possession, the Juzz Gallery. The two mirror each

other very well.

The Gallery, 932 E. Center St., sits unobtrusively in
its old neighborhood. without the flashing lights and
hoopia usually associated with music emporiums.
Something similar could be said of ‘LaPagolia. He
saunters casually about his establishment, pipe in
hand, enjoyinElthe music rather than a falsely created

atmosphere.

is charm. like his plave, comes from

within. Both are intimate. sincere and humbile.

For lovers of Jazz. the Gallery is the venue in

Milwaukee. 1t boasts live music

six days of the week

from people very serious about their art. The music
found is always of the highest caliber. At thy same
sime. however. the G.'lery offers one of the most
relaxing settings for listeners. The music is the main
message so it follows that the setting is a function of

that purpose.

“The music is why we're here.”” LaPagolia said.

“Otherwise. we.just want tw provide people

place to meet.”

with a nice

LaPagolia started the Gallery 17 munths ago after
he spent a few months refu rbishing what was once 2
community bar and meeting center.

outside, the place looks just ki

Houses on the street. A wall or
2 small stape was erected with

lazz Gallery was born.

From - the

ke one of the large

two.were torn down,
lights, a new bar was
put in along with a few dozen tables and presto, the

. LaPagolia had retired from teaching at UWM-and

being a saxaphonist and jazz en

gamble on the new enterprise.

“1 wanted to provide a showcase

Milwankee.” he said. "We pla

local talent, The response has

been no trouble booking people.
The Gallery has the feel

talkative people. and incxpensi

sover what probably once were

thusiast méde 2

H

for jazz in

nned on highlighting =
some national acts as well as offering a

setting for

been great, Ther's

of &, neighborhood
bar/nightclub  with s intimate ‘setting, friendly

v arinks, Curtains

picture windays, aad

the walls are covered with pictures of st

performed there.
What makes the Gallery spe

music. in fact, it's the first thing yowexp

the place. It can be heard eveny
door. A fine sound system was
renovation.
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aﬁg By John Barron

f.aPagolia consciously tries to balance the jazz he
provides. About twice month a nationally known act
will appear. Thus far, such stars a s Milt Jackson.
Bunky Green, Sonny Stitt, Nat Adderly, Phil Woods,
Roy Brown, Muhal Richard Abrams and the Heath
Brothers have added to the reputation of the club.

“11's not hard to book national acts,” he said. "I've
got # good rapport going with some of them. Qur
name has gotten out as a place to play. The Jozz
husiness is 4 very Strange one. Some people you can
get very cheaply, and others sge us as a struggling
venture and (ry 10 help us out, The natione! musicians
have been knocked oul by Milwaukee audiences.
Milwankee has o reputation as a good jazz city."”

The audience at the Gallery is very appreciative of
the music. A diverse. select crowd patronizes il. A
real eross section of people turn out especially for the
patiunad acts. whites, btacks ahd latins as well as both
voung and old people, can be found enjoying a drink,
conversation and the rare pleasure of live music.

the Gatlery atso features local musicians and quite 8
few Chicago jazzmen.

LaPagolia loves what he's doing and seems to be
more  concerned  with  providing music to the
community than in piling up big profits.

“Fhe intent was never o make money out of it,"” he
said. “1t's hard to suppori eniertainment. We're
doing O.K. "We're progressing along the lines of a
normal business. We lost some maoney the first year.
but that's changing. it's hard, but hapﬁy—hardcr
than § expected, but it works often enough.

Part of the charm of the place is its size. At peak it
can only seat 130, but that's only 'renched
occasionally. which really puts the audience in touch
ith the. musicians. By providing this sort of environ-
ment. LaPagolia hopes to increase jazz interest in
Milwaukee. .

“We wanl to bujli up enough of an audience to
maintain this showease.” be said. **If that happens. 2
real jazs awdience in Milwaukee will be created and
some other clubs might ivok:- o our success and decide
to start providing more jazz. That would be
competition for us. bu! 1 think it would be great to
fave more juzz in the city. think we've had a positive
effect in uplifting this community and the same could
be done clsewhere.”

If you're ‘interestu! in hearing some of the best
music in an increasingly popular field, played in
unpretentious surroundings. sponsored by a man
more concerned with his community and the music
than with exploitetion of his audience, the Jazz
“zatleryis the setting.

ETERENT DRUMMER _ PAGE 7



Jazz drumming
is no routine beat

By Kevin Lynch
Special to The Journol

An inimitable combination of per-
cussive elements has always distin-
guished the work of Philly Joe Jones:
resounding power, ear-hooking
r?ythmic accents, irresistible propul-
sion.

He is a dynamic stylist who recalls
such pioneers of jazz drumming as
Kenny Clark and Max Roach and the

rhythmic liberators of the '60s like
Elvin Jones.

Yet the drummer-bandieader,
whose quartet will perform next
Wednesday and Thursday at the lazz
Gallery, has always sounded like
nobody except Philly Joe.

“] pever wanted to sound like
anybody but me. I always wanted to
be slick like the greats are, but I
always wanted to tbe better,” said
Jones recently by telephone from Los
Angeles.

Werked with Wiles

His distinctive stick aud brush-
wark emerged forcefully in the late
5065 as the rbythmic force behind

‘that period’s dream group — the
Miles Davis Quintet, which included

Jones, Davis, saxophone great John
Coltrane, pianist Red Garland and
bassist Paul Chambers.

Aside from its extraordinary tal-
ent, Jones was asked, what made
that quintet so special?

“That was a rezl musica! telepa-
thy, something you can’t find very
often anywhers,” said Jones. 1t was
like, ‘almost automaticaliy, you know
just what the other person Is going to
do. It was just one of those things.”

That unity somehow transcended
the extreme contrasts of instrumen-

_tal style between Davis and Coltrane

and the push by all the players to
expand the vecabulary of their in-
struments. The phenomenom was
epitomized in many ways in the al-
bums “Milestones” and “Kind of
Blue,” the latter recorded with vir-
tually no rehearsal. '

Nothing like it

“yYou had some good bands after
that, but never any that just jellec
like that one did,” he saic.

Philly Joe migrated to Europe in
the "60s. Like many other American
jazzmen, he went “In search of dif-
ferent people, different situations
and to get a new outleolt.™

There he worked free lunce. per-
forming with a myriad of American
and European players.

oIt definitely broadens your
scope,” he rald, “drawing from dif-
fe-ant cultural situations and seeing
music and Mfe through the eyes of 8

* person no longer entrapped by the

American cultural climate. But it's
always nice to wind up back home.”

Philadelphia is home. After his
return from Europe in 1971, Jones
taught for a while there. Now he's
slowed the teaching pace to0 monthly
private iessons.

He will perform here, as he does
extensively, with three outstanding
young proteges, saxophonist Charles
Bowen, planist Andy McKee and
bassist Sid Simmons.

No shortcuts home

But for all the young drummers he
has taught and heard, he sees none
today to equal the Catletts, Roaches
and Blalkeys.

“So many aren't even using their
hands properly,” he sald. “Most of
shese fusion drummers don't even
have a set.of brushes on the band-
stand or mallets. They just use the

- biggest stick they can {ind and then

beat on those poor drums. You're not
gupposed to beat the drums. You're
supposed to play them.”

True mastery involves much more
than most young players (or listen-
ers) realize, Jones said.

“Thers are some young ones com-
ing along, but it takes time. Even if
you've been playing 10 to 15 years,
you're just brushing the surface,” he
said

Jazz drumming, he indicated. is a
never ending pursuit.

“Even Max and Kenny and Roy
Haynes — and they've been doing it
for 35 to 40 years. And they're still
+rying to play. They don't get on the
pandstand unless they're going 10
play their hearts out.”

Like another master, Fhilly Joe

_Jones,
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Philly Joe -

swings out

By Kevin Lynch

Special to The Journal _ - . .
Watching Philly Joe Jones is like watching &
man oo a trapeze. At one-end of the arc he' lets go,
-does a crazy three-step with drumsticks in midar,
then latches onto. the swingy pulling back with a
powerfully pumping magtery over the void below.
.. As a medium-sjzed opening night crowd at tie
i Jazz Geliexy, lookgd on' Wednesday night, Jones
.demonstrated the -dnique balance he meintains
Lletween rhythmic lunacy and inevitable musical

£ ganity.;:: - . B . :1“ Y
* " Jones, most remembered as a prime cgg of the
famous late-"50s Miles Davis Quintet, leads his

-

Q%ﬁﬁﬁ@m@ _“

LR

p——

. own quartet of fellow Philadelphians these dayss,
a paragon of the musical modern drummer. -4

By

Before thre danger games begins he leads his-men
through the melody with his drumsticks. His own

“Neptunis” and Horace Siiver's “Strollig’ " flow
Bowr |

from the instruments of-saxophenist Char!

sén.and pianist Sid Simmons, but Philly Joe injects:

chythmioform to the melody with spare-tom ara-

besques tucked right in the curve of the line. Me- -

lodic indeed, yet the simultaneous accents resound
B8 8 T N

Harp os a snapped WHID:: 1y [ oy oo

R o |

o

PR

Thursday, April 17, 1980

Sets well paced

As the-wpes open up, Jones moves to a time-
huinared- folFial device — trading four-bar meas-

[ <

ares with his fellow players. In a place where

' cliches 00 often reside, the drama begins with |

Jones.” .

On* Jones'"adopted theme tune, “Killer Joe"
Bowen releases the line. Jones pounces on the beat,
bashing away. Suddenly he lets it fall out com-
pletely with a thud. Just before the tempo disinte-
grates he pops the tom-toms with quirky double
hitches that induce audience smirks but somehow
snatch the whole line together. !

The lively sets were well paced with drumless
ballads, exposed primarily by Bowen's tenor. sax
“1n & Sentimetal Mood” developed into a fervid
outlay of expresslon. The saxophonist unvetled an
uncanny mastery of circular breathing techauique.
Like a human bellows, his cheeks palpitating slow-
ly, Bowen's solo stretched bar after interminable
bar to a protracted climax. Mal Waldron’s *'Sout
Eyes” was distinguished by his gratifying semsitiv-.

ity to its flower petat contlours. v

Crowd surpi'lsed

Pianist Sid Simmons complements the leader’s
.delightful unpredictability. A clear-sighted im-
* praviser, hig ideas were laid out like 50 many im-
‘ported tapestries, . igssist Andy McKee proved

especially responi{Vdito Simmons' movements in
-lyrica) duet phrases ¥ith the pianist.

Neanderthal hijifls put to music suprised the
_crowd again a3 Jonks trotted out 2 popular televi-
.sion_theme son@, T¢iitled “Fred Flintstoned.” The
. goloists. turned. in their most blistering uptempo
~playing of 'the night in 8 high-charged jazz ar-
_rangement. ]

* - “The only way’to top such inspired madness was

. - 1o close with a classic Thelonious Munk riddle-dit-

Tty, “Bemsha Swing" luréhed its way amiably to

4 the eno of the pight,

" Jones' quartet pérforms azuin at 9_p.m. Thurs-
“duy at the Jazz Gailery, 932 E. Cente? 5t
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Heaths offer
playful jazz

By Bilt Milkowski
Special to The Journal

One of the tightest, swingingest, most popuiar
groups ever to visit the Milwaukee Jazz Gallery
was back in town this week.

The Heath Brothers Quintet, led by two purve-
yors of the bebop tradition, entertained Monday
and Tuesday nights in typically unpretentiou
fashion. ‘

There is a playful quality to the Heaths' music.
You can hear it in Percy’s tongue-in-cheek tribute
to governmental corruption, “The Watergate
Blues,” or in Jimmy's uptempo romp, “Ginger-
bread Boy.”

This good-natured spirit, plus the obvious in-
strumenta! brilliance, makes this band so appeal-
ing. You can tell by their wide grins and onstage
communication that these musicians have fun
playing together, and their enthusiasra rubs off on
the audience. ,

Jimmy and Percy Heath have been at it for more
than 30 distinguished years, maintaining a stand-
ard of musical excellence since thelr early days.in
Philadelphia. There is a wealth of experience be-
tween them, with Percy having been a founding
member of the legendary Modern Jazz Quartet and
Jimmy having put in time with nearly every major
name in jazz. ' :

This experience, shared by the group's pianist,
Stanley Cowell, is balanced by the youthful vitali-
ty of guitarist Tony Purrone, The members of the
group seem to feed off each other and spur each

v

P

other on, emphasizing creative solo.excursions .

within a tightly kait format.
Some of those formats were provided on open-

ing night by Duke Ellington (“Warm Ballet”) and :

“Charlic Parker (*Confitmation), but they went

largely with material written by Jimmy Hesth, the
arnup's prolific composer. ' < :

“wumy's  sly-sonuding compoé&uon, “A New !

Blue,” was smooth angd simple, his warm soprano

.sax moving in unison with Purrone's muted, sin- °

-gle-note picking, This tune also featured Cowell -

p'unking out some bi:2s on an African kalimba, or
ithumb plano.

Purrone pulled off some jmpressive Wes Mont- :

.gomery-styled octave playlng on another Jimmy

.compgasition, *“Mellow Drama.” Other examples ot -
Jimmy Beath's writing skills included “Sassy ;

- Samba.” dedicated to Sarah Vaughan; “Cloak and °

Dagger” and the group's earihy theme soxg, ’

“Artherdoc Blues.”

Hesides his consistently flawless accompaniment :

aud brilliant soloing, pianist Cowell algo contribu-
ted a few compositions of his own. Most notable
was “Equipoise,” a sensitive duo with guitarist
Purrone. . 3

Bassist Percy Heath was sensational on Parker's

“Yardbird Suite,’” plucking ¢’ ¢lic and making it
talk like some strange, deepstored Zuitar. Holding
down the rhythm: was & receat;uddivion to the,

group, drummer Akira Tena;

o LSRR e
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By Bill Milkowsli
Special to The Jouwrnal

Betty Carter may be one of jazz's
“best kept secrets. By common con-
- gént of ‘her peers, she is one of the
“best pure jazz singers alive, yet her
Zname does not appear in many books
about jazz, and her records have been
"as hard to find as popcorn at the op-

2

“ Although she is well-known to 2
crowing cult on the East Coast and in
‘Curope, Carter has not had much
sgnosure to the general public, with
the exception of an sppearance on
NBEC’s “Saturday Night Live” in
i876.

/Though not widely known, she is
‘legendary to jazz aficionados.

‘Local jazz fans will get a chance to
sample her unique, bup-based style

“ next Friday and Saturday nights as

- ghe closes out a Spring Festival Weel

.+ at the Milwsaukee Jazz Gallery, 632

* E. Center St.

i Booking risk

Also on the bill for this special.
wesk of big name entertainment at
the Gallery is trumpeter Art Farmer

: in his first Milwaukee appearance on

Tuesday and Wednesday and Wis-

. copsin's own versatile vocalist /

‘an artistic purist

Jazz-singer Carter

He also knows that even if Carter
- packs the house for the scheduled
two shows nightly at $6.50 2 ticket,
he still might not break even. But the
way LaPaglia sees it, booking an art-
ist of her stature into the Gallery will
bring immeasurable prestige to the
club he is trying 1o establish as a true
haven for straight-ahead jazz.
"Throughout her cereer, Carter, 50,
has shown a fierce rejusal to com-
promise her art. The title of her
opening number, “Music for the Sake
of Music,” might well be her motte.

Grew up with bebop
In a recent phone interview from
her home in New York City, the out-
gpoken jazz singer expressed some
strong opinions about the state of the
, &rt. .

“¥-came up in the bebop era,” she

" spys — Miles Davis, Thelonious |
* Monk, Man Roach, Dlzzy Glllespie.§

Charlie (Bird) Parleer.
“In those days noboedy was think- |
ing 2 vout mensy, they just wanted to

‘play, learn and create — that's all,”

she said, *“Money was secondary
then, but now it's money first and
the music comes second.

*Taday it's all about sales. Instant
monpey. it's getting so e lot_of musi-

' cians den't want fo wait anymore, |

they want the money yesterday. The |
groed is doing it to everybody. Todey |
it's like ‘Give ms some money aod U'lL}
do anytihieg you want! Nobedy does I
anything for the love of it anymore. {
n the 'H0s we diéa’t make any mon- |
ey, but we gure loved the music.” i
A3 a teer-ager in Detroit, Carter '
used a forged birth cerzificate to sing |
habop in bers. She lammed with the !
iikes of Reach, Favker and Davis, |

. acqvicing a veputstion for her seat- !
- ting. She joined the Lionel Hampton |
‘wand in 1948 and three years later

settied in New York on her own. She

hiee been working gteadtly as a jazz
. singer ever since.

RBegpan own record label

. To assura creative control and &f-
&rm her indevendence, Carter began

composer / pianist. Ben Sidram, on  /her own. record label, Bet-Car Pro-

Thursday.
Gallery clubowner Chuck LaPaglia

« knows he is taking 2 risk in booking

+ Batty Carter. For one thing, her prict

= 5 ralatively high — about a8 mush as .=

* LaPaglia paid jast January for the
_entire 16-piece Thad Jones-Mel Lew~

sisbighand. . ..l siin

éuctions, In 1871. Like the meny
idealistic lezz entrepreneurs who
start vp their own record companies,
she Bos e sincsre love for the music
and e deep ¢oncern for it heritage.

May 9. 1980

“The major labels only deal with
hit records,” she said. “They just
want to make a lot of money off an
artist. And now they're being very
choosy, very picky about who they
will record because they want to be
assured of that instant success.

“I want to open & few doors and
let some integrity get back into the
game 50 a rusician can do what he
or she feels. There's no way to win
when people are doing each other in
for a dollar. I realize we have to get
money to eat, but some people will
do anything to get it.

“Ramsey Lewis, Doneld Byrd and
Herbie Hancock have gone that way.
And the record companies are con-
trolling Freddie Hubbard to the point
that he hates some of the music he's
recording now. It really pains him."

Some Hve comfortably

She also cited performers from the
bebop era who are still true to thelr
art and making a comfortable living
at ft — such lasting names as Art
Blakey, Sarah Vaughan, Ella Fitzger-
2ld, Ray Brown &nd herself.

“Everybody who created some-
thing and became an individual In
that era is making money today be-
czuse you can't duplicate them,” she
“I'm In 2 six-figure income bracket
each yenr. So is Art, so is Dizzy, so is
Sarah. It is posaible for jazz musi-
clens to meie money without resort-
ing to crass commerciaiism."”

She credlts the Beatles boom of the
early '60s as the Pandore's Box that
ied to this preoccupation with profit
at the major record labels.

“They didn't realize how much
money they could make until 1864,”
she sald. “Now they've gone mad,
and money has become the most
important thing."”
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Tarmer fazz lowel !
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By Biil Mitkowskli
Special to The Journal
Jazz tans who appreciate the art of
understatement will enjoy Art Farmer, a
tasty flugelhorn player who opened n
two-night engagement Tuesday at the
Milwaukee Jazz Gallery, 932 E. Center

i St

Farmer doesn't try to overpower or

impress you with a flurry of high Cs. In- -

stead, he takes a more econosical ap-
proach, choosing each note carefully and

. wasting none. His meilow style does not

blow you away, it whisks you away.
“Just like going on & magic carpet ride,”
as one patron in the audience of about

i 150 observed Tuesday might.

There's nothing flamboyant or flashy

- about Farmer. He ¢oesn’t sport the theat-

rical -grimace of a Haynard Ferguson,
doesn't go in for the extroverted antics of

a Dizzy Gillespie. He makes no attempt al .

presenting the street-wise toughness ofa
Freddie Hubbard or the untouchable
aloofness of a Miles Davis,

Farmer is a likable but serious-minded

musician. You'll seldom see a smile be.
neath his thick walrus mustache, and he
is not given to chatting openly with the
audience. Instead, he lets the music spealt
for him, delivering a warm, lush-sound-
ing message with straightforward sim-
plicity. 1

On ballads such as Dulke Ellington's “In
& Sentimental Mosd” he was a gentle,
lyrical soloist with sensitive accompani-

critique

ment from pianist Fred Hersch and bass-
ist Bob Brodley. On blazing, uptempo
tunes such 2s .Charlie Parker's “Red
Cross,” the three exchanged fluid im-
provisations that were cooking yet con-
gistently melodic;

Hersch, a young pianist from Cincln-
natl, is definitely a musician to watch in
_the future. He itook some adventurous

wyps at the lcgyboard thropghout the

|

t

_night, with cascading chord patterns

eccentric rhythms. He also had a cha
to show off another side of his artistr)
his own composition, “1I B.C.”

Chicago drummer Wilbur Campbell
an admirable job filling in for Farm
regular drummer, Akira Tana, who
tour with the Heath Brothers band.
not only held the rhythm together wi
steady hand, but he also offered some
zling brushwork on “Afternoon in Pai

After three sets 0f adjusting to a 1
drummer and striving, for a tight-
sound, Farmer and company closec
dynamic style with the most com)
number of the evening, ‘‘Cherc
Sketches,” a tune written by Vie
composer Fritz Power and dedicutes
jazz greats John Coltrane and Thelon
Monk. :

Farmer will perform again tonight
p.m. Yet to come in this Spring Fes!
Week at the Jazz Gallery are compos
pianist Ben Sidran on Thursday and
top vocalist Betty Carter on Friday
Saturday.
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Sidran slipping
IO SAMENESS

By Kevin Lynch . !
Speciul to The Journal

Milwaukee's Jazz Gallery was mysteriously lift-
ed from its comfortable front and deposited smack
ir} |t‘he middle of Madison’s State St. Thursday
night.

Nobody saw it disappear, but the alleged culprit
wal Ben Sidran, Ph.D., singer and piano player, of
sorts.

Sure enough, this crowd was sucking up beer,
milling about and whooping it up, with or without
provocation — just like any Friday night in “Mad
City,” Sidran's home turf.

On stage, the provoker eyed them aod said, .
“You look like a good bunch of rowdies,” and :
launched into “Gimme Some Seafood, Mama.” Ron.
McClure's thumping electric bass laid down an
unavoidable beat and Sidran shuffle-funked his
way into their spiked bloodstreams.

That song and such other originals as “'Song for
a Sucker Like You” are tunes Sidran might have
come up with in the shower. But his high regard
for the jazz tendition compels him to pay homage
in his own way: Take a standard like Gigi Gryce's
“Minority" or Thelonious Monk’s *“Ask Me Now,”
strip it down, pad it with a funky beat and add
some hip-but-earnest lyrics.

Sidran’s piano-playing sounds like grab-a-hand- .
ful-of-keys-and-shake, but he knows where he's
going. He spent his postgraduate time studying

Critioue

black music forms. And he carries his considerable
intelligence like an old rabbit's foot in his pocket.

But as the years have rolled by, Sidran's music
has acquired a decided sameness, possibly the re-
sult of his not quite challenging his abilities 1o the
fullest.

His chosen sidemen seemed content to follow his
carefree trail. Tenor saxist Bob Rockwell has the
technique, but trots along with a pedestrian array
of blues licks and fashionable modern phrasing.
After hearing several such choruses, his solo's cli-
max of momentary intense blowing sounded graft-
ed on, not attained.

McClure’s playing was a vague facsimile of the
fine acoustic bass he once played with Charles
Lloyd and Jack Delohnette. Jimmy N:adison i
sounded more like countless jazz-rock drummers
than the pluyer he really is. ‘

Sidran won't knock you out with his playing,
songwriting or singing. He shows up for a good
time, which.iie’and his lisigners usually have. His
distinct skilf, is for assimififiting rhythm and blues,
hehopiand biites, and serviig them up along with
the beer — for sasy consuraption with a little bite.

Ren. ‘Sidran knows as much as any musician
around.. He knows he isil' an innovator and :

doesn'd have to he. , o ,
One only-hépes he knows when he's giving all |,
he's got, and when he lsn el B

£ S F34 -
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Jazz trio simply superlative

|
By ievin Lynch ;
Special to The Journal

It was music whose currents of energy sounded
as if sprung from elemental sources — subterrane-
an streams flowing from glacial crevasses. Roar-
ing thunderstorms suddenly dwindling to dancing
pitter-patter. Finally, newly formed streams rush-
ing to unknown destinations. . L

Thursday night, in its first local appearance, the

Sam Rivers Trio created music unlike any heard

before at the Milwaukee Jazz Gallery. From )the

Critique

first moment to the last, it was the musicians’ in-

ner-moving forces that created the music. ‘
Rivers seemed to be. the injtlal musical focus,

moving from tenor sax to flute to piano to soprano

..gax. But bassist Dave Holland or drummer Steve

LN
-

. surges. A Rivers phrase suddenly flashes into a

Ellington could forge the flow at any moment.
When that happened, .they alf moved together,
uncannily. 4 - .

Rivers’ tenor plays a blues groove with an ua-
usually understated approach — feit from his
shoes up, but moving like Texas tumbleweed.
Alongside, Ellington skims his cymbals in loping

" new gear and Holland ia bowling a leaping sneke.of

dark bass lines. One could follow this ongoing
creative motion endlessiy.

But & dominant tribuiary this night was Rivers’
extraordinary fiute playing. The flow of ideas was
relentless, yet the music itself moved Jn swinging
rushes and lyrical eddles.

Dave Holland. Virtually no bass player couid .

conceive of doing what he does on his instrument.

His uptempo second-set solo laid the case out une- |

quivocally. Ideas were executed with mind-bog- |

gling speed, yet with riveting power.

But he's no mere razzle-dazzle technician, this I

intense, blond Briton. Infectious lines ripple forth,
then gut-twisting booms and outlandish interval-
leaps leave the listener hanging on each delightful
new instant. To hear it happen — this accumula-
tion of moments, each more improbably creative
than the next — is to belleve that there is no better
glgsslst anywhere. One must simply see and hear

m.
Ellington’s drumsticks consistently tickled ltke
brushes, then pumped rocky backbeats when Riv-
ers took another of his myriad turns of mood. and
tempo.

Total improvisation can't really hold up, you
say? The Sam Rivers Trio remains fresh as any
cloudburst because interacting moments are al-
ways happening, never prefabricated. Says Rivers:
“I'm as amazed as anyone when it happens, but it
does and I'm really happy for that.” ?

The trio will perform again at 9 tonight at the
Jazz Gallery, 832 E. Center St.

—
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By Kevin Lynch
Special to The Journal

He was a young black musician
from Chicago’s tough South Side. But
he had a vision that grew and grew.

Yes, it would be feasible for him to
simultaneously grasp contemporary
classical music concepts and tradi-
tional American hlack music and not
only synthesize but, inspired by a vi-
sion of a brave new world, create a
whole new musical system.

1t would be designated by mysteri-
ous configuratigns like:

104 -KELVIN g
M-18 !

This fellow, who might be
snatched from the plot of an Arthur
Clarke novel, actually exists.

He's multi-insirumentalist and
. composer Anthony Braxton, snd he

Anthony 3raxton

will present 2 po.tion of his creations
next Wednesda: +nd Thursday at the

Milwaukee Jazz Gallery, playing, the
. Bltosax.

¥

DFINRgIN

L

&

st B

o

A hupe impression

Braxton, 35, is completely serious
about the potential of crealive en-
deavor for future cultural transfor-
mation While stirring a huge contro-
versy, he has made a huge impres-
sion on the jazz / new music scene
pver the last decade

“1 don't make my music lpoking 1o
be & hero outside of what the music
gives me or what my life is about,"”
Braxton said recently in a telephone
interview from his home in Wood-
stock, MN.Y. “I would like to feel that
my work, when completed, will be a
positive asset to help shape the na-
ture of those zones of transformation
that we can shape.”

Braxton’s work has been stagper-
ing in its range and depth. Braxton,
originally a product of Chicago's
Association for the Advancement of
Creative Musicians, has worked with
numerous American and European

Friday., June G, 1980

jazz musicians as well as contempo-
rary classical artists like Frederic
Rzewski and Ursula Oppens, who
will perform the premier of Hrax-
ton’'s new work for two pianos this
month in Pisa. laly. 4

Brobing the limits

Braxton's unique imagination as an
unconventional composer has led to
music for 100 tubas, symphony or-
chestra and string quartet works,
among countless others, attempting
to probe the limits of instrumentali-
1y.
*1 just finished a work for orches-
tra and puppet theater which I'm
excited about,” Braxton said.

The music for that cught to be de-
lightful; much of Braxton's work
contains great humor. The puppets
will probably bandy about "such
Braxtonisms as “time-zone vibra-
tions’ and ‘‘conceptual grafting.”
The latter term is a key to his way of
approaching music — reassembling
musical elements by his own sys-
tems.

“Conceptual grafting is an attempt
to dea! with what 1 call primary
material. I no longer found that ex-
tended harmonic approaches of mod-
al music. or totul freedom would
serve my needs.”

Part of larger system
Braxton's grafting is only one part

" of a larger system which, according

to him. is evolving to a new way of
viewing the fundamental nature of |
2!l phenomena in the world.

“We're taiking about a viewpajnt
that transcends western procedure.
Hopefully my life  »rk will be part |
of forming a v -cultural ve- .
jvoint. Ultimal: . . leads to trans- !
formaation to anovher economic and
politica' order having to do with un-
ifcation rather than separation.”

All this cannot obscu:. the abilities
of a musician who plays virtually the
woodwind spectrum from soprano
saxophone and ciannet to a 6'4-foot
contrabass saxophone. He js consist-
ently found at the top of critics’ polls
on several of them '

i




Part 2

Braxton takes command

By Kevin Lyoch
Speciatl to The Journal
One might expect Anthony Braxton to bring a

convenient trapdoor along with him in case the
battom of his performance falls out.

After all, he stood there on the empty stage of
the Milwaukee Jazz Gailery Wednesday night

—with only his alto saxophone keeping him from the—

__criique

e

helihounds that haunt the solo improviser. Doa’t
let up. Gotta stay on top. Gotia make a raft so all
these people can stay afloat. . -

The vicarious sorts who walt for the suicidal to
jump would have found Braxton doing a ballet on
the ledge. Th:ough he improvised for most of two
remarkabie sets of music, every step of the way
found him in total command.

For 12 years, solo alto has been a favorite disci-
pline of the man who has made a large name as a
composer of imaginative instrumental unorthodox-
ies and a master of a trunkload of woodwinds.

The first piece dispelled any possible doubts
about his avilty to blow with the best of them.

—example of his-self-termed-*conceptual grafting,”

.** 'Round
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Leaning and hopping into a blazing solo, he shook
out whatever knots his extensive musical re-
searching may have left in his brain recently. From
then on, non-stop creativity flowed from this end-
lessly searching man.

He shifted to classically pure tones descending
in long sweeps, finally peeling out to fat, plaintive
messages. This, like most of his originals, was an |

‘which often makes for startlingly original music.
Braxton’s Inner rhythmic pulse kept the atten-
tive crowd and himself moving even on several
pleces composed of glimmering little gems of plan- |
issimo subtleties. Braxton won't allow himself |
anything just for show or even banter with the
crowd when he's performing. T

Instead he gives them something better — clas- ;

. sic standards. Nearly half hig concert consisted of °

superb performances of “The Song 1§ You," '
Midnight,”” “Impressions,” ‘‘Just
Friends” and a dellcious version of “Passion Flow-
er” that dripped with aimost as much languid bive-
siness as the great Johnny Hodges used to proside.
The economy and care of Lee Konitz alsc came to
mind on these.

But make no mistake: Braxton Is a true original
Wonder and surprise turn to pleasure when one
hears such originglity so completely in band. He
will perform again at 9 p.m. Thursday at the Jazz
Gallery, 932 E. Center St. ..

e ora v o b
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Trumpeter Stamm lets jazz rip

By Bill Milkowskl
Special to The Journal

Trumpeter Marvin Stamm is a free-lancer,

bound 1o the studios of New York City for his
source of income. The work is steady for someone
as accomplished as Stamm, and the pay is good.
, So he pleys — whatever a client tells him to
. play. And that could mean anything fror a boun-
cy., bappy-time radio jingle to ballet music. He's
been the anonymous trumpet or flugelhorn in the
background for countless recording dates.

But about once.a month, something builds up
inside him. All the frustration of having to play
precisely what he is told to play in the studio
comes out. And that is when.Stamm must release
the tension by going out to nightclubs and playing?
the music he really cares about — jazz. i

The ifree-lancer from New York bared his bebop .

soul Friday night at the ng; Gallery. His crisp, | thgt keeps Stamm coming back for more.

rapid-fire delivery and inventive solo ideas on the
instrument made the concert a treat for any jazz. .
fan, especially at the reduced Gallery cover charge
of 33.50.

Accompanled by bassist Skip Crumby-Bey, plan-
ist Frank Pazzullo and drummer Scoit Napoli, the
4]-year-old Stamm stuck strictly to the main-
stream — *On Green Dolphin Street,” *“Blue
Monk,” “All Blues” and “Stella by Sterlight.”

As Stamm mentioned during 8 break Friday
night, “I can’t make a living and support my fami- ;
ly by playing jazz, so ! don't get to play much at !
all. 1t's fun ip the studio, but there’s no way you
can compare the response you get from a micro<™:
phone to the response you get from a crowd.” T

In spite of 2 relatively -weak turnout for this :
opening evening of a two-night engagement, the :
crowd did respond with the kind of enthusiasm

—~ PRSP
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Jazz artists

A jazz musician tells you who he is every time
ne blows a solo. And the best of them can tell you
in one short burst.

But the dynamic ricochet of ideas, the blues
harmonies and the excitement of the chase all are
efforts of collaboration. That's the philosophy on
which the Milwaukee Jazz Alliance recently has
been formed.

To help the alliance get started, almost 60 local
and national performers will join this weekend for

a series of benefit concerts at-five Milwaukee loca~

tions.

The climax will occur at 7 p.m. Sunday, when a
local all-star band and four national talents, includ-
ing singer Marlena Shaw, give an all-star jazz con-
cert in the Grand Ballroom of the Pfister Hotel.

Milwaukee's nationally known pianist, Buddy
Montgomery, is president of the alllance. Inspired
by his brother Monk’s success with the Las Vegas
Jazz Society, Montgomery felt that jazz musicians
needed to come together and take some control of
their destiny.

o th's seldom that there's an organization that
include~ the musicians in creatlng what playing

situations might happen,” said Montgomery. “It’s
primarily been the nightclub owners.”

The alilance enlisted civic leaders, promoters,
media representatives, and the Milwaukes Musi-
cians Union, as well as muslcians, in their cause.
Objectives include educational programs and clin-
ics. The alliance will provide grants for jazz
projects and research, and assist charitable and
educational groups in the promotion of jazz

“Now we have a togetherness we never had
before,” Montgumery said. “The support of the
community is crucial, but it will benefit. It will
help club owners by giviag them contact with
more entertainers. When club owners see jazz
musicians making things happen, It will create
more jazz by creating more excitement throughout
the city. It will inspire both the club owners and
the musicians.”

Examples are a proposed jazz month, statewide

jazz tours and the sponsorship of top-flight con- -
certs to help finance {ree concerts and other com:

munity jazz activities, o

Performances this weekend include:

FRIDATY NIGHT: Beverly Pitts Trlo, La Chazz,
Jack Grassel Quintet and vocalist Jae Miles at The
Maln Event, 3418 M. Green Bay Avé.; Four of a
Kind, Bob Budny's Exit, Berkely Fudge Quartet

oin to Boost their music |

- Grand Baliroom will run from 7 p.m. to midaight

- musicians; Rich Crabtree Trio; Buddy Montgomery

and vo'E:ilisl Mary White at Rich Man, Poor Man, |
5202 W. Capitel Dr.; Melvin Rhyne Trlo, Hattush |;
Alexander Quintet ani comedion Carl Strong at
the Space Lounge, 2433 N. Holton, and the Buddy
Montgomery Trio at Billy Clyde's, 4861 N. Teuton-

ia Ave.

SATURDAY NIGHT: Buddy Monigonic:y Sex-

tet, Chuck Howard Big Band, Ko-Thi Dancers and
comedian Benny Reng at Milwaukee Jazz Gallery,
932 E. Center St.; Rich Crabtree, Frank Puzzullo,
Trlo, vocalist Pam Dyrorio and. comediath Benty
‘Reno at La Boheme, 319 E. Mason St.; und Manty
Ellis Trio, vocallst Yeéssie Hauck, Brian Lynch Sex<—
tet and comedian Carl Strong ut the Bombay Bicy-
cle Club (Marc Plazs Hotel), 509 E. Wisconsin Ave.

The donation for the concerts is $3, except for
La Boheme, where it is $2, and the Bombay Bicycle
Club, where it is free. S .

Sunday’s all-star Jozz concert i the Pfister

with a $6 donation,:Performicrs include vocalist
Pam Duronio; a ninesplece all-star band of local

Trio featuring Rufus: Reid and trombonist Slide
Hampton; flugelhornist Art Farmer; saxist Harold

Land, and vecalist Marlena £ aw.
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Jazz fans hear
- some good vibes

By Bill Milkowski
Special to The Journal .
I bhad to laugh over a record review that ap-
peared in Down Beat magazine, that prestigious

- bible of the jazz world, in- which the author ac-

. =~ pleasant, melodic, technically proficient, yet

e o ——— e ta—— - - =

- word, copviction.

cused vibist Bobby Hutcherson of sounding “mere-
iy pleasant.”

The critic was suggesting that Hutcherson suf-
fered from the same stigma as guitarist Earl Klugh

missing a certain bite, an emotional abandonment
that fnarks the true sense of a jazz artist. In a

Too bad this same critic wasn't around ‘T'vesday
night at @hg Jazz Gallery to eat those words. |

. Critique ;

. o i ) ——————- e ———— - -

phrases are
" alry; the soundisﬁehandﬂnslns with vibrato.
* Theré's almost an orgenic feeling to it.
This calm,

e LT e
o

yv R
wbﬂd ke to‘ébave seen the expression on his face

. Hutcherson' worked those mallets over his in-
::mment with lghtuing speed and relentless fer-

.. ver,: leavlnshls shlrtaoaked with perspiration.

t ?checkouttusviustm
mm:{ﬁmmy

.‘Hu given to these occastonal

swihglug enersy a8 be displayell on
e}aggmﬂslve. uprempo burner, “Un Poco Loco,

hlnenslﬂw nature inevitably amleah!mw!uher

In ﬂiese moods, his are graceful end

calm, delicate side of Hutcherson was evi-
dent from. the apening number, a lovely rendition
of Dave Brubeck's *In Your Own Sweet Way.” .
u:hersdn ‘had able support from pian!st Wil- B
llam Hendefson and acoustic bassist Hashima Wil- *
llams: Both, however, had problems toping with
the bigh humidity in the Jazz Gallgry Tuesday
night, whick constantly threw thelr’ insuvments{
out-of tune, K
Druinmer Eddie Moore also was a strong force, *
tattooigg the cymbals with an Intessant right hand:
4 vlng the rhythm with a powerful left:
<0} soare, In softer moments. he played

1980
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Pianist Barry Harris

carries the bebop :bamaezj

By Kevin Lynch
N Special to The Journal
Sentences unravel languidly from
Barry Harris’ mouth, his phrases end-
g in a curling, downward cadence.
%:'ith a knowing pace, the ideas come
geliberately but effortiessly.

I had almost anticipated it from his -

playing, which Is the essence of re- '
laxed swing, albeit in the most fre--
netic .of jazz styles, bebop. 1 have’

Iongd enjoyed and wondered about his

thoroughly concise piano playing,

apparently evolved from the convo-

:};ted tes of Bud Powell and Char-
] X

: ':My g;_e_‘am influence was Char-

lle Parker,” Harris conceded in a re-

: cent telephbne conversation from the
- West Coast. .

 Those might be the words of al-
.most any bop player. Yet Harris,
who performs Monday and Tuesday
with Clifford Jordan at the Jazz Gal-

. lery, is a player of other dimensions."’

. Although he is an experienced musi-
.ciap of 50, Harris studies with a man
: who broadens the pianist's musical

awareness. .

The space 15 key

“Joseph Prostakoff would be con-
sidered a rebel in classical music

i teaching.” Harris said. “He's a cat .

: who know: about space and time,
and knows you don't play the pisuo
. with your fingers. -
. “It’s probably more important
. when one doesn’t play than when
; one hits 2 note. The space in between
; s more important. Just as with great
! orators, like Adlai Stevenson, it’s the
- pauses that really matter.

*] hesrA a {Thelonions] Monk

on the radio one day, which was ke
the sun breaking out of the clouds. <3

And that's him — space and time.”

Harris has branched into arranging
Monk tunes and other classic bop
material for strings, voices and -big

band. Promoting orchestral concerts -

on his own, Harris has bullt up a
strong following, if not recording
gpportunities. ‘

“For our last concert in New York,
we had people lined up from 95th
and Broadway to around the.corner
on 94th. And this was during the
transit strile,” he said.

Views on recording
Harris had some comments on to-
‘s recording scene:

“Musicians have to record their
own *unes 80 they can get some
money by royalties. You let the com-
panies tell you, you never sell any

Tecords. Yet ev?rywhm you go peo~

[FESUUDREUET - S

flag. .

le have your recofds,, vimting auto-
aphs. To write your ﬂ?m songs is
o‘g{y way to get a ljfile coming in.
ia‘g% ) g
“B%\ not everybody 13°a composer.
What we've done is divorced our-
selves from some of ?ur great com-

music of Monk, Bird.|CE

the legendary jazz patron BIN
Pannonica de Koenigswarter, where
Monk lives. He denied rumors that
Monk, who hasn't performed in sev-
en years. is catatonic.

“That : not ttue at all,” he said. “1

Ank Monk has a different sense of
ume than we have, where an hour
might be five minutes. Laid up all
those years may not be all those
years to him.” :

Meanwhile, we have the consider-
able talents of Barry Harris and Clif-
ford Jordan carrying on the bebop
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~“THE SOUND OF

SURPRISE”.......

- -by: HOWARD AUSTIN

~ When we- left you last weekwewtre pro_m‘i_s-Ing to
> define numerous wags in which we could seperate you
+from.your money while simultanecusly exercising the

_best taste in jazz. We covered the “no cover” sets on
the Mitwaukeg scene.  * - v o
~Now. for 'the pay ag you' go - approach we- offer:
Monday and| Tuesday, July i gnd 29th, Barry

Harris, ‘mentor to many of Detroit's finest jaz
muslclans in the fifties and pianist suprente:
- be |‘?;Jpea:-lrlg with Chicago born Tenor Saxophonist,
 Chfford Jordan. These masters of their craft will be
zéppearing‘-at;-MiEwaukee'a Jazz Gallery, 932 East

Center Stree} (admission: $5.50) . . . before the walls
‘cool-down: and recover, Nick Brignola will bring to
. the Gallery, his heavy hardware, a baritone sax. Nick
- walls and cémsses with taste, jazz standards from bop’s
“Groovin’ High” to oldies such as “Getting Sentiment-
al Over You”. Brignola-also blows soprano sax. $3.50
* places you close to. where it all happens, Saturday, -

i

an

i August 2nd. All but those who'are terminally “out of.

* it" find that jazz takes on
_ audience is “'right”". Sl ey o
. . One way to insure that the audjence is right s to -
 attend performances with dedicated jazz fans. You can

. pack:the audience and squelch loud talkers, those who

- Insist-on clapping out of time and those who commit
other “crimes” against humanity. Where zire dedicated
jazz fans found? When theyre not numbing their
fingers on FM tuning knobs and TV. channgl'selectors
trying 1o catch that minute or.two a month that a
favorite artist might receive, they can be found within
some very interesting jazz organizations: g
The Milwaukee Jazz Alliance: .3329 North 45th

Street, Milwaukee, W1 53216. An infant but growing,

" started out with a spectacular-limeup: ‘Art, Farmer,
Stide. Hampton, Rufus Reid and Harold Eand.
Individual memberships: $25.00; Students: $10.00;
Famlly {spouse and children under 18): $40.00 yeasiy.

The Milwaukee Jazz Gallery: 932 Edst Center
- Street, Milwaukee, WI 53212. Without peer in the
. Midwest for presenting the finest in jazz Mikt
‘dugkson, Lee Konitz, Art Blakely, The Heath
“Brother$ and Betty Carter have appeared. to-name
<a very few. Membership to cover what amounts to-an
- endless source of excellent musi¢: $10,00 per year.

S P ) ipbs RSt gl e W R TR
- Unlimited daiz, Ltd.: P.O. Box 92012-Milwaukeg,
WfE,iﬁ 3..Milwaukee's premiere jaz: organization is
ive 4 Wgall presenting unique oufings during theyear
such as’ A jazz bus that tours local jaz ciubs and
several Milwaukee herbor cruises with live jazz_setss
aboardiship. $10.00 a year lines you up with some fine .
fdiks™" - B BGI T ' =

S e TR it At £ e g

a new dimension when the

Barry will--

G

PR, HOWARD AUSTIN
t

Memberships' in' organizations listed 'ermtle you fy
newsletters and discounts at events. _

— ———
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Jazz drumrher Art Blakey will; play in Milwaql;_ge__next week

BI&'EFGY’S band -
a ;fmmm g spot:

=t By Kevin Lynch “n

“ " 7. Specalto The Journal il

The story of ‘Art Blakey is the story of the Depression
era orphan. who had nothing, but with will power, wits
and talent made himself Into one of the world’s greatest
lazz drummers. - : | G
g Now he wants to give his kids everything he didn't

ave. : ) . | Lo
His “kids’* have included Wayne Shorter, Freddie Hub-
bard, Lee Morgan, Keith Jarrett and Chuck Mangione.,,. ,

In Blakey’s longstanding group, the Jazz Messengers,
these and many others got the training and experience,
that Blakey. had to pick up.the hard way.

“I had nobody. I'm self-taught,” Blakey, a 60-year-old
drummer, “shid 13 -a recent telephone interview. “I did
what I had t0 do 1o survive. I was toi¢ to play the drums
and that's what I did because I had 1o eat. In those dgys
we just learned by jam sessjons.” o

Blakey, ‘vho will appear at the Milwaukee Jazz Gal-
lery next Thursday and Friday; has always had 2 s

They work for him and he gives them the fruits of hjs.
experience; not tn ‘mention & propulsive rhythmic style,
cesigned to spur 4 soloist £ his limits. As Blakey knows.

*he younger-they .are 'the. farther they can stretch. to,

, heights yet unforseen.:Most of the above mentioned were

teen-agera with Blakey. ‘7. : S
“Young people are the most important commodity this |
i TummtoBlake,paged . -
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Blakey
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Jazz band still a training ground

From Page 1
country has,” he said. “You must respeci. aem,
too. 1 think kids are encouraged when they're
around me. And it knocks me out that what I get
back is genuine respect. It's so important because
that's the only thing that follows you to the ceme-
tery."

Blakey figures he'll have a long parade of ve-
spect following him. His latest group is his largest
ever — 10 pieces. Two pairs of brothers have been
added to his more familiar sextet. Although they're
young and unknown, Blakey thinks they’ll join the
{anks' of the Messengers’ stellar alumni before
ong.

He had planned to disband the group after this
summer’s European jazz festivals (he had returned
from Holland the day of the interview). But he’s
having a hard time resisting the feeling that, in
this case, more is more.

“It was 50 successful in Europe that I think I'm
going to try to keep it together,” he said. “IUll be a
financial disaster ‘til we get a record going but 1
think I just might take that chance. We're halfway
through a record date now. These kids work beau-
tifully together and [ believe in them.”

That means that young musicians have shown
Blakey they're a special breed.

“You can’t put any kind of musician in there,”
he said. “I look at’ deportment and spiritual atti-
tude. If the ability’s there, that's it. .

“But 1 don't pick musicians just because they
can play. I want to see how they think. If they can
grow into it and put money instead of their hands
into the cash register, they’ll work. They can real-
ly play when they come out of the band and
they're good leaders.”

In talking to Blakey, you sense that his familial
attitude extends to his relationships with his con-
temporaries. Unprompted, he voiced affection for
Billie Holiday, Charlie Parker, Clifford Brown,
Thelonious Monk, Sarah Vaughan and Mary Lou
Williams, among others.

“Great friends all. It's like one big family,” he
said.

The notion was raised that jazz is a sort of inter-
national fraternity.

“I felt that same thing in Europe.” Blakey said.
*“The younger musicians had never met the guys in
my band. Yet as soon as they met, it was like
brothers.” ]

Blakey's “family” is always transforming.. He
keeps & player In the fold long enoughe for him to
find his own turf. .

“We record them first. If the record begins to
move and it’s good timing, they go. Some don’t
want to leave, but they have to move and let some
other kids come. When they can make a record
l?iltc'l' their name at the top, that’s their own foot-

o .“
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Jazz is an

art with Art

By CHESTER SHEARD

IT'S NOT  ENOUGH to say he's one of the
world’s greatest drummers. It's not doing him jus-
tice to say he's been one of the great innovators in
the jazz world for more than four decades. Yet,
there is'sometlilng very absolute about him. He's
the titular head of a group of musicians that per-
sonify his 'musical tastes like an imposing coat of

! arms insignia. .

i So when Art Blakey and the Jazz Messengers
' take the bandstand Thursday for the opening of a
two-night stand at Chuck LaPaglia’s Jazz Gallery,
.the patrons will ‘be hearing an institution — a
' group of musicians formed out of the mind of a
-man whose straight-no-chaser approach in pre-

senting- modern music has always been respected
by his peers.- '-_‘»‘j— _ '

A native of Pittsburgh, Pa., Art, according to
some of his most ardent@admirers, must have been
born with drumsticks in his bands. In 1939, at the
age of 19, band leader Fletcher Henderson heard

him and selected Blakey to become the rhythmic

backbone of his highly popular orchestra.

kind of responsibility

For a youth to take on that
the kind of maturity

at such a young age tells yo

ising young musicians has been the subject of
many jazz conversations. The late, great trumpet-
er, Clifford Brown, told of receiving a call from
Blakey stating, “If you intend to make it big in the
jazz world, you've got to come through the Jazz
_Messengers.”

Although that isn't necessarily so, and time has
proven it, when one goes over the list of who's
who in modern jazz, it would certainly appear to
be true. Today's jazz musicians of stature who
have come up through the.ranks of the Jazz Mes-
sengers are Freddie Hubbard. Chuck Mangione,
Keith Jarrett, Sonny Rollins, Cedar Walton, Clif-
ford Brown and Lee Morgan, to name a few.

Whether they have maintained the integrity Art
tried to instill in them is another story.

LISTENING TO HIS RECORDS, it is easy to
_hear that Art has refused to cocoon himself in
_” mediocrity. All of his sidemen have to carry their
“-=own welght. This weight is cushioned by & founda-
tion laid down by Blakey's drumming which sur-
passes that of an accompanist.
His playing has been described as sheets of

sounds. It’s more than that, for Art is a total drum-
sr. Hig rhythmic patterns are so varied, one has

listen closely to detect the cross rhythms -

shed with his symbolic rim shots and bass drum

* .entuations. At times, one wonders If there is a
itipede playing the drums, 50 many different
/thms are going on at the same time.

& highly personable and deeply religious person
i . 's affectionately called “'Bu,” short for Buhaina,

=== -~ Musglim name), Art is one of the most vocal

ponents of jazz.

{ there is a single disappointment.in Art Blak-
. 5 involvement in music these past 40-years, It

peen the lack of respect Americans have
whn for jazz music. : 5.

" P's true, there has been a relative resurrgence in
interest of this “only true American art form,”

“lic to Europe, Japan or, South America, the en-

~ siasm shown by the people is “gomething to

. piL” According to Att, the knowledge foreign-
display, the questions they ask about the mu-
is just overwhelming. ' ¢

rt Blakey and the jazz Messengers, at this
ing, are touring Europe, spreading the- mes-
. that jazz is still the most creative, sponta-
18 .art jon being disseminated in the

ic world today.

hen the droors open on Thursday at the Jace
“ary and this perennially youthful, 60-year-

PPl =
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g man walks in, sets up his drums and plays
A S o ___drum rofi call, whether you're a jazz lover or
i e e SRPE T st wait to find-a good vehicle to get up your in-
5 -:sed the egmm thaf would give him the souRd  {orccs 1n jazz, you couldn't be in a better place, ata
o WaARE i | .-, --better time to hear it played by one of the better

Sun and. {iid proms - salesmen. , ;.5 : .

.28 e

* ' 3lakey would ecall it. Yet, when Art takes his

e
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License rules hard to follow,
mgh&cﬁub owners complain

ny Bill Milkowskl
Special to The Jo\uﬂal

'They say that rules are made to be
broken. One set of rules in particular,
an ordinance pertaining to the licens-
ing &f entertainment in the City of
Milwaukee, is being broken practi-
cally every day by nightclub owners
around town.

Some offenders claim the ordi-
nance is arbitrary, archaic and con-
fusing, -perhaps even discriminatory
to certain types of-entertainers.

" .Those who have been caught ‘fain:

:tain that it is selectively enf;
and, therefore, unfair. Others com-
plain that the issue is tainted wlth
favoritism and politics.

The wording of the law on ta
amusement regulations leaves it of
tor various interpretations, which is

where all the confusion comes ¥n.

This is how the law reads:
Regulation 90-26 — ‘No

"shall be permitted under a ljce

issued solely for instrumenta! music.
Said license shall be construed: to
permit singing on the part of

only by one or.more of the persond
then and thete regularly and actually:
engaged in playing & musical instru- °

mental mwc ncense is hm-eby ﬂxed

amusement license, also known as a _ ..

nightclub license, shall entitle the
holder thereof to give, permit, pro-
duce, present, conduct and offer en-
tertalnment or exhibitions eonsiating

Cansequently, the cabaret license
fee restricts the availability of places
for non-instrumental entertainers to
perform, which inhibits their ability
to find work. -

‘“We're not going to- keep these
kinds of artists in town il we're
going to make it so rough for them to

make a living,” said Therese Phillips,

who runs the Hometown Talent the-
atrical company.
She submitted a case in point:
“What if some nightclub wanted
to bave only one or two nights a
month devoted £6 comedy or juggling
acts. The club éwiter would have to

- go out of his way. to buy a special li-

; cense and fork out $700 just to ac-
eommodate the performers on these

’itwo nights. That's ridiculous.”

Strong opposition

“4 Comedian Rip Tenor strongly op-
the city’s amusement reguls-

. tods:

“If . you're really serious about
your work." he said, “you’ve got to
: perform a lot before an audience to
conmnqy upgrade the quality o

our. gct. But this kind of legislatlon
you from getting better..It
- hurts the

% and‘be entertalned by aomeuung oth-
.er than a band.”
1 Several - Milwaukee club owners
expx‘essed strong criti¢ism ‘when
e% ;about the city’s:amusement
ire
g to- be quoted since they are

of music, singing, floor shows and-~- contlnulng to operate ip violation of

cabaret shows. ... The fee for such
tavern amusement ncensé‘is hereby
What does it mean? _f * i
‘Simply put, there is a“vast differ. -
ence in how the Common Councjl
views a piano player and & singer, for,
instance. Or a drummer and a come-"
dian. It's the difference between pay-"

L

their current licenses. The majority
hold an instrumental musi¢. license
: though,they. ocassionally book ‘sing-
“dfg or comedians into- their night-

~clubs, Few ever. get. caught in these

_violations.
Dne East Slde club oWner cently

took out a cabaret Hcense after going-

. f hassies from the |
‘throngh tons .o o tine o > denjed an opportunity to perform '

ing $67 a year or $700 a year Tor a ' -tavern squad” while opemung with- -
‘license, the respective costs club”:outone..

owners must pay to book the dmer- e

ent, perrormers

“They’re expensive,” * he sald, *but
5 it'sibest just 19 fire up the hueksanu

ations. Few, however, were.

live with it . . . because what can you
do when you're up against the Com-
mon Councii?” )

Chuck LaPaglia, who operates the
Milwaukee Jazz Gallery, 932 E. Cen-
ter St., encountered a major problem
last month. Acting on an anonymous
call, two undercover policemen from
the 5th District tavern squad arrived
at the nightclub and found there was
a license violatiun because of the
kind of entertainment featured that
night. They stopped the show.

That same week, the Jazz Gallery
was Scheduled to have a benefit for
the Children’s Discovery Center, a
community day-care center that had
been burned out in a fire two weeks
earlier. The children’s show was to
have included clowns, puppets, 12-
year-old dancers and a storyteller.

“They made us cancel that because
they sald it was also in violation of
our license,” LaPaglia said.

In an attempt to help raise the
necessary $700 to cover the cost of
operating under a cabaret license, the
Jazz Gallery sponsored a license ben-
efit recently. Many of the entertain-
ers who were considered taboo under
the previous license performed at the

performers and it hurts the-s..cpow
ment. ... The fee for such Instru- . audiences, tob, by limiting their: x
ces: Some pecple like to go out

About 200 people attended the
benefit, which produced enough
ey for management to pay the
$700 cabaret license fee the next day.
The reasoning behind the pgreat
difference in costs between an in-
tal music license and' a caba-
ret™license is not easily explained.’
The law was approved in 1933. ..
Some club owners and entertain.:
ers contend that the law origmaliy*

- was drafted to restrict the number of!

large-scale cabarets and strip housesi
.that popped up around town after’
Prohlbmon ended in 1933.
‘LaPaglia added:
-““This law seriously discriminates
against those artists who are being .

and make 4 living. And it’s selective- -
ly enforctd !¢ somebody has it in for
you. the l&v -alll be enfor
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Ira Sullivan’s jazz delivers surprises

‘.&

1

Dy Kevin l.ynch
. SpeclaltoTheJoumal .

*:"When ira Sullivan ‘blows, you' can
count on the quallty of whatever comes
_out, The virtuoso of maay horus consists
ently solidifies his reputation with those
who have heard bim before and surprises
. those who haven't.

There were surprisés for everyone at
" the Jazz Gallery Thursday . First, a
_ surprisingly ientative enszmble; an’d-theu
‘= ggamingly out of thé biue — players of
" real distinction.

.Qultivan's Fecent partmer, trumpeter
Red Rodney, had to cancel his apppear-
ance hecause u?f mneﬁ Sullivan b??
whipped together an Impromptu baud,
lnclgdln two old Chicago friends he
hadn’t played with for years.

The two looked as If they'd simply
walked In off the street. Tenor saxophon-
ist Lin Halliday has worked with May-
nard Ferguson, Philly Joe Jones and did
extensive recording session work |n
Nashville during the early '60s. Plan
Ken Fredrickson per!ormed with Charlfe

iy same
-

Parker’s famous “with strings" sessions
and Sonily Rollins, among others. Both

.have played sporadically in recent years.

The quintet’s seams were evident, but
the musical fabric was Imbued with indi-
vidual character and e::n derring-do.

Halliday started solos as If walting for
the planist's harmoni¢ suggestion, then

* greeTee

| ﬁcz itique

loped Into the rhythmlc flow. He hooked
supple phrases that soon became more
asferﬂve and simultaneously  more lyri-
cal.

On “Tune Up,” that surprising blend
prompted hearty applause and the unas-
suming tenorist almost winced io be-
musement, Later, in a turgid yet effective
blues, Halllday twitched and drawled like
a man who'd swallowed life’s ironles in
‘odd lumps,

Fredrickson swung lithely. playing
msressively when the splnt moved him

— an unforced expression of personaliity.
Bassist Dan Shapiro and drummer Roland
Rutkowskl jelled admirably as the eve-
ning unfolded.

Yet it was Sullivan who shone with
briiliance throughout. He lighted the way
for each tune with his unfailing taste and
inventiveness on trumpet, {lugelhorn, alto

« 5ax and flute.

The band's malden voyage was des-
tined for adventure with Sullivan at the

day into Intrigues of collective improvisa-
tion. Particularly, on “Straight, No Chas-
er" their lines intertwined like frolicking
- birds.

Sullivan moved wisely from such
swirling sorties to paclfic delicacies such
as “Darn That Dream,” a duet for alto
flute and plano. As Sullivan glowed plain-
tively, Fredrickson underlaid voicings
that sparkled in a deep, translucent
weave.

The Ira Sullivan Quintet will perform
at the Jazz Gallery again tonight and at 9
Saturday nl&ht

e

__helm. Time_ and again he prompted Halli-
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. Jazz magic makes old tunes new
E By Kevin Lyach York. Wallace has worked record dates and jazz
e s et B, it b e
3 &g&m“:}lm&gn’f i gﬁque to Miiwaukee 4y0ed'a second rendezvous, and “On Green Dol-

The tunes you've probably heard before, but not ph"gg}:::t’;m";‘{ ;:‘l’&gt“;::ge& orking into a '
-all;:nigl%,s?::iesgnﬂ%h:eﬁl#:;gcaﬁdmt:n&rnwcmﬂf tune that nnsuspectlng ears may not recognize it -
ery by turning the familiat inside out. The product
ungedlstnngexy famili _,‘and. at times, strangely ®. 0
autiful. - !
* The musiclafs first played together eight Cf ﬂlque
‘months ago. Since then Davis has gone back to
eaching at the University bf Wisconsin — Madi- ==

son, and he recently took a-trio for a stint In NeW g0y several minutes. But getting there is Wallace's *

game. He pulls the listener in with a low fiame of
breathy notes and tiptoes across the chord
changes. Finally, the melody comes clear, though
its talls have been slyly exposed bars earler.

Davis has proved for years that he can make
. music with even the most iconcclastic horn play-

ers, particularly in duet. The average bassist might
. have shrunk behind his instrument on hearing the

elliptical bits of “Body and Soul" that Wallace

doled out. But Davis fit the tune's underpinnings
' perfectly into the most deserted spaces.

Left to his own means, Davis usually produced
walking bass solos, each unique. Several years in
rademla have left Davis’ maverick imagination
ntact. ;
! Richard Davis and Bennie Wallace will perform

again at 9 tonight at the Jazz Gallery, 932 E. Cen-
ter St. .

g . — ¢ —————— "




Local jazz tribute set

for Charlie Parkéezf

By Kevin Lynch
Special to The Journal

He was the greatest alto saxophon-
ist when he died pitifully one evehing

.. watching *“The Tommy Dorsey -

!" Show™ on TV — a sick man choking
~ to death on his own laughter.
He bad finally lost the roulette

- game he'd been playing for years
; with heroin.
*  Since his death, Charlie Parker has

been generally regarded as the great-
__est jazz instrumentalist who ever
i+ lived, with the possible exception of
'’ Louls Armstrong.

g, Zhis year, 25 years after his death, .

"has been desiinated the Year of
. Charlie Parker. Throughout the year,

:preak all across the country have °
.‘conducted memorial concerts and -

Saxist Sonny S%é&&
in tribute
FromPogel -

to play

festivals. The tributes included one at

the Newport Jazz Festival in July. ,

All of Aupgust is| Charlie Parker
Month in Chicago, with festivities
centered at Joe Segal's Jazz Show-
case. :

Milwaukee' will join the tribute
next week with Charlie Parker's
Birthday Memorial Celebration at the
Jazz Gallery, 932 E./Center St. Park-
er would have 60 on Aug. 29.
The featured artist will be saxophon-
ist Sonny Stitt. |

In his book “Bird: The Legend of
Charlie Parker,” author Robert Reis-
ner relates: . . |
. “A week before he died, Bird ran
into his friend Sonny Stitt. Stitt says
that Bird looked very beat. They

Turn to Park'fr, page3

i

exchanged a few pleasantries, and Charlie said in
- parting, ‘Man, I'm not long for this life. You carry

or 'm handing you the keys to the kingd

9o
I

Parker's keys were probably too big for anyone
to claim alone. But Stitt, who performs next Tues-
day through Thursday, has cince gone on'to be as
ceiebrated in the Parker style as any other jazz-

man.

Although Bird told Stitt “you sure sonnd like -

me"* upon first hearing him, Stitt’s playing is not a
direct copy. A more straightforward playey

rhythmically, Sttt
when confronted by

phonist.

asserts his style especially

the challenge of another saxo-

The 57-year-old sasophonist has never appre-
ciated the label often bestowed on him, “the new .
Bird.” It even drove Stitt to switch from alto —
Parker's born — to tenor saxophone and hook up
with the electronic Varitone device in the 1860s.

Stir* always kuew, for all

the strutfing and

crowing done by countless saxophonists, nobody '

was Bird but Charlie Parker.

- ——

|
l
|
|
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By Kevin Lynch
Speclal to The Journal

Next to making. music, Art Blakey loves to do :

two things: talk up his “new stars on the horizon”
and proselytize for America’s original art form.
One of his choicest moments ar the Jazz Gallery

Thursday night came with the words, “Music.

washes away the dust of everyday life.”

The choice. musical moments came-in waves that
washed the cobwebs from 200 listeners’ heads and
lefti them.drenched’ wlth Blakey's bop, a sure-fire
tonic.

With a potent mree-hom frontline and Blakey's

. —————— .

famous explosive drumming, the music grabs and -
* lifts you by the collar as if to shout, “Live a little!”

. -y =

" Patented drumming

Blnkey’s ‘patented snare roll and bass drum llft':

so powerfully that they almost overwhelm the
music at times. But the young Jazz Messengers,
whom he employs, are such rock-solld players that
they could. swing in front of Hurricane Allen.

That's the way it’s beén since the mid-1950s, whef |
. Blakey, now 60, unveiled bis firsu battery of fu-'.
ture stars.

These days the star is alto saxophonist Bobby

Watson. who doublw as arranger and composer. :

PN '

critique. -

s . . . —— ;8

He opened with a solo that posed an lnqulring

phrase, and he himself with an emphatic
surge of bluesy affirmation.

Watson's trademark Is devilishly sustalned notes
that snap rapid-fire phrases across Blakéy’s beat.

N
" o— o — o =5 |

-~

Severat times he whipped so much enthusiasm into :
his playing that he.laughed aloud as the homn fell
. from his lips. .. .

Salnpbonlstm ERS

By contrast, tenor saxophonist Billy Pierce

probed assiduously on uptempo tunes, building
involved harmonic ‘constructions. ‘As trumpeter

Winton Marcellus Junderlaid his bright staccato

notes with well-placed growls, the point became
clear: The Messengers’ music can accommodate a
stylistic range as large as their young players fu--
ture.

Pianist James Willlams contributed a witty solo. |

Spunky stride, modal fluiries and splayed-hand*
style all grew out of “Crepescule With Nellie” by,
Thielonious Monk, one of Blakey's favorite pfe-

. Messenger collaborators. lmprobable as it sounds.

it worked !aultlmly -

The first show was very brief, Jeavmgsomecus-
tomers muttering. Club owner Chuck Lapaglia
conceded that a eﬁmmunlcadons mi:mp was re-
spongible.. - -

Those who stnck amnnd for the second show

found that-Blakey obviously was here to play — :

for two hours,: ';‘huhvw’speak was a long Gersht
win medl : ly arr,

4
Fridpy .
a3
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Konitz follows
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some other cues::
L e myKeuwe 0 R
! . SpeclaltoTheJourna! . #. . IS

‘Lee Konitz always has been a model of concentration’
and inner probing onstage — standing stock still, eyes-
closed, fashioning one of his distinctive, to-the-muslcél*-
point solos. . TR | ity

He s an original on the alto saxophone, one of the fewy’
jazz musiclans of the "40s and '50s who managed to forge™
@ style not influenced by Charlie Parker. Lo

Konitz, who opens a five-day engagement at the Jaizzy.
Gallery Tuesday, still follows his unique muss faithtally. .
But after all these years his eyes are finally open. fcs

“P'ye always listened to the sound I'm making immeédi>'
ately and tried to match it to the sounds being miide”
around me.” Konitz explained in a recent phone inter- 3 § ‘
view from New York. $‘That takes almost more than Yl _tor,? Konltz quipped. iiSeriously; |
attention. : S e Ly feel;-more; concerned »With* aiother”

“But a few months ago 1 started playing with my eyes; arep 'of. functioning rather than my
open. I began including the fact of people sitting theré immediate needs and-desires. It's an
viewing and listening in my attention span. I've alwayy
thought of that in terms of more direct communication.”"

opportunity to look.out a bit and

v embrace another area. My wife camg
“When 1 see someone playlng with their eyes closhgfli.
S Turn to Konitz, psge 11, - "~ o) .

horn and fingering it. I conslder thén .
‘the amazing: fact that I can get paid '
to do that,” he laughed:. . + - ..
- For Konitz that means delving info
new possibilities of -experience-and,
ultimately, expression, ~.: = % ¢ oo
“I'd like to be a Scientology audi-

to.hear. me play lastinight and was
‘'really very Impressed. She felt. I had .

rown quite a lot in thlSser!§g," g

: IR 15 N .

—— e b .

o E————— T 34} 8 A - ¢ P— e - ————" ++

Musician now taking some cues from others

From Page 1 '

ave the feeling of almost voyeur-
im,” he continued. “Looking out,
eing part of the whole scene’puts it
little more.in present ﬁ!fle. :

“I remember looking out and
eeing someone in front of me yawn-

back and confronted the yawn. It
was just a yawn, and I didn’t have to
get paranold.” .

Konltz also Is taking a cue from
vocalists in connecting with his audi-
ence. P

“It's well known that great singers

sing to that. It gives a very direct line
to-the mass of people.” v
This may sound surprising, coming
from a player who has always
bucked the popular trend, At age 15,

- Konitz fell under the sway of the
* . jconaclastic Lennie Tristano, a blind

jazz planist and composer. -

“It's funny to me that after three
generations or so 1 have been
clumped Into bebop. I still don't feel
like a bebopper to this day. It's just
foreign to my blood pressure,” sald

the bespectacled 53-year-old. “Yet I

stlll play those same great tunes —
Just Friends,’ ‘Star Eyes,’ 'Chero-

_“[ was very much Involved In .. kee’" , _
pretty face, or' whatever, and kind of. _Lennle’s ﬂ:mlve{s_e'_." !lfonltz gaid. VIt . I Agghlgu_gzlt‘.gtglghliy s_e:g;;'ggh:;:sl;
crd S saTie v b got b the, polnt- where., verybady iy claf,;Kounitz remains re;Qsipy.
. ,,*‘-’;:.emf'qm,.-so'ungms ed Birds 1" fagenboLs abourhl 2

Athourht:

:‘\s'a;l::ts t\i\;‘acsﬂe:el;atsﬁ es:rgi‘gr&l;ﬂ Iike Frank Sinatra often pick out one
A ‘thought maybe.I should avold listens 4 ¥1 pick up my l;::g ev'e‘fy"aﬁi'"&'iz& |
2ol b | s s e RO i |
ke Yo ot BB b i heohgh |
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Ira Sullivan’s jazz delivers surprises

By Kevin Lynch
Special to The Journal .

- When Ira Sullivan blows, you can
count on the quality of whatever comes
out. The virtuoso of many horns consist-
ently solidifies his reputation ‘with those
who have heard him before and surprises
those who haven’t. -

There were surprises for everyone at
- the Jazz Gallery Thursday night. First, a

surprisingly tentative ensemble, and then
.- == geemingly out of the blue — players of

real distinction. ‘
* . Sullivan’s recent partmer, -trumpeter

Red Rodney, hid to cancel his apppear-

Parker's famouns “with strings™ sessions
and Sonny Rollins, among others. Both
have played sporadically in recent years.
The quintet’s seams were evident, but
the musical fabric was imbued with indi-
vidual character and even derring-do.
Halliday started soles as if waiting for

" the planist’s harmoni¢ suggestion, then

ance because of illness. Sulllvan then .

whipped together an impromptu band,
including two- old Chicago friends he

. hadn‘tplaye(}wlth for years. Lo
The two looked as if they'd

" walked in off the street. Tenor saxophon- ¢

; 18t 4in Halliday has worked ‘with  May-
nard Ferguson, Philly Joe Jones and did

extensive recording session work in-

' blues, Halliday ,
a man who'd swallowed life’s ironies in
‘odd lumps. . .

tenorist

! Nashville during the early '60s. Planist -
l_l{en Fredrickson performed ;nth Charlie-

Critique

loped Into the rhythmic flow. He hooked
supple phrases that soon became more
assertive and simultaneously more lyri-

/On,*Tune Up,” that surprising blend
applause and the unas-
! almost winced in be-
musement. Later, in a turgid yet effective
twitched and drawled like

Fredrickson swung lithely, playing
ageressively when the spirit moved him

Part 2

— an unforced expression of personality.
Bassist Dan Shapiro and drummer Roland
Rutkowski jelled admirably as the eve-
ning unfolded.

Yet it was Suflivan who shone with
brilllance throughout. He lighted the way
for each tune with his unfailing taste and
inventiveness on trumpet, flugelhorn, alto
sax and flute.

The band’s maiden voyage was deg-
tined for adventure with Sullivan at the
helm. Time and again he prompted Halll-
day into intrigues of collective improvisa-
tion. Particularly. on “Straight, No Chas-
er” their lines intertwined like frolicking
birds. r

Sullivan moved wisely from such
swirling sorties to pacific delicacies such
as “Darn That Dream,” a duet for alto’
flute and piano. As Sullivan glowed plain-
tively, Fredrickson underlaid voicings
that sparkied in a deep, translucent
weave.

The Ira Sullivan Quintet will perform
at the Jazz Gallery again tonight and at 8

-Saturday n:zht. ' o
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By Kevin Lyneh
Special to The Journal

2s1 On stage, Tommy Ponce slides
i¥fom piano to tenor sax to trumpet
» seemingly oblivious to the challenge
ibf juggling three completely differ-
s ent instrumental techniques.

v, His styse on each is unmistakable.
&< : That's only part of a personal arse-
S fil that also includes alto sax, saxel-
4o and trombone.

&.: Ponce will be carrying some of his
£ Arsenal when he performs with vibist
ﬁgarl Leukaufe Friday and Saturday
< it the Jazz Gallery.

£+1Fhe Chicagoan says his uncommon
Z dexterity is primarily a matter of the
smind. .
t.:"It's a mental state,” Ponce ex-
%plained in a recent interview. “They
tellayou there’s a certain.embouchure
wipositioning for the mouth] for this
Yand.that instrument.

W Su 4 AV e
L L
P

z “That's true, but Chet Bdker sings, '

“and It is just an extension of his
Arumpet. 1 mean, if you hear the

Zydice you can take the time to-leam !

cmth? mechanics of anjhstrument.”.
b “Pick the attitode”

Wl
el .
.2 . ‘Easy for him to say, one thinks.
.84t his point is one of approach.
1=+ A facility means that you pick the
4fttitude that moves the trumpet,”
;: ='once says.

" #3Although an adept and distinctive

Ponce especially enjoys

» piano player,
moving t0 one of his

SRS ¥

Ponce will display

his many talents

‘horns and away from the directives
‘implicit by an accompanying piano.

“] learned from Ira [Sullivan] how
to think about more than one instru-
ment,” Ponce says with an obvious
glow of admiration.
| Seeing Ponce's strong dark fea-
l-mres in a smoky club spotlight, the

\first-time listener may think him In-
_dian one moment, black the next.

| Nelther is correct. Ponce is one of
‘'the few Hawaljan jazz musicians to
‘be heard amywhere. Not much
'swings out on the islands besides
palms and hula dancers.

Ponce grew up in Chicago's classic
jazz environment, where he met and
played with Sullivan, Al Cohn, Zoot
Sims and Sonny Stitt.
| He attended Waupun High School,
which began his Wisconsin connec-
tions — including the late trumpeter
Dick Ruedebusch.

Sonny Rollins influence

. Ponce became a close personal
‘friend while performing with Ruede-

'busch’s small and large bands.
| *“Dick was my mentor,” the 40-
year-old ‘musician says. “He influ-
enced me to stay in the business. I
'was exposed to so much; he taught
‘me ail the earlier styles.”
' As the influence of every style
from Dixieland to free jazz floats
through this improviser's many in-
struments, one horn and influence is
;strongest: the tenor saxophone and
'Sonny Rollins. .

. He even moves like Rollins, contin-
uelly weaving circles in the air with
the big horn. Ponce’s tenor is full-
throated, with an elliptical flow of
ideas, surprisin.g as they pop and jell.

But Ponce is not a mere stylistic
-plagarist. That's because, like Sonny,
Ponce allows, at any given moment,
his personal attitude to determine the
note and feeling.

With Ponce, that Rappens just as
easily and remar:ably & s attitude
i“moves’’ yet another insu ument.




.._Konitz combo
sets right pace

By Bill Milkowski
Spedal to The Journal

. For the next four tvenings, jazz fans will have
.an opportunity to witness “walking history” in
_action. That'’s how trumpeter Ted Curson referred
.to his musical colleague, alto saxophonist Lee Kon-
Ltizhbetween sets at the Jazz Gallery Tuesday

ght.
. The two are performing there with a local
JYhythm section. It's a compelling collaboration
*that should not be missed. )

- The 53-year-old Konitz possesses a_flair for ex-
‘perimentation that has made him an admired fig-

"N

.~

;;1, | Critique

’ -ure in jazz for 30 years. During his last visit here

' he performed with Hal Galper in the gentle setting
of a piano-sax duet, which seemed well suited to
his diamond-cool tones and introspective solos.-
"'This time around the context is a quintet. It
"swmgs with more power, driven by bass and
- drums, yet all the subtleties of Konitz’s thoughtful
3 ilmprovnsations can still be clearly heard.
4 .. .The addition of Curson to this gig came as a sur-
.prise to all — iacluding Curson himself. A last-
.minute schedule change placed him in the area,
and when the idea of adding a trumpet was pre-.’
sented to Konitz, he eagerly accepted.
Ix«"‘ ' Curson’s bright-sounding trumpet and warm
‘Hugelhorn playing was a welcome addition. The
two displayed an immediate rapport on stage, spin-
‘‘ning off each other’s solo ideas, exchanging and
;.mingling harmony lines. Their affinity was no ac-
cldent. the two having recently completed some
_ﬁoncert and recording dates in Europe. °
However, arriving at a completely satisfying
‘mix with three other unacquainted musicians is a
\’far ‘more difficult task. Konitz and Curson were
:.supported Tuesday night by drummer Scott Napoli
"-and bassist Skip Crumby-Bey, both of Mnlwaukee.
; and vibist Carl Leukaufe of Chicago. :
:"With virtually no- rehearsal time, the quintet
Savas forced to wing it from the outset, relying
{smostly on such standards as *Body and Soul” and
‘I.a“Cherokee "
h: ‘It was only through a bit of magic that they
happened to jell nicely on the opening number, -
7*Straight, No Chaser,” but some problems did
: arise later in the evening.
S\ After the third and final set Tuesday mght. Kon-
1jtz admitted that he had agreed to experiment with
bes at the -suggestion of club-owner:Chuck La-
agna. but said he would replace that instrument

vith pnano for the remainder of the gig.
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Harris, electronic sax
at Jazz Gallery here

By Hevin Lynch
Speclal to The Journal

Eddie Harris took an electric-cir-
cuit detour from jazz years before
many of today’ s fusion players ever
thought of it.

In 1968 he hooked up his saxo-
phone to a device called the Varitone,
thus giving birth to an original style.

Harris will display this style with
the Buddy Montgomery Trio Wed-
nesday through Sundey at the Jazz
Geallery in a program sponsored by
the Milwaukee Jazz Alliance.

-Harris sees electronics as an open
door to the future.

] thinks it's an end without a pe-
riod,” he said in a recent phone inter-
view. “A lot of people don't under-
stand the physical circumstances
behind playlng an electronic saxo-

. phone. They failed to realize that

without Charlie Christian using a
pickup. guitar soloists still wouldn't

be heard. Drummers playing with
!msar heads go back to Jo Jones and

Buddy Rich. Most bass players in so-
celled acoustic groups are playing
with quality pickups.”

“l play the soft sound because I
tend to play skips, out of the written
range of the saxophone. You cannot
play over the intensity of these sur-
rounding sounds without ralsing the
blood pressure, pressing heavily on
the lungs.”

But it is the creative possibllities
that led Harris to become a master of
the Varitone.

“We're in the age of sounds,” he
said. *'I was a stylist before the elec-
tronics. It just enhanced what I was
doing. A lot of avant-garde guys
bring four or five instruments on-
stage. They're trying to make new
sounds.”

At the press of a button, Harris can
sound like a bassoon, tuba, oboe or
virtually any other woodwind. And
he is living proof that electronics do

Turn to Harris, page 5

—uﬁamn big on electronics

#-» q-‘
I(-q*v %
- 2

‘"‘.néi necessarily harm a player’s mdl

“ginuality.

me Page 1

“It's the first label I've encoun-
tered that didn't want anything
phony," he said.

::".-’.‘.Harris, 44, has endured a lot of -~-——-- -
<ekitleism about his non-acoustic  ex-
» perimentations.
-~ just stopped giving interviews. !
»‘-at fed up with all these people on
case,” he said. I started a lot of
*-tggnds but don't get credit for any-
~ihing. I don't try to be different for
othe sake of difference. I'm just cursed
zor blessed — I'm not sure which —
Twith my musical nature. I play inter-
;i?als and different sounds naturally. [
~play, even if it's the corner pub.”
~+ Harris has a new label, A.ngehw
and a soon-to-be-reléased album. But -
that’s been a long time coming.
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Harris steals show

By Kevin Lynch °c
Special to The Journal

Charlie Parker used to play bor-
rowed saxophones all the time. Eddie
Harris played one ‘Wednesday night.
But the saxophone, owned by Mil-
waukee'’s Hattush Alexander, was in
familiar company in the Buddy Mont-
gomefy Trio, and an apparently star-
crossed rendezvous resulted in per-
fect harmony at the Milwaukee Jazz
Gallery. :

Harris' tenor sax was stolen from

- an Indianapolis club Tuesday night.

Fortunately, Harris! electronic Vari-
_critique

tone syaw;:mlved the hejst. A
quick hookup was all that was neces-
say, once Harris finally arrived here,

musical instincts “and. found: them
fully matched by his three coliabora-

¢+ tors. Lo ot
: The oft-maligned. Harris’played

~ some of the. most Jnventive saxo--

4

phone heard in quite a while. For
their part, pianist Montgomery, bass-
ist Jeff Chambers and drummer Ray
Appleton took the first big step away

from their long-standing gig at the -

Marc Plaza Bombay Bicycle Club.

Appleton sparked the music su-
perbly, his high-hat chatiering over
explosive accents that massaged the
band's internal motion.

Montgomery lald out his case as a
brilliant. underexposed master
whose breathtaking right-band blitz-
kriegs can challenge those of virtual-
ly any pianist in the land. When in-
spired by his mates, his surge on up-

‘tempo numbers is overpowering.

Just as quickly Montgomery can
shift to fiuidly sjaggered blues phras-
es tumbling off' Chambers’ fat pedal

‘aotes.

A vew Harris original, *3 /4
Miles,” is actually a rickety hiccup of
a line over Miles Davis' classic “All
Blues” progression. The resulting
blues solos hollered where the Davis
band’s moaned, but the contrast was

© o ——— a—

o e am

totally refreshing. “Love for Sale” !

was the cue for the Varitone turn-on.
The quartet will perform through

Sunday at the Jazz Gallery, 932 E. '

CeqqerSL . .

—
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c Montgomery back on vibes.

- with a new quartet at Jazz Gallery

By Kevin Lynch
- - i. Spedcalto TheJournal
- Milwaukeeans have known him
for the last decade as a superb jazz
. pianist, but Buddy Montgomery has
fiow returned to the e:;ihmp!ttone, the
ingtryment that gained him fame vir-
- tuplly overnight.
+*rpis weekend his new quartet is:

fedture@ Thursday through Sunday

— I |
e R e apaiel, : = .

| Buday Mofitgomery with {from left) Ray Appl

at the Jazz Gallery. It's complete
with a pew piano player and new
tunes and arrangements by Mont-

gomery.

“There may be thosg ingtow;n who
don’t know Buddy as a vibist but,

strangely enough, there 'aren't_ very

many outside of Milwaukee who

o yim v T

know him as a pianist. His story runs
like that of most jazz vibists:

“ heard Lionel Hampton and then
Milt Jackson. I had to get some
vibes,” Montgomery said in an inter-
view in his West Side home. “The
sound of the instrument was differ-
ent from any other I'd heard.

“After the original Mastersounds
broke up lincluding brothers Monk

etbn,—-j'eif bhambers and Jerry Weitzer
| % » ; ; .

L(‘,L‘i’ﬁ i

P




| group
. Coltrane and Paul Chambers) — until:

. acutely

. playing,” Montgomery
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on bass and Wes on guitar] I formed
a quartet to learn to play the vibes.”

In 1957 a gig at the Jazz Work-
shop was the first key. *We followed
Paul Bley and Dave Pike, a great
group. But we came in and drew
more people than anybody ever had.”

Word traveled fast

Word of Montgomery the vibist
traveled so fast that the new Master-
sounds won such prestigious Down-
beat polls as best new group of the
year, and Buddy was named best ar--

, ranger and best new vibes player.

“What was 50 weird was that T-
had only been playing vibes for one.
year. I had a hard time accepting all
this. 1 wasn't happy vgg:lmy vibgs
At that point Montgo.niery at-

LN

 tempted 2 move of remarkable integ-

rity — to stop performing on vibes.
But destiny and Miles Davis wouldn’t.
let him do it. The famous trumpeter -
asked him to join his group — as a -
planist, Montgomery presumed. ’

“Miles said, ‘No, I want you as-a
wvibist.’ * Montgomery wasn’t about:
1o turn down:one of the biggest op-:
portunities In jazz-at the time (this. .
was Davis’ ‘ with John

el s =

what he call the Infamous Airplang:
Affair of 1960, L i

Simply put; Montgbmety -Sulfers
‘no; problems as Davis’ grouk .

Jumn
.-

“toured thé country; Montgemery::

caught up to the gigs on trains. Bug
when it came time for a European’
tour it seemed that Montgomeryy:

" then 80, would finally face the music
. and fly. ' o

But as the place taxied down the

" runway, the phobia reared its. head .

- with a vengeance, with.no heipfrom. .

bassist Chambers. Ve
“He was behind me, talking crazy, .
ike, ‘I the plane’s gonna drop, what .
tbe hell, we all gotta go." ™ - ; i
“7 told the stewardess I'm ‘really °

~ getting sick, I gotta get Off. Is’t

there any way 1 can get off?” The !
band members were choking with

emesnwe v

laughter except for the ever-somber
Coltrane, who said, “Be cool you
guys, give him a break.”

And he gets off

The stewardess reported to the
pilot that a jazz musician was com-
pletely losing his cool. Within mo-
ments the plane was backing up all
the way to the start of the runway,
where it deposited the shaken Mont-
gomery. The Miles; Davis Quintet
then took off for Europe with its vib-

ist behind, kissing Mother Earth.

In the ensuing years Montgomery
largely remained faithful to his first

instrument, the piano. By the time he
moved to Milwaukee in 1969 the
vibes had virtually disappeared from
his act — until now. Why the
chunge?

“I've been using the Latin sound
for a long time and with congas and
bongos it sounds Latin no matter
what you play,” Montgomery said. *'I
felt stagnant. 1 like arrangiog and
creating new sounds of my own. It's
more of a chalienge because I never
considered myself a technical vibes
player. I try to play notes meaning-

Turn to Montgomery, page 4

Pianist returns to vibes

for stint at Jazz Gallery

:fully and create an atmosphere

: around me, an manent.”

e
. ble
t

o

4 rangement overnight.”"

Montgomery retains the redoubta-
rhythm section- he’s used for.
{'years — ‘bassist Jeff Chambers and
¢ drummer Ray - Appleton.. The: new
“‘player i3 planist Jerry. Weitzer, &
r.cholce that reflects Montgomery'a
¥ gearch for new musical possibilities.
~ “Jerry's fresh and .young. He's
§ creative and has good technique. He's
also capable .of memorizing an ar-

scene as the president of the recently
formed Milwaukee Jazz Alllance,
Montgomery appears happy in a city

clan’s national X R
“I'm a relaxed sort of guy. I've
-never felt dependent on a city. to

and eat regularly,” he sald, patting:
his ample midriff.

those ties, to the local jazz
scene’s benefit as well as his own.

t— -

With ‘his involvement in the local |

-make my music, I work regularly ]

By renewing his musical output,”
Montgomery figures to maintain §

1]
’
i

that doesn’t particularly aid a musi-
exposure ¥
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Retreat to Europe
an new life

gave jazzm

By Kevin Lynch
Special 1o The Journal

Johnoy Griffin discovered that a
stranger In a strange land can find
more for himself than his homeland
ever offered. The jazz saxophonist
went from America to Europe to find
‘a pew and better life. He’s back now,
but it’s only a visit.

* The Chicago native, who will per-
form Tuesday at the Jazz Gallery,
mede his first big impression on the
jazz scene in the °S0s, when he
worked with Art Blakey, Thelonious
Monk and Eddie (Lockjaw) Davis.
The tumult and stylistic revolutions
of the '60s created harder times for a
straight-ahead blower llke Griffin.

] felt helpless, trapped in a cul de

. gae,” Griffin said over the telephone
from New. York this week. “The
powers that be decided, ‘Johnny
Griffin, this is your position. You can
-go no further.’ ™

‘Indeed, in May 1963 Griffin almost |

reached the end of the line,
“] actually feel 1 would have been
dead in six montbs,” he gaid. “I

would have drunk myself to death. 1 -

was regily feellng very bad, and I've
always been an optimist.

“My career#was. at a dead end. My
fami
in a hotel on Broadway, out of my
skull all the time.” :

He fled to Europe. in desperation.

But after a period of adjustment, he .
prospered. It was the typical story of '
er pastures In Xurope., But besides

an American.

monetary-return for Griffin'c musical

offerings, the Europeans taught him
how to live.,: "~

1 learned to relax in Paris,” Grif- '

fin sald*P'd been used to running on

————— - - — -

was breaking up. I was living

|
|
|

" always will be.”

)

the New York treadmill, thinking 1
was doing something, which I really
;;asn’t. They taught me how to enjoy

e,
| *“Europeans look for the quality of
life rather than the quantity. Even
the people in big, fast cities like Paris
live more like small-town Americaus.
Everbody takes a moath vacation.
The average American on the dally
merry-go-round doesn’'t have a
chance.

. “But I'm just happy to be invited
/back to play for American audi-
ences.” )

Griffin first returned in 1978 for a

phenomenally successful tour. His
audiences responded to his music as
only Americans can, a fact not lost
i on Gritfin. .
i “They're the greatest in the world,
| because the American people can re-
I1ate to thelr own music better than
anybody,” he said.

‘‘Japanese and Europeans can get
| excited about it, but only Americans
know what it means. Because the
mugic is all about the streets of

"
| America. wreal” jazz education

Griffin's
came in New York. Most important :

|was the influence of Thelonious

| Monl. .

Mo“He's the mu%ldanbel';‘e :::l\‘l‘x‘::g
 most of those I've s

| gr!fﬂn said. “He's such an individual.

To know the man behind the facade

is something else. He has so0 much

humor in him. 1 really learned sulir;
consciously from Monk. Reflecting in-
really brought it out —
harmony and

the way he could express himself

T American_tour, Griftin

1l return to his home in Holland.
gi“.‘l he sald, “I'm an Americar. 1

- Ae——
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‘Griffin shows
.sax expertise

: By Kevin Lynch
Y Special to The Journnl
:: As Johnny Griffin dips his knees, clutching his
“tenor sax, that muscular arc of brass appears to be
' taking his diminutive frame down for the count.
That’s only a passing illusion, though. Griffin
_bested the sax years ago, and former foes often
‘make the strongest sonlmates. Not that anyone at
- théJazz Gallery Tuesday night could have imag-
ined Griffin ever having struggled with his homn.
As Griffin says, “People always talk about the
technique. It's just the way I'express myself.”
A*listen to “Baseball Blues” made that clear
immediately. At its énd only Griffin had the temer-
ity:to ask, *“Who won the World Series game?”

K. was pure jazz.'Blow ah -earthshaking solo,
thexg blow _the awe and rhapsodies away with a,
t ‘sinoke. The profuse

depfecating puff of cigaret
scefiries were all tucked right jnto the changes.
. TheY formed'ideas, not empty garlangs. Griffin

" . apptars simply to exhale 168th notes. . . .’
‘* Fie has a quicksilver-band to keep up with him.

Yel, despite the quartet's speed, the little surges

WEDNESDAY, OCT.

gnd;__- inst‘:m;anem‘as epmpdee ot"imgginaﬁon are

L}

22, 1980

- Critique

-

there, close to the rarified area in which Charlie
Parker once moved.

Drummer Kenny Washington accompanied Grif-
fin like a furnace stoked with buckshot. His light-
ning explosions at times overpowered the rest of
the band, even big, rock-solid bassist Ray Drum-
mond, But Washington redeemed the overkill in
solos filled with witty moments of fey wrist sags
and softshoe rhythms,

Griffin is even fuckier to have planist Ronnie
.Matthews. His playing molds the group into a coh-
esive whole ds it swings continuously. With the
subtle touch of the arranger, Matthews’ solos were
fluid yet inevitable in their form. -

Griffin displayed similar depth in a remarkahle
performance of “All the Things You Are” — re-
markable initially for being possibly the fastest
version I've,ever heard. Then the saxophonist took
an a cappella solo with nowhere to go but slower.
The shapely contours of Jerome Kern's tune sud-
denly a Griffin completed each phrase '
with a concise flotirish, both contrasting and inte-

* grating the interpretdtion’'s initlal intent,

. -Griffin's saxophone hplds his secret. Somewhere
deep in the darkness of its bell, riding a torrent of
notes, is the man’s heartbeat. .

re

' ¢ ¢ s
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Art Ensem
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By Kevin Lynch F
Special to The Journal

If the confusing i
swirled jazz styles throughout ‘the
"70s ever settle, the pattern left on
the ground in the '80s may well form
the silhouette of the Art Ensemble of
Chicago. - *

. From that configuration emerges.

* sounds older than jazz, many of that
genre aiid others that go far beyond
it.-

. The fact that these five men could
possibly encompass an art form that
sprawls into the new decade may
appear improbable. But the consen-
sus-on that notion is mounting.

Consider their acclaim: No.. 1 jazz
_group in the 1980 Down Beat critics

poll; No.'1 jazz artist influencing the -
'30s in Musician magazine musicians’
. poll; best jazz artists in 1979 Rolling -
" Stone critics poll; No, 2 jazz group in -

? 1979 Down Beet readers poil. -

winds that:

©  Mitwankes gets its first-opportuni-  “As timeé Wential

Friday, October 24, 1980

ble of Chicago

ty to hear and see the Art Ensemble
of Chicago at the Metropole Theater,

.2844 N. Oakland, for two shows

Thursday. :
The who and what of this phenom-
enon begins to explain the why. It

. begins in Chicago in- 1961 with the

formation of pianist Muhal Richard
Abrams’ Experimental Band, which
evolved ‘into the Association for the
Advancement of Creative Musicians.

“It grew out of a trend of thought

“that musicians were leaning towards

in the early '60s,” saxophonist Ros-
coe Mitchell said recently in a tele-
phone interview from his farm home
in Hollandale, Wis. “1t was a place
where musicians thinking alike could
get together and try out some things
that hadn't been thought about in

LTy

What had been the Roscoe Mitch-

eli* Quartet soon became:the Art En-.
~sombleof Chicage. ... -~ .
g, we ssw the

-content, which slso may take new
:forms ateny time. . :
' wye may add a Jafge ensemble or
- cholr to the Art Ensemble,” Mitchell
‘said;*Our thirig is to extend into the
- music to the best of our ability and
' take'the music out there:™

Clezrly, .this is a musical group
‘whose conceptual and expressive

2 exceeds the norm. Adept at
" virtually - every style of jazz and

neighboring musical styles, the Art
. Ensembie combines them by means
‘ not depéndent on conventional jazz
dtructures, including an uncanny
sense of group dynamics.

“To play: the loudest ‘music,
© have to be able to play the softest,”
- Mitchell said. Apply it to any even
' and odd .situation. We've always

wa

_ent dynamics| and many different
- gryles. We don't want 10 be limited
i by anything, | = = i
Tickets are available at Metropole

ST = e
ESAT LT

works¢ with music of several differ--

‘setting the pace in jazz

necessity to make the group a coop-
erative,”” Mitchell said, “and that's
how its survived. You get more ex- |
tended thought that way.”

The “extended thought” is a clue
to AEC's music making and also the
result of the remarkable versatility
of the players. Mitchell and Joseph
Jarmap, juggle myriad reed instru-
ment€, Xrom miniature African flutes
to giant contrabass saxes. Bassist
Malachi Favors and percussionist
Don Moye expand the coloristic
range of the group with unorthodox

“wlittle instruments.” Lester Bowie

fabricates an unprecedented range of
sounds on the trumpet alone.

The effect onstage is enhanced by
the group's visual impact. Typically,
three will dress in lavish African
regalia, complete with face paint.
Bowie will wear a baker’s or doctor's
frock. Mitchell will be the innocent
bystander. The ensemble’s theatrical
elements are integral to their musical

“Theater, the’ Jazz Gallery, Jack's
Record Rack, Peaches and Radio
Doctors.



continued...

year, Coleman left, carrying his large
frame and horn to several substantial
gigs in the ensuing years, from Lio-
nel Hampton to Lee Morgan and El-
vin Jones.

Today, despite considerable peer
respect, Coleman, at 45, retains a low
public profile. He had he never even
recorded as a leader until the duet
album with Montoliu.

Does he feel injustice in this?

“No, I don’t think about it.” Cole-
man said. “I’ve worked with so many
great people. I have the respect of
my fellow musicians and the jazz
fans. I really haven't felt deprived.”

Not a band leader
Despite being a self-described ag-
gressive player, Coleman has not
pursued the power wielding that
accompanies leading a band.
“1 was reluctant to lead for a long
- time because I could see what other
band leaders bad to do.” Coleman
said. *You become an outlaw in rela-
tion to the musicians. The leader has
got to give the word and assert the
discipline when necessary. I've had

* some of that with the octet, but it's
_ straightened out.” -

Coleman, a diverse musician, de-

» cided to combine his arranging and

composing skills with his love of col-
lective horn power when he formed

; an octet in the mid-'70s. The medi-

: um-sized reed group, heretofore rare,
i is-an idea coming to fruition recently
tin groups such as Supersax and Lee
 Konlitz' Nonet. ; :
“My Idea came from: Slide Hamp-
ton’s octet, with ‘which I worked.
« Where he had brass, I employ reeds
~and blend in a flugelhorn. There's a
lot of unexplored areas in this for-

mat. The arrangements and idea in- "

volved a lot of quick moving. I didn’t
want instruments that might hold us
back like trombone or' euphomium.
It's based on a solo concept; évery-
body is really playing init”- . L

Original work recorded
The octet still performs occasion-
ally and recorded Coleman’s suite,
“Revival of the Fittest,” the product

of a grant Coleman recelved from the _

National Endowmwent for the Arts.
Unfortunately, the Jayanese record-
ing is presently uns :ilable in the
Us. ek

As an experienced freelancer;
Coleman knows well the give and

B
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George Coleman-

cians of varying experience and
skills. ¥ .
“You have to know the limitations

~ of the rhythm section and work with

in them,” he said. “‘Tete, for example,
:s blind. I couldn’t write out any of
the charts. I just said, ‘Do you know
this? Do you know that?’ He knew it
all. He's amazing.” i ;

In Milwaukee, Coleman will, col-
laborate with the' Buddy Mun’t‘kom-
ery Trio. .

“I've worked with Bu'dy in a few
sit-in, situations and I toured Europe
with [drummer] Ray Appleton a

“While back,” he said. “They're class

players.’

wtke involved in working with musi-
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ByKevinLynch -~
Special to The Journal -
Saxophonist George Coleman, a
" hulking former football player,-is a

fearless musical prober who finds

adventure within the avenués of
P‘conventional harmony. .

{ Documented evidence of thisis his

. remarkabie recent duet album’with
" Spanish pianist Tete Montoliu.-It's a
marvelous example of unfettered

———— e em— —ee .

" “to height

e | 20 st s
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“creativity guided by fecund musical

knowledge and virtuosic skills.

Milwaukee music lovers can hear
Coleman Thursday at the Jazz Gal-

lery, the opening of a four-night en--
t. I

mem : e
-Coleman developed bis Intrepid
approach during his 1964 tenure

‘with the renowned Miles Davis Quin-

tet, Which -he ‘says Influenced him
more than anythingelse. ' -~

1
|

31, 1980

Saxophone player Coleman soars
o s of harmony

“There was a lot of spontaneous
playing in a creatlve sense and great
dedication to that,” Coleman said in a
recent telephone conversation. “The
band never rehearsed at all. We'd get
everything — uptempos, harmonic
situations, taking chances. Miles
might- give some directions fram
night to night but left plenty open for
other things to happen.

“Yet I've always been-involved inx.

the plano and the hermoiiic side of
things. I can go as far as 1 want to go
and still maintain a harmonic base.
“But then Miles started getting ill
— a bad hip — and often he
" wouldn’t make the gigs, which was
frustrating. I would be standing out
front and a lot of people thought |
was Miles Davis, if you can believe
that. It was a beautiful experience
“ except for financial aspects. .
After one musically rewarding

continued...
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Coleman

steps out to shine

By Kevin Lynch

e Special to The Journal :

i+George Coleman has labored for so

long in the shadows of jazz that
when he steps out, the first impres-
sion is almost larger than life.

- Heére is a saxophone giant. That
'was ‘unmistakable when he came on
. s;t_a'gf Thursday night at the Jazz Gal.
lery: ’

- ¥'Actually, he appeared merely
kinman for the first set.

*’Unveiled immmediately was his
wide facility In the modern tenor sax
teodition, but with enough modera-
tion for the Buddy Montgomery Trio
td séarch out the gist.of Coleman's
personal style.. It was-almost a setup,
‘8s if 10 say, I really ain't nothin’
spec’:.m but lstento :this anyway

. Thien be knocked his audiesice over.:

ii the sécond set. 1t was then that his
posver @nd expressive range explod-
ed.and the full' impact of his remark-
&ble circular breathing technique
csme to the fore N

. . .

His non-stop breathing technique
can engulf the song and listener as
completely as a flood tide. Or it can
turn a’ sinple phrase into an eerie
echo cut free from the limits of the
human breath. It is also the logical
extension of Coleman's purely musi-
cal and expressive probing. He.seems
Yo burn brightly long after the gas
should have run out.

A superb handling of “Body and
Soul” gave Coleman a chance to
rhapsodize slowly, then, in a guick
shift of gears, sprint magnificently.
Montgomery’s solo changed the tune
to & stylish lope before the saxophon-
ist closed it as a languid luliaby.

Veterans Montgomery and drum-

"mer Ray Appleton kept pace with the

streaking Coleman into the third set.

. Bassigt Jeff Chambers’ relative Inex:

perience left Wm groping for the
changes to several called tunes,

- which 'might have been legs unfortu-

nate if one, “Meditation,” weren't .
the title tune of Coleman’s latest al-
bum.

=y 21
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By Kevin Lynch
Special to The Journal
As surely ‘as the rivers will flow
tomorrow, ancient sounds echo in-
side bodies bora long in the future;
sticks and hollow logs commuane
with today’s gleaming drum sets.
The Art Ensembie of Chicago links
the continvum of rhythm and song
that modern man recollects by inher-
itance yet realizes only through a
long labor- of talents and will. The
rituals they enacted Thursday night
at the Metropole Theater are direct
cultural artifacts moving in organic

investigation of a musical history. -

This occured not as an arcane semi-
nar but a teeming celebration.

A shining jungle of brass and wood
musicmakers spread to the edges of
the stage: saxcphones, xylophones,
wood flutes, gongs and drums, of
every imaginable sort. From - this
emerged -five men in painted faces
and African regalia, calling softly at
first with tiny chimes and bass
strings, Layers of atmospheric
sounds swelled until Lester Bowie
-lifted his trumpet and squeezed elas-
tic notes over the percussive thicket.
only ‘to be met high above by a
streaking siren.

From this transpired a music as
natural as life, moving and connect-
ing as do mere occurences, yet laid
out as masterfully as life’s string of
cheap trinkets and priceless emer-
alds. It was music by turns mysteri-
ous and banal, loquacious and terse,
finally a hearty chortle of celebrato-
ry glee. In listening, one felt one’s

. life magnified, abstracted and re-
turned anew.

Time and again the Art Ensemble
communicated vividly through ex-
pressive textures and sounds: a.duet
between Joseph Jarman and Don
Moye blowing conch shels over a
floating ‘percussive weave; Jarman

SN mmlleie teife fless meme e -, sl e . e
- -

on bass flute, Roscoe Mitchell on
ponderous bass sax and Bowie on

trumpet conjuring |sounds only a..

child could expect. Moye roamed
constantly, charging new rhythms
and expanding the ensemble texture.
He is a master of transmitting full
body rhythms into his drums with:
poised, elongated strokes. The ‘be-
spectacled, white-frocked Bowie was
a constant focus of attention, sway-
ing and reveling quietly when not
playing outrageously — one solo a
half mime, his body English deliver-
ing all of it while his horn emitted
half as much in mirthful silence.
Extended moments of declamatory
percussion by all five melted to an
ethereal hush. Suddenly a long-
legged melody went: bounding from
three horns over a choice smattering
of honks, clinks, wows and bleeps.
The beauties and the beats extend-
ed over a very short hour. The Art
Ensemble tranforms its music as con-
tinually as it connects. As the first
show began pastorally, the second
exploded with a clamorous rocking
beat, Malachi Favors: drubbing out a
funky vamp on électric bass. This
show traveled as far.as the first but.
deflected to wholly new directions.
and ended with a rollicking reggae
anthem. This infectious propellant

- lifted the late show crowd of 275 to a

boisterous encore call in the trans-
ported darkness of 1:30 a.m.

For 15 years the Art Ensemble has
created music assiduously, obscured
from wide audiences yet secure in
their rites of passage, from the most
earthbound African chant to nether
avant-garde; Today the blend is as
accessible as ever. A sprawling musi-
cal and cultural lineage remains rich-
ly intact, now finding the many peo-
ples it contains within.

The Berkeley Fudge Trio opened
both shows. j :

|
|
i
|
|
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,Qam take jazz back to a simpler age

W By Kevin Lynch
m Special u) The Journal

wﬂ‘he Jazz Gallery scene shifted this weekend - simpler times.

£%im hard bop to soft swing, from wailing tenor -

‘lmophones to smoky bistro baritone.

S=Through it all, a funky undertow 'kept the
smsoke swirling and the blood circulating: Billy
¥allace and Tomtiy Tipton rely on an infectiqus
@22 that stays. slick as it loosens the collar.

“Wallace, a planfst from Denver, and Tipton, a’

siager from Minneapolis, have found Milwaukeée

£i3e for thelr good-fecling formula. After.all, Wal-.
lzee is a prodigal sop whoin Milwaukee apparently”
$20t never disawn, if his spccesstul retums of the .

et two years are any in ation.
ge recdlls & style

'60s — the broad, ; i ;strokes of Ramsey-,

in the late ‘sda and:

5 Lo

Lewis and the urbane sophistication of Ahmad
Jamal. With the help of Tipton’s smoothly tailored
voice, the club was transported to those seemingly

Enclosed trimly in a three-piece outfit, Wallace
funneled a soulful style through the well-cut collar
and cuffs. Inside is a body that prowls with limber
dips over the keyboard as it admiaisters rhapsodic
double octaves and muscular flourishes.

The mind finds little to ponder over this. The
feet dig deep into the earthy beat and come up
twitching. bappily. Tunes such as “Slipping into
Darkness’’ and “'Poinciana” held funk and romance

‘in a tidy balance.

Tommy Tipton with the Billy Wallace Trio will
_perform again at 9:30 tonight at the Jazz Gallery,
932 E. Center SL
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~ Betty Carter, jazz vocalist,

 talkes of her art

By Kevin Lynch
Special to The Journal

Betty Carter is a pure jazz vocalist.

Milwaukeeans who missed her
performance here last May can dis-
cover her style tonight and Saturday
night at the Jazz Gallery, where
she'll perform shows at 9 and 11.

“I'm still ‘not 2 household word,
nor is jazz,” Carter said in a recent
telephone interview. “Kids have been
reised on electronic music. So it’s dif-

' ficult for someone like me to become

a household word. That means Las
Vegas and TV all the time. But TV
means taping and sync-ing, which is
hard for someone as spontaneous as
me, unless it’s a song with nothing to
it. :
“And Las Vegas? Well, 1 don't
want to be chorevgraphed or. told
what to do. .

“But I've had great fun turning on
to audiences who have no idea what

real jazz singing is about. Nor do
they hear the real horn players doing
my kind of music. There's not that
many of us these days.”

Inspired by bop

When they do hear Carter Lhey
hear a bop-inspired singer who cre-
ates instant adventures in vocal ex-
pression that can both bemuse and
move.

How did her style evolve?

+ "It just started happening as'l per=
! formed and started creating arrange-
{ ments for myself,” Carter said. *'I
- - wanted to be an entertziner but also
to learn about music. 1 didn't have
' conventional voice training and
_didn’t want it. I have a sound rather
t+than a voice. Billie Holiday had her - .-
‘own sornd, not just a so-called sing-- P
Ler's voice. I've learned from the mu- °~ * e
slcians?
. Those. musicians include Charlle. -
i:Parker and Miles Davis, with whom:: .
e sat;in, and Lionel Hamptop,
#whose band she joined in- 1848 it.
#was a world where individuality was
" paramount. o

Distinct styles nurtured
i “When I started out, the music
‘provided us with something ‘to worlk
for,” Carter said. “But also there w.

a very -strong code, especially in
:black show business. You:could not
Jimitate another person. You couldn’t
‘do Sarah Vaughan and ever really be
succesil,
"So 10 be something you had to be
yourself. [ never wanted it to be said,
."She sounds like. . . ' In the commer-
cial music world today, you can
sound and even look like somebody
else. But this was my way.”
... Carter worked steadily- but wit®.
Out much .fanfare tnrough the '60s;. .
~ Solidifying her reputation ampng
‘musicians and aficionados. Then, in
‘The "70s, she formed her own fecord
label, Bet-Car, and slowly ‘but: surely
the wheel of fortune began to.roil
her ‘way. She toirs more frequently’
"nOw and recently performed in th
“eo.Turnto Jazz, pages: - B

A

a;%ggca!lsg%aetty_, Carter



2

% knove!what 1o de-on stagelhow-te - up'with a oerta!n programing. Som
e +‘perform. My musi  hes gro
-soyer. the vears. [nable:iouss g,

Sivuy’ that  makes. people ‘updérstan ,.,heard

*=what I'm doing’ yet make:my txs!-" “But they come- hack andvﬁnd ontJ

.cians love it. Plus, I'm the’ o:ﬁa one i's true.” e by
* doing-what I'm doing.” s R g _ T

Qu.hrued
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Beﬁy Carter talks of jazz !
o

m,,. r'__ © Of her audiences; slie said:

' “People don't come out to’:carry,

b ﬁ‘nllywood Bowl a§part of aCharlie the weight of the world on. tbeir;

Parlter tribute: - shoulders. It's not"théir job to like
.. Purist. that shef Carter 18 also me. 'm supposed-to be able to:affect

1nteusely interested:in, communitat- _them, take them somewhere bveyond
ing. ‘which was. nnm‘ista'kabletosny- their troubles. - -,

--ane, whqheardher&;qre lastMayy " "y : “You may be: ‘& stép’or two: ahead
' “I:care about iy audienct,;.znd_SOf. somé audiences, But you -can't

~.they.can see that,' ‘Carter said.’ "l~~~blame them. They've been brought

wi: - people .have t0ld" me they didn’t be-
. lieve ' they heard . what they. Just

PYSTNp

Carter speaks so matter oL ﬁ}""-. .
that her words ring ef self-Ki¢ !-
edge not conceit. -

o "Word .of mouthis the way: I've”,

"

* achieved ‘everything,” Carter’ said. |
“I've never had the middleman to{
. promote me.-When that audience {s }

pleased. that’s better than anythmg
that. any publicist canwrite YR

“ . .
- o 3




1§ 1) J

Z£6 ‘Ao ZZer I 18 -urd {1 pus
¢ 18 Wsuoy upeds swzoytad 3Ys

‘plo Mmor{ Jonew ou s3us 18D
£fnaeg Juos PAIBUM 3T 8.394M

‘SUOR231TP N8 U} 15INQ N

o1 pawees K3y3 143N os payed gouA}
sn ‘Anusuq PaisHa .dol ug a8uud
) YMMm Aaams,, wsrnued Ag ‘ured
pue Aof jo snou a3uens ‘Suol mol[Pq
pinom U IYS 'ISBUY aapjndoid
8 UO }JO OH3 43y puds PUT IIA3] MU v
{md piroM Jaue) 1gaoueny Jay YI1ed
0} 5350[9 PaJISIU DULIPNT a1 sV
-31qmIPId 5 2q JIAD [1,39S
Suup 158 YL ‘qiadns {oBd ‘3133U1s
Jai0 Om1 aq Avw dUS saupys uns
a1 10 piey SMO[Q PUIM a1 USYM
-joyed Aesd sAep 3Wl panysq sv
camerpim Anydps A350u9 194 pue

I9A3U OGM JOIE3ID: snosuwInods

g S VIITTERE L e

powni “Afie1aued S¥m ouc 1Y g

SNl "IESWIN0IATS PUB 25UIISIKI 318 °
~JpowsHY oy JO 3dnpoid 3y St J9148] ..
*301M]" A2A\. JWES A1 3uos e;-gauls.‘;,

LY

<

-jpds (oIS
Jay jo:uopodfod oy B — PIP 8950A°
1oy S A[oImg S8 djull {oud PANIIND
Apoq puv spuvy “308] 3R saQouBq -

2211 paisiml Ajsnojdajelt axN
aseq JuoulIey 3y IdA0 Sony W
seseayd PAIGNDs|I9ueD *AM0L Apudd.
pre} Apueg 8ag0 DWW pue, Apun
ST -1SsSEq “SSOW PHBWDL- SR 2
. | L - R S
gy -speuiduo JAq F8 Ynuw se sl
spuey §JoUED U} SUAWANS {BUOS ~
-1ad o5@ MIN SIBUM,. PUB €D
[8IR0S,, NN spiepuels ul passaidx?
SIUDUWAUIS JIUI0D 13IMSIINIQ UL
‘way uuiojsaen se sguos Suls yonwt
05 1,US30p oYM UBWIOM B I3AO0 pail
-A0y Aytedwd pastod s,0L 3wl Py
-1ayj0 Aue axggm aymb 3j£1S [BJ0A
e pue SIUINWI. .m: qiadas ‘203

y “ (o S ’

i

!

|

86T '9 YIAWIDEA ‘AVAINLYS

T [Baumof 3y, 01 PRS-

spdjmas 40D K304

sadis 19y M U pamiinu seif ouMm
Iafumm. . Jo duysuns amp uj 9%m
03 Jomoyj B NN pauado o} Buifued
-11099% [MIINOA J3Y UGOROW 3P auo
ap 19 148 Aup
~ug Jf8ew Jay pasealdd J1aue)-Ad
‘puuq 13y jo d3ams PMY ¥ WA

-

ouk ooy A

IR
o i B

JusuIID]S [DIISTM D

. —

YNNI NOL FIINYMLIN



MILWAUKEE JOURNAL

SUNDAY, DECEMBER 21,

1980

Local jazz promoter changing keys

Chuck LaPaglia hasn’'t given up
the dream that prompted -him to
leave a university teaching job im
1978 and open the Milwaukee Jazz
Gallery, but he has decided on a new
strategy. .

Early next year the gallery, at 932
E. Center St., will be incorporated as
a non-profit organization in the hope
of qualifying for public and private
grants while attracting more dona-

_ tions Trom local jazz enthusiasts.

The gallery. aiready has submitted
a grant -application to the Wisconsin
Arts Board for a new music series.

And, as an initial step in building
more public support for jazz, the gal-

lery has just organized a subscription
concert series that opens Friday with
a performance by Art Blakey and the
Jazz Messengers. .

- <.

From an aesthetic point of view,
LaPaglia, 47, has been successful. In
addition to l6cal musicians, he has
brought in two or three nationally
known groups each month. .

However, from 4 monetary stand-
point, the venture has hit a few sour
notes. Although about 350 people
have purchased annyal $§10 member-
ships in the gallery, ticket and bar

-sales haven't been strong: enough to

pay expenses for about 75% of the
performances. e

Citing rapid increases in air fares
as a major problem, LaPaglia said the
cost of bringing natfonal jazz artists
to Milwaukee was becoming prohibi-

_tive, even though most of them have
agreed to work for minimal pay.

- By making the Jazz Gallery non-
profit, LaPaglia hopes to open up
new sources of financing and make it
easier to publicize the gallery.

The subscription series that the
gallery recently announced aiso in-
cludes performances by.Sonny Stitt
Jan. 9, Joanne Brackeen:Jan. 27, Air
Feb. 6. the Heath Brothers Feb. 17
and Woody Shaw March-6. ‘

Series tickets cost $30 for the pub-
lic or $25 for gallery memibers. Sub-
scription tickets for half of the series
cost $17 for the public: and $15 fof
members

Tickets are available at the Jazz
Gallery and at Radio Doctors and
Jack’s Record Rack stores. Call 263
5718 for information. e

— v e e e e - e e
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¥ hen Blakey jazzes it ups

o 4

- n—

By Kevin Lynch
Special to The Journal

Few groups in jazz today epitomize the spirit of
the music that exists simultaneously as an art and of Monk's “Crepescule
Art Blakey's Jazz

an entertainment better than

Messengers.

The group’s music is sophisticated, yét it
bashed in its exuberance. Its soloists assert
yituosity in complete service of a group concep-

tion.
The sextet 18 tightly arranged, never overindul-

gent, yet passionately effusive in its expression. It
that move one's body

from the hips yet curls in the moment's swerve of

* unrolls in boistrous waves

s una- ©
their : e

does it with spirit

through the evening, with each player getting &
sojo and quartet spotlight. : S
.1t was pianist williams’ encyclopedic essaying :
for Nellie," segueing into 2
trio version of ~On Green Dolphin Street” that
stbod in highest solo relief. Williams filled the Gal-
] ee e . e e e
L v with rolling filigrees, Monkish asides and

¢ bubbling stride rides, all seamlessly woven in a

small tour de force. . 3
I Art Blekey and the Jazz Messengers will per- ¢
form two shows at 9:30 and 11 tonight. The Jazz

Fallery is at 932 E. Center, St.

. a masterful composition by Wayne Shorter — )

singing lines that echo in your memory for hours

afterward.

Blakey, 60, returned to the Jazz Gallery Friday
night with a band of young {alent that may rank

critigue

—p——

among the finest of his superd aggregations of the l

past 30 years.

Pianist James Willlams was in total command-of

o gythesis of modern piano styles, from Thelonious |
Tyner. Bobby

Monk and Bud. Powell to McCoy

Watson brimmed with a fire and swing that

altoists in the music could
In Winton Marcel

assertive 20-year-old trumpeter who

who combined equal parts.

Bassist Charles Fambrough Wags steel-fingered: and;|

g fike |
was styid-. :

supple. s
As the group.lopes joyously through

ing with you

forward with. alternating . choruses of undylating:
- Blakey Who remained at,!;‘
the sourge of the group's blend of art and. ardor::

’ into each arrangement.:

bop lines and insistent modal stretches-.

Yet it was. drummer

His drums were . laced

shot..,

match.
us, Blakey found 2 remarkably. .
\ recalled the |
dazzling trumpet lines of the late Clifford Brown, |
with a bite to his song that blended ex-Messengers |

a 'séng
~One by One,” the congiderable artistry % vi
thful swagger. “Free for Al moved”

R

TR BN

‘s proved coniually
y.mixed and. contrasted

few

the

-
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made it a big jazz year

’ Y o ameg. .

By Kevin Lynch
Spedal to The Journal

The year 1980 was an exciting one
for jazz in Milwaukee.

A host of big names in jazz per-
formed here for the first time. And a
particularly significant breakthrough
came in the booking of leading jazz
avant-garde artists. :

Several local groups maintained
their high standards and several
promising perlormers made impres-
sions. ,

"The Mllwaukee County Park
: Commiission -continued its fine “Jazz,

«in the Park™ summer series. This
program of free performances em-
ployed scores of local mysiclans and
provided relaxation for balmy sum-.,
mer afternoons.

‘Unfortunately, the performance :
situation for loca! talent‘didn't seem
1o get any better. So Milwaukee mu-
sicians tried to control their destiny.
by forming the Milwaukee Jazz Alli-;
ance headed by Buddy Montgomery.

The Alliance started auspiciously. -
with & weekend jazz extravaganza in”
June -with five simuitanedus tund-
raising events Friday and Saturday
and a Sunday All-Star concert and
jam session at the Pfister Hotel hall~
room: The event proved an oitstand-
ing artistic trivmph and a rémhpbla
ﬂnancial success

Quallty acousuejazz
 Atythe Milwaukee Jazz - Ga!lm»,
emu owner Chuck Lapasun remamaw
doggedly cofmiitted to qng
‘ quality .acoustic jezz S B
week.. He booked vangn&'d “new:
music” acts begianing with paanlst-
ctmposer. Muhal Richard | Abrams,.
followed *by Fred Anderson, Sam.
Rivers, Anthony Braxton and finally,
in October, with a triumphant per-
formance . at the Metropole. Theater
by the Art Ensemble of :Chicaga, .an
important inpovative jazz group.
- .Allghese concerts, except Antler-

500’8, weré money-returning -if, nm, '

profit:making. You chalk th
up:as-victories Tor acggre jaaz c!uh o
Considering ‘the challenging -

of. such- music it spoke ‘wi l‘for an
. increasing sophnstication in Mxlwau—

kea juzz listeners.

This, combined with the successful
bookings of such popular mainstream
artists as the Heath Brothers, Lock- .
jaw Davis and Sweets Edison, Art -
Blakey's Jazz Messengers and John-
ny Griffin saw the Gallery through
its third year. Moreover, it provided
a consistently rewarding array of
music, unprecedented in its scope
and quality.

: New moves nnderway

Lapaglia is trying_to further ex-
grmnd new concert possibilities and
"attain a stronger financial position by
two moves: A pending application to -
"the Wisconsin Arts Board to subsi-
‘dize a new music series in cotlabora- |
tion with the Woodland Pattern Arts
center and an application in Februan' :
to the state for non-profit status. H
Many fans will recall the follow- |
Ing events ‘as stimulating memories!
of -the changing music.
If any event stood out above the
pack, in my oplmon. it would be that

——————e— e c—

of the remarkable jazz vocalist Betty
Carter. Her performance on May 17
at the. Jazz Gallery was full of in-
- spiréd energy. She swallows jazz
standards whole and then out they

© come; new°creations, nurtuved by a
unique melodic imagination and a
transﬂxing performing style. :

Arz Ensemble

of Chicago — Met- 7

ropole Theater, Oct. 30. Musical rlts

T of passage —. from earthbound Afri-

can chants to the nether gvant garde
'+ = by five compelling musicians who

echo the music’s Afro-American past

-.a8 they play mystertons melodies for
% the fulures .-

. Lee Konitz-Ted Curson —

_ study ‘in contrasts. Konitz's epi-
‘grammic, tersely fresh solos and

- Curson’s fiery trumpet emissiong" . ;

. provided improvisatiobat approaches.

Locatle(l mnistwilggh Cowen oolg)le-

‘. mented ‘each singular empathy.
Art Blakéy and’ Jazz.:

. — Jazz Gallery, ‘Aug. 4. This 61-
* year-old wunderkind stoked the fires
- for hig.young disciples w:th dynamic.
arresting. hml bop arrangements and
. & drumming ‘style that spurred a
wildly contagious spirit from bis
players’ homns. .

‘Sam Rivers. Trio — Jazz Gallery,
May 300 A vanguard gaxist, futist
“and ‘planist. who -piays;, moves and
" sings -with # tolally unencumbered

- naturaingss. Dave Holland's bass--

‘playing. seemingly ibhuman in skill
,yerdeepjy hitman in expression, pro~'

uvided the(indiﬁdual instrumeata) -
apetfo of the: yeay, Drum

Jazz ;. of time and innate form. ..

+ Gallery, Oct. 3 and 4. A fascinating

“Freddie Hubbard — UWM Union
. Ballroom. Feb. 8, A trumpet. master
who's taken many dubious detours
- from his true heart and talent in re-
cent years. This night the wit, imagi-
nation and peerless delivery were on
the right path, enough to carry the
concert far béyond itself.

Sun Ra's Omniverse Arkestra —
Starship, Oct. 18. The most intensely
unadulterated experieace of the year.
From visionary leader Ra’s peripatet-
ic exhortations to Marshall Allen's
{lowing-river kora playing to a
. woodwind ensemble that blew their
- odyssey from Bourbon St. to Saturn .

— a trip inconceivable from any oth-

er aggregation.

Eddie Rarris/ Buddy Montgomery
- — Jazz Gallery, Oct 8. Harris, an '
originator of electronic jazz, showed -
how to keep the creative self intact
: through the currents. Montgomery
- played piano as if atomically ener-
' gized, riding a rhythm section that

- moved like a brush fire in a hurri-
-\cane
“" John Cdmpbell/Eddie P‘éteraon

: Quartet — Jazz Gallery, Feb'9. Sur--

rise of the year. These young Chica-

oans unwrapped an impressively

ne

reallzed group conception, blending

* Peterson’s Lester Young-meets-the-
moderns sax style with Campbell's
‘ startlingly powerful, myrladic pian-
istics
Finally we come to unforgettable
oments by the musicians who make
.Milwnukce jazz-what it is;.
Berkeley Fudge opeding for the

) ‘Art Ensemble with a {ascibating dis-

! play of free sax playing. wrought
{ with restraint and an ‘unugual sgrnhs:
Buddy Montgomery Quintet’s mod-
: ern swinging with a Latin fever at a
; Jazz Gallery benefit. ... What On
: Earth? at John Hawk's Pub, placing

P

¢ their personal stamp on standards
, and a repertoire of original creations
,unparalleled op this latitude. ...
Cramer Street, before Brian Lynch’s
Juntimely departure, setting a local
standard at the Jazz Gallery for neo-
! ‘bop-made-for-today vy the force of
their skill and youthful commitment.
... Jessie Hauck releasing her
unearthly beauty of a voice high
above Manty Ellis and Steve. Elling-
" ton, playing her like men with a
magic kite ... and for the future,
- two memorable graduating recitals
at- the Wisconsin Conservatory of
“"Music: Ken Kosut Ensemble, a re-
sourceful, personatly evolved realiza-

" tion of jazz as the arranger’s art. .
, Rolla Armstead, who' offered, with
b room-ﬁlllng passion, an expressionis-
-tenor style drawn from the best
tﬂé ‘moderng’ hest, John Coltrane
rand Wayne Shiorte?,
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Easygoing Sonny Stitt
‘works up a jazz storm

By Kevin Lynch
A Special to The Journal
. A fine glint of perspiration ap-
peared below Sonny Stitt’s hairline
five minutes into his racing, set
. opening blues. The man was here for
serious play Friday night at the Jazz
Gallery, and the sounds rippling from
,-his tenor sax made- this immediately
clear, . :
Yet for a man working so hard,
-.one had to wonder where the labor
.was in the playing? The notes move
-up, down, forward and even back-
ward behind the beat.
. Drummer Joel Spencer was driv-
-ing him hard, but the convolution of

‘sounds from S@Stt’s horn was unfold-

.E'_ing as If deemed by a greater force..

Each note was part of a perfectly’
realized idea, no matter how fast it
hurtled by. :

“The tone reanlly throws youw. -t

, sings out ‘deep and rich, buoying;
: these lightning vignettes and sudden’

ii_blues twists of phrase as if they are
{_nuating on a propeller's slipstream,
;_effurtiessiy {ree of earthly concerns.

3 - fmpossible is easy

saxophonist. There’s” this apparent

contradiction’ of his playing some- -

thing remarkable on his sax while

you're struck with the thought, “He-

did that as easily as I blink my eye."”
It's almost disconcerting to hear

such mastery on a blues that should.

be gei:ing down to a nitty-gritty
statement. Yet he does just that vir-

‘tually -every time. The blues essence ™

critigue :

is there even in a song like "“Shadow
of Your Smile,” which Stitt actually
turned into a gut-bucket swinger.

“This offhand transformation of
funes carried to Jerome Kern's clas-
sic ballad, “Yesterdays,” which be-
came, midway, “It Ain't Necessarily
:S0.” Yet Stitt’s mastery strides right

. past . any: preconceived notions of
proper interpretation. When he plays
it that way, it might as well have
_been written that way.

..The. 56-year-old contemporary of
Charlie Parker has handled countless
unfamiliar: rhythm sections in his
day. Friday, though, he didn’t really
need to handle anything.

Chicagoan Spencer is a razor-
sharp drummer, the tempo hooked
flawlessly on the tip of his drum-
‘stick. Skip Crumbey-Bey's .bass can
invariably be found quivering inside
any given beat. ' )

A pianist appreciated -
Young Milwaukee pianist David

"Hazeltine grows more assertive and

“imaginative every time I hear him.
With no .need to be concerned over

. execution; he can now throw out
. lines that take you by surprise with
-_their unbridled audacity.

‘e caught the eye and ear of the
veteran Stitt, who thight think he's
heard everything. Stitt frequently
erinned ané nodded through his ciga-

ret smoke as he listened tothe pian-.
5. Such is the nature of this master -
-down half a long thin one during a

Cigaret smoke? Yes. Stitt can drag

couple of sidemen’s solos and come
back charging with that spmptious

-~ sound on tenor or alto — just as-easi-

ly as.you blink. your eyes. You see

and hear him baring the soul of jazz.

. Sonny Stitt will perform again at

9:30 tonight and 9 Sunday night. -
_The Jazz Gallery is at 932 E. Cen-

ter.SL"-__ ! -

SATURDAY, JANUARY 13, 1981

—Journal Photo

Sonny Stitt at the Jazz Gallery Friday
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; Jnanna Brackeen
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FRIDAY, JANUARY 23, 1981

g ﬁZZ p@ﬁﬂ&gg talks

- of coming of age at 42"

Words: come -from Joanne Brack-
.eenata forthright, politely measured
*'pace. To speak to her, -one would
never imagine the power and intensi-
ty with which notes come from her
piano.

. -Many observers. are calling Brack-
een — who will perform solo Tues-
day and Wednesday at the Jazz Gal.

lery — one of the most important.
new pianists of the '80s. To hear her -

recent albums, including ‘Ancient

" a stunning collection of
original compositions with such
heavyweights as Joe Henderson,

£ Eddie Gomez and Jack DeJohnette, is

* to begin to understand why.

Too, in hearing it, one wouldn’t
imegine that she interrupted her ca-
reer-for-10 years to raise a family of
four. She-ednsequently holds no re-
sentment -over. finally receiving op-
_ portunities and widespread acclnim
..atage 42. .

Maoﬁm,afw'nll 7

- wanldhavehadtne chance if I
hadn't had ‘e’ family.” she said mat-
'x:er-ot-tactly ina:phone - conversation
this week..."Vd 90.32 instead of 42.

* So-that’s not so oid. T just wasn't out

there: T'was at-home.”* -
‘Brackeen feels only ovar the
opportusities shé now. bas. In"1988

big leagues occurred in story'boo;:'
fashion. ok
“*Art Blakey and the Jazz Mmen-
gers were playing down in the .
Village in 2 little club that no loaggg

- exists.” Brackeen said. “He had a
* quintet, His piano player was a really¥

young guy, about 19. Somehow hg
couldn’t keep up with what. wag
going on. So he was just sitting there

‘at the piano not playing ~— realry
" lost. I just thought the music feit sg

good. So 1 walked up on’ the stand
and started playing.”

What was Blakey's redction to. this
1mpromptu performance? = A

Blakey was pleased ..: g

“He was just very happy after-
ward,” she replied. 1 guess that's
probably how I got the job. I nnver
asked.”

This self-confident, unassuming
woman went on to become the onfy.
female Jazz Messenger of any signifi- '
cant tenure in the band's 25 years!
Three years later she joined Joe Hen-
derson, & masterful, rorward-nunmq

saxophonist, who . allowed her .fo

develop her personal style on pigno;

' She then worked with Stan Getz for
.~two years before formlng her- n‘wn

group.
She claims to have encountered no

“Turn to Brackeen, page 4 -

o m—— e

continued
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. Brackeen -
"~ Jazz pianist took 10 years off
- - From Page | zt the Jazz c(iiallery at 5 p.m. Wednesday for stu-
- ! male chguvinism in making her way to the top | dents, musicians and anyone else interested in the
| ranksof jazz, a field still dominated by men. | Process of improvised musicmaking. Admission to
| ] gén't know why.” she said. “Maybe it's be- the workshop is $4. i
: ‘[ started out with someone the caliber of | I hope to just talk about students’ questions, try
— - Blakey. Being a woman-basu't had anything more to clarify different ways studenis can expand from
: Wu than for it. You do stand out, but usually the point they're at,” the pianist said. “There are
¢ jt's beess thien in a good way.” ’ probably things I've gone through that they want
! i The-break that thrust her to to wide exposure in ;o;l:nt:w how to arrive at. It'll just be me, the piano
b S, em."
- ! :f,:b?‘m Tight oce again tn & cozy New York _ That combination, of course, would be a very
+ ““W] have to pay tribute to the Village Vanguard, special one even if Joanne Brackeen never spoke a
and Joe Henderson,” Brackeen sald, “We we word. )
. Working there in *78. Bob James [Columbia records . . . . _ —KEVIN LYNCH
- , producer and musician) came down to hear Joe,{: ’
- thinking of signing him. He saw me and asked-me {:
, on the spot. Of course, 1 already knew exactly i
: what I wanted to do for my next album. |
- : “So we had Junch one day, and that was it. They !
i offered me studio time, wanting to hear befored /|
_ hand what I wanted ic do. I said, ‘1 don't need stuq &
. dlo time; I've got the muslc ready, We did the first i
—_ , album {‘Keyed In’]in-one pight.” - :
-~ :  Brackeen will .eongucting a piano workshop ;
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: ' kaphone {made out of ubcaps); Fred
By Kevin Lynch Hopkins, bass; and Steve McCall,
Special to The Journal percussion — placed high in their

Alr is an elusive concept as much respective categories.
as it is a jazz group. The group’s music is by turns
The 9-year-old group, which will humorous, ruminative, spirited and
‘make its first Milwaukee appear- austere, constructed with bold
ances tonight and Sawrday ‘at the sounds and subtly drawn spaces. It
.Jazz Gallerv.  corralled impressive often sounds like a delicately hang-
.victories in the 1980 Downbeat Inter- ing mobile of musical thoughts —

:national Critics Poll. Jts aftum, “Air which, in fact, it is.

! Lore,” was voted jazz album of the  “It's simply the way we play to-
i yﬁ. Air placed second in the jazz-. gether, You can't plan anything like
+ group category. Each of its members - that,” McCall said in a recent tele-
—~ Henry Threadgill, reeds and hub- phone interview. “The way we im-

-4

Air is comfortable in virtually all

! than rejecting it. jazz styles.
* ing, beb ospel “When we formed we had been
Swing, P» €0 doing all types of things. I was doing

“Air Lore” consists primarily of -
the trio’s personalized versions of :&l;xgg ?J;g ;nd bfbfg':m;vrww.
Scott Joplin and Jelly Roll Morton ps.call said. uoourspe repertoire Is quite
tunes. Yet this is no sudden stylistic varied. As we all started contributing

affectation. Air’s very first gig Was 8 “ jqeas the concept developed, influ- -

performance of Scott Joplin for 8 onceq by contem thines, bo
long-running play in Chicago calle’d . m;. and m mmggsi_ Wz
“Hotel.” Various segments of Joplin’s }o; them in rather than putting our-
classic “Maple Leafl Rag’ were cofi~. colupsina particular bag. ¢
bined with incidental. music written' . i
by Threadgill ) i “We decided not to be a stylistic

ly blended breath

— s aia 0o

FRIDAY, FEBRUARY €, 1981

Innovative jazz group is a

of fresh ‘Aiij’

provise together, the way we gp-
proach material — that determined
the style.

“The way Fred and I accompany

- people are very certain ways and it

ijust happened to work musically. It's
nqt something we planned.”

The three individuals’ styles were
fully developed when the group be-
gan. Each grew from the new jazz of
the ’60s, which stressed intra-group .
dependency and empathy rather than
imposed musical jurms.

Air represents that concept refined
to a new level. It is a “new music”
.- - [EPUSIIE-" SO

group as such, hut rather w0 he a

well-rounded one.”

This attitude can be traced Lo Air's
jnception 1 Chicago’s Assorigtion
for the Advancement of Creauve
Musicians. McCalt, 47. was a found-
ing member of thast highly influential
group. ’ R

.|h‘.
“After the AACM organized,
everybody had to get’ down, and
write some music represenmtlil;g,;of
our new stance. All the guys ped
each uther lo develop.” McCall sud-

e

e e —— - .
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Jazz’s prodigal son returns

: By Kevin Lynch

R Special to The Journal

. By now the Dexter Gordon fever
{hat swept the jazz world in 1977 has

,Btabilized. In its place is a fuller ap- :

: g;:]ciaﬂon of the real man and the

artist beyond the symbolic value

of a favorite prodigal son returned.

¢ At the same time the tenor-sax
t retains a long view of his life as
gxpatriate and his present place as a

* person, better for his experiences.

[

g_sﬁ_...;-f.-_.- =

- “Europe was very good for me,”
. Baid Gordon, who'just turned 58,ina

IO - .

recent telephone interview from his
new home in New York. “I stayed
very busy there. And it was great
experiencing the different cultures,

‘the folk musics, all very basic yet

very different. And classical music is

.always present. It broadened me

very much,”

£ His phenomenally successful re-
‘turn is well-documented. It is reflect-
-ed in the critical consensus of 1580

that-earned him Pown Beat's Jazz-.
man of the Year and.Top Tenor Sax

labels and made hlm one of the few

i ST E

jaz;zman voted by lmmtlohaﬂ cﬂt—
“ics to the Jazz Hall of Fame whila.

}?_tsull]lving.
i+ Gordon nmow is tonﬂng select

_* clubs, including the Milwaukee Jazz .

! ! Gallery next Monday and Tuesday.

‘The saxophonist didn’t really ex-

_ pect the response he received after”

returmng from Denmark afier 17 !
* years.
“It wasn’t a.consclous: thmg.” he

" said. “You can’t resally force some-

_ thing like that. You can only work?;
op your musicandbereach forit.

'I'hmtume(! outml}espon eos -
combustion. It has to do: wit]?ﬁumy

things, including timing,

-:

“People came to Copenha a.mi 1
.were telung me, ‘We need vﬁ?:nback }
:» there.’ When I came back I realized :
' ~what they meatit: The guys ha_d all i

;. -Botten away from swinging”

>+ 2 Now Gordon knoGis fu.!‘weu W
t-»he s ‘and ‘where he wan ho.‘l

4 Whichis straight, ahead.*

e 7{0‘: ?Gbe; mig‘.yoﬁm%?

1

-'Gorddn '
His return
.gr%veﬁ iazz

il

& big boost

From Page 1

everything, you're finished,” he says.
“'One's music should continue to
#¢ow and expand. I always want to
. graw from new elements.”

“_Gordon also is atfuned to the new
possihilities of electronic communi-
cation, particularly TV and video

recording.

“That's the next step,” he said.
. “%e've.done a few things but noth-
tng onéa permanent basis. This music

so entertaining, varled and rich;
“there’s a great potential market.

“There’s so_little rea! entertain-
ment on TV today. I'm talking about
y semething fresh, something hip. The
" time is ripe to -put real quality on.
Feople will know the real thing, just
like they know it when they see

‘. Pegg:e or Ali or Bjorn Borg.”

i

Cen +To this day he sees the interaction
. %vith fellow muslcians on the band-
- etand as a key to growth.

.’ ——“When I grew up you had to fight

"‘ 14 'get on the bandstand with all the
»» guys around, the tenor (sax) battles

gné all. Beyond the competitive as-
_'pect, it was the greatest chance to
‘¢ new ideas fromeach other. To

hiave a place to go to jam is so impor-

¢ tent. There you get a chance to de-

ve!op your individuality.
'It’s amnzing in the last few years

* how things have changed. I compare

", it'to 30 or 40 years ago. People here

_.are beginning to realize the music's
" isnportance. The attitude is much bet-.

;‘;*ter The jazzman was once the low

i

raan on the totem pole just because

Deaxter Gordon

back to live because people
stand the music’s value.”

That demand has prompte:
don to tour places he never d1
of playing years ago. He's disc
America in the process and h
music can break language and
al barriers.

Like Albuquerque, Fort L
dale, Chihuahua City in Mexic
latter city was Pancho Villa's
town, he said. “The vcople
didn’t even know what we we

nations have their own music

ture not related to our music. |
still communicated; we had sta
room only.

“It made me feel like p
reaching new vistas for my
and my world. I'm not out to
mystify anyone — 1 want 10
straight to the people.”

What keeps Dexter Gordor
after ha_vlng conquered th
world? -

. Tenever had-the ("adﬂlm I'can come ° - “Love." he answered
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Gordon looms large

. By Kevin Lynch
Speciat to The Journal

The Jazz Gallery almost seemed
too small Monday -night for all of
Dexter Gordon, 6 foot 5 and consid-
ered by many the reigning tenor sax-
ophonist in modern jazz.

Yet he made his huge sound and
presence fit because of his adaptabili-
ty. Something like a huge canopy set-
tles over every musical circumstance

Critique

Gordon is in. The original contours
remain intact, but a new expressive
character is added.

Before a vocally appreciative audi-
ence, Gordon lent his unmistakable
gauzy tone to a variety ol selections.
unfolding deep notes aud crawling
behind the beat of an activated
chythm section in a maddeningly tan-
talizing manner.

Lustrous sounds stretched through
this f{low, somechow floating in the
rhythmic surge with the assuredness
of a watersnake through currents.

PN S

o

“Green Dolphin Street,” visited by
many a jazzman, seemed i0 nave
undiscovered alleyways as Gordon
explored jt. He displays an essential
caring for the great jazz tunes. That
is obvious in his spoken introduction
tor each classic, his intonation of key
song lyrics and his playing ability

And after Gordon would plumb a
tune, pianist Kirk Lightsey would
stez] in with penetrating abaacon,
dlistering a fiery path on the key-
board in several solos

But it was Gordon's tone that per-
meated each tune, from the sump-
tuous strains of “Skylark™ to the sas-
sy bite of *Jumping the Blues,"
where the saxophonist overlaid long
dark strips of tone and bluesy wails.

When not playing, Gordon’s large
hands wave mysterious configura-
ions throughout his sidemen’s im-
provisations. Young Dave Eubanks
shrinks a bit in the creative shadow
of Gordon’s last bassist. Rufus Reid,
but most bassists would. Yet Eu-
banks' solos hummed with a clarity
and buoyant grace.

Drummer Eddie Gladden's solo
spotlight thundered and thundered.

Gordon performs two shows at 8
and 10:30 tonight at the Jazz Gallery,
932 E. Center St.

-



MILWAUKEE JOURNAL

Jazz perennial
, Freeman: This
Bud’s for you

L [ SR .

e ; By Kevin Lynch

S 1 ‘* "_',‘“_\.i"" Spednlw‘l‘he.lmmf it

“%. " gjx great Bud Freeman has a gentieness about him, a cer-

“Zain glow reflecting hl: e1:;:3::::!&1lat!«m of the k;zi: llte'&aood

t, things — including & y respect among his contempo-

f—ls?;aﬁeaﬁndthepemspecﬁveotbelngaeentrdﬁgmthmugh

: “much of jaxz history.

54,- “He 15 a:storehouse of

“T.gelf-worth’and a career

"% Freeman was one of the first
saxophone, a contemporary of
.Hawkins and Lester Young. )
. - Sponsored by Unlimited Jazz Ltd., Freeman appears at
thes !:!oazz Galle¥y tonight and Saturday and at the PAC's
Bradley Pavilion at 1:30 p.m. Sunday. One Freeman appre-

,--giator, Mayor Maler, has accordingly declared this 88 Bud

c,r.';?i@apvveekgnd.“ ‘ S

' reviled in the 19208 by critics and musicians

apart from traditional jazz, Freeman

confidence bullt by awareness of
that, in its 58th year, is on an up-

major stylists 'on the tenor
the late greats Coleman

. for developing a sty)
% a e
ol ed a career dedicated to that style. And he’s bad

has pursw
+ the final laugh. In a recent telephone coversation Freeman.

that symbolized lils redemption as an artist.
. Acritic converted

o e sory
B

 critic who Jiad put.me-down inthé'old

““fne at a party once and said, ‘I owe you an apd gamla

*-compliment. ﬁt‘ one lﬂm wouldn't have a Bud
- record in my house. 1 hated your, !
% ¥ idol: One day 1 inyited him over for dinner. I took him in
Siedsimsic den and sald, #Lester, what would you like
. hear?™ He said, “Have you got any Bud Freemen?™ * "
“Freeman_starred with:the Tommy. Dorsey and:
% Gogdman bands'of the 1930s, gnd through the bebop
o {mid-19403 and - Ter
‘fitk proponents of the “Chicags style” of swing. He moved
- tu _ondon and found new respect, Y
. Freeman ackuipwledges the-
- .tors — Charlie Farker, Dizzy Gillespie and Bud Powell, But
i He:feels that the legions who.followed them lost their indi-
. wiugplity in tho pfocess.’ -, & i %

I

“créative. There's no stopping to change if you're

s
2

~ oy

:

1950s), remained one of the outstand- '

diom of music. But it takes a strohg Man'to belfove in -

thing he does.” = 4. e SRR

o — S——————
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A Hawkins an inspiration

‘pe. ‘It was Coleman Hawkins who first inspired Freema

" * belief in an instrument that was then only baginning to
taken seriously. )
1 started playing C-melody sax. I got a tenor at 19 a
was playing a sort of accom tal tepor in ban
_ When I heard Hawkins play 1 was amazed somebody cot
be so powerful, so authoritative on the tenor. [ realiz
what the instrument could be.”
" Then came a good-natured self-characterization that t
loquacious Freeman seems never at a loss to offer.
“T like to feel all my diverse influences — Lester You:

';  Bescle Smith, jazz dancers, Fats Waller, James P. Johns

;> and others — all rolled up meke a big Freemanigtic ball,

. you wilL.” N

‘¥~ Freeman is 75 now and says he is “‘getting more wo
: “than [ want.”

‘From my childhoodtalways wanted to be something »

- Freeman also thinks that his raconteur stage manner 1
talns_hls popularity. . :

“Gregarious ham”

. “I'm sort of a gregarious ham,” he sald. “I've found {f y
want an audience to love you, you've got to love them fir
There's a barrier you've got to b down. Once tha
done, they feel like they're playing the music, In a Freudi
sense.”

“It's Very interesting, the therapeutic power of sz
Freeman mused. “If a piayer is il) and gets on the bar
stand, before the night's over, the, music does something
-him. If people are desporident or not feeling well, after

* 5, hour or two of listening to it they are changed. There’s

" doubt it's the most healing music ever. Although spawn
frqm oppression, it is in finality a happy music.”

e ——— — . - - ———— e -
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" of “Ain’t Misbehavin’.”: :
" “Body and Soul” his

SATURDAY

, FEBRUARY 21, 1981

Freeman i still in the swing

By Kevin Lynch
‘ Special to The Journal
George Gershwin would have remembered him.

'So would Fats Waller and Colemsn Hawkins.

They'd have remembered the dapper bundle of

" ebullient charm named Bud Freeman.

But it is Freeman who survived. So it’s left for
him to do the remembering, from his place in the
middle of swing-era history. This he did in word
and song Friday night at the Jazz Gallery. A highly

xrempant of that ‘era, Freeman. at 75,
makes like it’s just begun.

For the opening night of a three-day. “Bud Free-
rman Weekend,” the tenor sax legend chose espe-

critigue

‘sway, like bedroom slippers shuffling through a
moonlight waltz. On ballads it became positively
beguiling.

Freeman caressed the melody of *“Dinah™
tenderly, filling its crescents with a warm glow
and closing several lines with a delicate vibrato.

That all is set against Freeman's ongoing banter
with the audience between tunes. The whole act
makes for effectively gentle persuasion, personal-
ized by a pencil-mustached smile over a brass-but-
toned, double-breasted suit.

Firmly supportive but unobtrusive was the locatl
rhythm section of pianist Ron Martinson, bassist
Harold Miller and drummer Rick Krause. All-
proved lively and capable on several rounds ‘of
four-bar trade-offs. . i

Preeman will perform-again at 8 tonight at the

- jazz Gallery, 932 E. Center St and at 1:30 p.m.

“Sunday In.the Bradiey Pavilion of the Performing
_Arts Center. . A ;

acl

cially to invoke the. spirit of Gershwin. He ever
recalled..playing at a wedding party at whici:
Gershwin was present. '

Said Freeman, “I got up and played 10 choruses
of *'The Man I Love,’ and bie never forgave me.”

Freeman played -the. again Friday, and
Gershwin probably would have forgiven him for
his jaunty, medium tempo ride through it. .

On “IGot Rhythm"” and “Lady Be Good.” Pree-

d Ceer .

tempo. . PO o - T
Over a comfortable 4/4 rhythm, he strings a
dancing, repeated over several bars like 8
gariend of jewels. Then his line tumbles gracefully
into the contour of the melody, paraphrssing itin
songful arcs.”. .
‘“Lady” was subjectsd to some swaggering,
throaty phrasing, & slight abberation of his usual
tone, yet:stil stylish and impeccably executed. |
He remembered Waller as “a greal composer
and a dear friend” and played a sprightly version

With one solo, Coleman Hawkins once made
permanent calling card. Free-:.
men played it, substituting- his own trademark:
phrases with due respects.. " -

But what patrons will remember most from-this

night is Freeman’s distinctively personal tone mas-: |

loose, romantic

L, --x roararamsr g

saging thelr ears. It moves in 2

)

A
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2 o §peda1 tp The Jourgal .
WAnhurﬁb}y:hes form‘]s that gfﬁa

withra Very deep center.’ ‘Slight-
dhd-like with large dark eyes,

s\and geaches far-into the ‘déépest re-
s of his vortex for the sound of
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From Page 1

3 ead the music perfectlv it would be difficult for
those who never played with him to interpret
properly, because Mingus never put down every-
thmg he wanted

petent musician to use as a guide to improvise o1
i The only time it was all exact was for large group:
i orchestration. .
“»-Even: then it-had -
1 10 be reworked to
rget a full under-- -
: standing “of ‘his .
meaning.”. " ., . -

‘Mingus~in fact -
;urposel}rtaught' :
“much of his music

wm orally, partly in

T

respect."for. the .
folk - traditions
that; influenced
“him "‘— the blues,
i gnspel, slave-hol-
- ler songs and also
‘- the music of Duke
,Ellmgton, whose
~.composing proc-
css was’ similarly
organic. -

This met.hod also served to maintain the special
‘personal presence created for anyone around him.

Charles thgjlis

4“ 5= "The key ‘to -Mingus' music is energy." said -

anna,; who played with the bandleader irrthe late
= 13§D$: “He was a man full of tremendous energy.
:¥:His music usually stayed 10 decibels above that of
:*pther people.:To play in his band you.had to be
: ,,prepared to be very tired at the end oi-lhe night.

: E “It toak a certain strength, even in one’s physi-

ical makeu He didn’t' want any players who were
:cnngmg “the music. He didn’t tolerate pwple
;gethng nred or sleepy; they had to stay. w:th him.”

: Mmg_us “demanding-and volatile nature, com-
+ - bined with his musical gifts, created an often com=
. rplex. disturbmg music that nevertheless brimmed

Zwith life and vigor. It.alsc was a direct -extension -
3~ -‘bf his view of the world’s ills.

.,a- s
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i'oup guards Mm gus. _;legacy},

. “He put down the notes necessary for the com-- .;E‘f:h]s mnsic aims at this. : - =*'

"“:;g“g.lssahed career, working: with Benny-Goodman in |

115 pritne.. He forméd the New York-Jazz Quartet -|;
"-:-i the mid-1970s and has performad and remrded

ﬂ*’_It:‘Bows how. vast. Mlngus musical pu.rposes_

- muac;a.ns with his unique zen.l and verve.”

FRI. 1981

MARCH 13,

“Mingus was a.man. of .many sides, with a per--
sonality as vast.as humanilife,” Hamm Said. "'I‘he
easiest way I could explaip gus. is:’to say that
he hated oppression of any kinds— oppression of‘
people of any race, and musical oppression. Her
hated bigotry no matter what shape it- took. A lot

-And. enjoying Zn.‘exfended “stint: as' pianist |l
with the Thad Jones-Mel Lewis Orchestra during |;

nswely,as a-solo piaqist..: .'-'i:. 5 -_ ;
Mter mnducﬁng a -beénefit’ “tour: “in. Afru:a for‘
young African students, Hanna was knighted in
1969 by Liberian P.resldeut W‘il]lam Tubman.

But' nelther he: nor. anytme s]se is the leader of
the Mingus Dynasty. The imjiréssive, ongoing line- |!
up of Dynasty members- is,*accordmg to Hanna, a |,
reflection of Mmgus persplcamty.

were; the fact hé had’§0 wiany- musicians who to-'
day Have names. He chose iliem before anyone had
hedrd ol them. It showed how deep his insight was
inio -music and musicians. He died: prematurely. If
he hadn’t, he'd still' be makig ‘mitsic’and. leading-'i_

Advance tickets cost 56.50 and are available at |!
the Metronole Theater, Milwaukee Jazz Gallery.
Jack's Record Rack and’ Radlo Dactor& - A
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mgus gone, t & as" ty' hves ofi
ma PR t -g‘u.':. g '_-~'§ r yn R el U o'% ) .
Sobikers:zi: By Kevin Lynch. 2 & 3’ Jil 'nhout a world of mlsunderstau- Meuowle Theater, 2844 N. Oaklasdy;

nsik By Lyn £ :
5. Spectal to;The Jgurmal ., i ,";‘!"‘3‘"“"‘8@:&;; i} iinegvAve.The mtgm be' G
T e mesmgusdi edi:i‘hﬁ?’ ;gb?es gﬁm ﬁe:ﬁeghzsm hyﬂ;e% z“!‘- : #‘ﬁgm ? i
ary. 1979 ot sgo 96;2 temendons, omaician, orhd s Dyoasy MR
rs . pre g Tty v thegreatestbe cludes SirRolandHannaonpm .::_'

atuf ' {2 | jazz greats. - T ;
i ‘actvated a body of} B viicans Know better Hhian. A coer o B twuzopet, Mike Richmen z

ausic, whi chfascinated and infuriat:’ | tfian;any the value;of his legacy.. A : recen -
e T wAth palu and shouted withs ' farge group of.them, organized by, . m&f&?&:“mm“&%g“&‘ =
~__ ‘jubllanceyA virtuoso bass P‘*‘Yﬂ‘ Susan, fbrmed MIn-* thatlsperpemaﬂns his‘music. ,.vE.:.i -

é
L
%
B

orged the: modus operan % 1 gus Dynasty in'1979.; The perso
iformodgm) bassists. i {rotatosns they :mostgt m + #Of necessity'the grouplsmaden
A leaders themselves > offer of those Who worked with him, ;

“As, & scomposer. he. created Wo !WM i
A5, 8 1o iportion of thelr llvsxo‘keep meitknow hoW‘-to'-lnterpret bis must
s, fight songs and love ”“3"5 %‘ﬁm  Mingus slive.. <. = Srom the of Mingus, 3

o I long works ke “MeditationEY; ¢

on,”_ he _créated. intenseys E-;’Mondﬁy.jhe gus® Wil s sald .knew Mlngiis> ell o
ﬁ%men‘&‘o%ﬁémndexp - i’perfom_ls mﬁmwao:so p.nr.*at theﬂ-""‘;‘" A 9*51%“‘ i

|

: [

I

| (continued)



- As the Mingus Dyn a'sty - X *-200‘1 sax honlst step away,
‘through “Haftian'Fight Song,” drums 'wed‘e 1rom amgmorﬁbl lb.cmfom;

. 'stage aé'the nighit went.on.**

THE MILWAUKEE JOURNAL TUESDAY, MARCH 17, 1981

J

. The graceful in ; that lnxorm
:-this - classic me Measlly place a”

. blazing-and horns braying, one could A% 's Jines draped lﬂll’-‘hne’s\:ontbm

580 artfully vgked a singing -]
! almost ‘hear the vo!ce ot -the - late:? gmlemory of the 20 i !ratlon.
. Mingus shoutiag out, i :LsterYo ngag nSp:
. That'>his voice and presencé’ {50 &4""

weren’t really: at the Metropoles But once the
. Theater Monday night underlined the *+*Haitian Fight.So!

* great loss in his passing. But his spir-{—.,audnence was on
it and his distinct passion for Hfe:iMingus’.hot musi
: seemed " uncannlly Present.- on. -thes resen

A
settled n;qm,:
eseeond-sei ’

The current

ed its ‘show just a notch be!o] w um “* Pieces like: “Boogle StoptSh

i-extraordinary .Jével of .emotion ana’ and “Better Git It in Your*'Sct Ko
-:mental intensity that Mingus consist- marked stomping, rollicking rhythinis®
‘ently stirred from his-bands. The " hustling over lines that conyey unbri- :
first set thus eased the audience’s: dled passion but- with fluid motion
‘uninitiated ‘*into" %e"mdmmwdﬁmipmmﬁw a
e.xpenence Duke- Ellington. In the midst of this
Mingus® array of expressive mbads an'Unsettling dirge crept in'like a fog
" was evidenced in the‘masterfnxcomi} bmowing with atonal anmrplmm;L
. positions themselves” <% from the :shapest en_mngtingl Yrom ' i :
witty dipsy-stride of ‘“Jélly Roll To - ments.” - - - T
- My Soul” to: the perfect mournful -Each player proved. worthy .-‘61
beauty ‘of ! ‘Goodbyp Pork-Pie Hat;’ Dynasty membership. ‘*"}t; R
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Band evokes flashes

of Mlngus

: nymcnmcmsnom

wlmsty is a band -with a
ghly dgmandln urpose ~ to car-
éry on nxeiegacy of perhaps the most
~volatile, dynam!c band lead;».z jazz
.haseverknt)wn P AT
Charles wngus .did” riot; ’memly
\play concérts, and.club dates:he or-
chestrated mﬁ‘él .
Fxthe emotl X
: overandleg‘ﬁ_p Anulent
% Shaken. -‘&'.‘i'_ "’:'" ’ N
i;‘ The Mingus nd :
‘who appeared be¥Sre *a™ good-sized
i 'first-show crowd"at. the Metropole

i1, Theatre Monday night ‘were. Randy

EBreckw, trumpet; Clifford.. Jordan,
¥ ‘tenor sax; Sir Roland Hanha, piano;
¥’Mike Richmond, bass and Billy Hart,
t- ‘drums.

2 The band settled into a medium-

2 ;- tempo, modal groove on its first pres-

z% -entation, and Brecker and Jordan,

ib:oke the ice with some strong play-
g-

:*" The second tune was a rag-timey
; shuffle, the sort of historical re-crea-

X,

. i:_.n; &- i;_

ﬁeryqazz

Jplating Yug: jazz. Migs -

d

whrdy/ar l;-..v.:r\.‘t HYWY

uonwugusomnlikedtouyonf
size. The, format, seemed to draw
even more; the solojsts.

Bmckerflashed some of the cop¥
trolled fury that has enabled him ‘to:%
play with hard-bop giants like Hor- +*
ace Silver. Hanna delivered- a two*ﬁ

she

handed romp splcgd%with relevﬂﬂt*

i-quotes a!ong the way.

Mingus® presence was most force-""

" fully evoked by his signature’ mnb.f

the- Lester YYoung tﬂbute,-“Goodby.

Porkpje ‘Hat.” Following & sensitive, -
introduction by Hanna, Jordan took
the lead on what Is essentially a saxs 3
ophonist’s tune and turned in thé |
most lyrical performance of the'set.

In closing, a hopping, antic version -
of “Fables of Faubus” captured the
complex mix of anger and lmny that
Mingus intended.

Although one could have hoped for
more of Mingus® fire in the ensem-.
bles, the soloists gave a pretty stimus. -

¥gus” probably,-would have prodded: |
.thése musicians a ‘little bit tnrther
had he heenthere. ) j

"""1.
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(see article)

SUN. MAR. 22, 1981 MILWAUKEE JOURNAL

Jazz guitarist Joe Pass will perform at
the Jazz Gallery Tuesday.and Wednesday.

S
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3 . . . .
£ But then, unlikely intrigue is the Lawrence especially appeared

£
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?
!

rummer adds spice
£fo a great jazz recipe |

.2
.
H

By Kevin Lynch ;ribution of Haynes' dancing wire |'
pecial _ brushes. :
y to The Jourss) Often throughout the night,

%1t 'was an intriguing and, at first  paupes would '

: play a phrase so me-

¥ l‘“"eﬁ unlikely ?W‘”j of Pg:'l' lodic in ‘touch and motion that the i

T Pe"%'“gﬂta e Jazz Gal- - porn soloist would suatch it up and |.
ery Thursday sing gut an Improvised Jine from it.

i

¥ituff that jazz is made of: the intrigue ' urce ; B
Zof sensing something new happening :lunet:) in ;o thisﬂs:ed th wd
Yaven in the most unlikely of places entally, he pro LS pro-
£ 2 tune you've played a th q. vocative front-line soloing of , the.
“ximes A ousan! night. Nistico and Thomas, two top-
e 'l‘hé talent and experience were shelfg.bop-style players, on severaly
':there four times over with alto occasions almost sgemed to rise over
“phonist Arnie Lawrence, tenor sax thmestﬂmofmﬂnynm gasw&vﬁenging b
-:..player Sel Nistico, trumpeter Willle  ,)ayers, posing direct ‘rhythmic

' e O s Although one of
0,0 onic 1 ough one
critiques '

pommr———pmp——

[
A8

13 _the original be-boppers, he always
¥ was|and remains today one.of the’
i’Th St d"' ¢ kably most modern of drummers.” ;-
“Thomas and;: most remarkably, 1’ -

- drummer Roy Haynes. Add two rell- A Intrigue arrives

“gble locals, pianist Frank Puzzullo Nistico, normally a powerful
;and bassist Skip Crumby-Bey, and straight-ahead sax player, found
“the unique recipe results in another himself thinking pleaty; spaces ofa
Af the successful combinations that ~moment’s reflectio grew in hisso-,
Phave nourished jazz for.years. ~ /:i'-los. The intrigue had appear o |
- : v -1tk Lawrence, thusiy .inspired,
Yoo Classic beginning - brought it.to-a.solo -spotlight -with
*#¥'11t allbegan to happen in a familiar . Haynes laying out. On “It Might
; place, ‘the. classic ballad, “Softly,;bs8 . :Well Be Spring,” \Sed sang

&.a Morning Sunrise.” Nistico, Lav® As refl

L

t
]
L]
.
i

e

his phrases ‘
tyrical and’oblique, pcﬁvs
nce and Thomas, ambled into the  yet; probing . with thoughtful ad
eme with different strides, weavs . -juncts. i’ PR S
ing a loose polyphonic ‘blend "that .. -: Things still sounded like they w
twould characterize the ensemble™ oni the verge of happening even 83
‘work for the evening. i$.. . 3 the; might ‘ended. ‘It's :a good “betl
" But .as the tune rose into an.im- ;' they'll continue to. The sextet plays
rovisationial flow, an unmistakablé™ through Saturday at the Jazz Galy
tountainhead appeared, brimming  lery, 832 E. Center St. . s
‘with energy and imagination: Roy.- - ) CF
Hayneg. . e —
t. ‘Anyone who thinks of a drummer
;sasamerecustodimoftherhythm
ighould have been here to be swept up
‘the tide of a percussive revelation. .
In- fact, Haynes was the band's
source — a great whirlpool of musi-

lity. : - -
5*He: Is a_remarkably active percus-
tsionist. He - continually moves the
‘music, tipping it sideways with an
;unexpected accent, so as to see it
fsuddenly;anew: So it was with the
i hg beauty of “Softly.” Each .
Eisoloist reg_ped reivards from the con-
[ B : . IR TOVA |

.



FOR MAINSTREAM jarz fans,
Woody Shaw and his band will do° ,
stint Mondiy tind-Tuesdsy'night at the Milwaukee
Jazz Gallery, 932 E. Center St. The Shaw band ip-
cludes Steve Turre on trombone, Mulgrew: Miller
on piano, Stafford James on bass and Tony Reedus
on drums. The quintet will perform both nights at

8 and 10:30. Tickets cost $6.50. )

Mo dowma {

By Rich Mangelsdorff
1*""A ‘couple of seasons back, the

s\ ;. Woody Shaw Quintet was halled by

'jazzpnristsasthebandmostlike!y
: toswefusionjauintoanearlyre-
- tirement,

Now that the hype is gone, audi-
ences like the rather one dur-
ing the quintet's first get at the Jazz

allery Monday night had the pleas-
ure of enjoying a very good post-bop
band without having the: expectation
of hearing a world-beater, '

.. The band started off sedately with -
a4 muted variant on “Green Dolphin

:Shaw designated as “Green Street
-Caper.” -
;-. The pace quickened ag the group
-shed its mutes.and dug Into “Gin.
seng™ and began flashing some of its
Power, with the rhythm section
ging everyone loose for a good
-'roimd of solos. e

Vg & K ) . ’ Co
4. The solos were even more interest-”

ing on “Bye Bye, Blackbird” as once

.again, mutes were attached to the
“horns ::d me'l‘&ne;ns ,t'gombone
- gave a thoughtful essay e ranges
-gfsubduedsound.__lf o T
" .Planist Malgrew* Miller continued
to’serve as a model of chordal ye-
sourcefulness and. bassist Stafford
- James rose out of the rhythmic flow

Stour-show |

[4-. r
With hype behind him, -
-Shaw puts out good jazz -

for a smooth solo’that sped by too"..

up.and' down -on top of whateVer-f;;f}
moods or tempos the band lajd down "
— playing it close to the vest when

Shout in order to proclaim its pres-
‘Street” a new minor-mode tupe = ence. : B

]

-the mutes were on; opening up wheq -
the fast lane presented itself. Lo
:  Although Shaw has the technique -
40 blow people away, he ‘seeqns to -
enjoy playing the fox rather than the .
- elephant these days, ]

oy

il 19,19 8]

ehind him, B

.
R

Y
fo A 0,

M

- For his part, Shaw kept bobbing i

AT

Inall, a pleasingénd persussive set |
Tom a band that doesn’t have -to
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Sulliz.'v'an ﬁaiﬁts !
portmzt in sound |

- By Divina Infusine-
! Special to The Journal

; As one patron of the Jazz Gallery polnted out
{ Thursday night: “No horn |player is hlowing like
¢ this tonight. Not anywhere on Earth.”

I That might have seemed an overstatement if it
| hadn’t been Ira Sullivan on. stage. In view of Sulli-
van's multi-instrumental talents and what he does
thh them, the speaker was probably right. . .
: - . On trumpet, flugelhorn and flute and soprano ]
H ~and alto sa.xophones, Sunwan slowly evolved a’ ¥

crlthues

varieolored emotional sphere before the full house.
He knows his instruments’ secrets and how to
make them express his soul.

. .For brash bursts of fire he used the trnmpet.

- spilling out a New Orleans carnival of sensual’
a;peﬂence on such teverlsh numbers as “Crescent
City.”

! With flute !n hand, however, Sullivan was a difo
; ferent man, giving Herbie Hancock’s “Speak m

aiChild” the shlmmerlng qua!ity of moon.light o

hwater-

: gg)urlng “Mondav’s Dance, - he evoked' deeper
" . “more somher timbm ‘and timing with the ﬂngéi;ﬂ
. ,l;b}h. § SN
C i on soprano sax’ he expmed somethlng’bdfh

.more vulnerable and niore reassuring aahe molded g
~ +fhe curves of a slow number. But to sax,h
~: .flared again. On Dizzy Gillespie’s ‘“'Bebop,” for'in
g - istance, the emotional drive built steadily thmugh-‘
- the fine ensemble playing between Sullivan and-a‘

DR tiour-piece band. -

» o+ ZSullivan worked parucularly well in tandenr
i ' With the biting trumpet and flugelhorn of veteran
! Red Rodney, the man who réplaced Miles Davis in .
.. " the Charlie Parker quintet of 1949. At times, the
:  Xwo acted as each other's alter ego. thelr homs in v

o wommunion. . 3

“ . ¥:Heneath Sullivan's andIRodney's leads was a
. : shift.mg rhythmic ground ‘furnished by- drummier.

. Jeff Hershfleld, bassist Barry Smith and planist
Garry Dial. Many of the songs of the ‘evening's};
"y ‘three sets were compositions by Dial, who earlym
. the-evening demonstrated his instrumental virtuos-
« . .1 ity inproviding a backdrop for Sullivan and R -
: _ ¢ meyon horns. |
© % But It was Snlnvan s imtinctive. natural ap-
proach to his instruments that gave the music’its:
v . powerful emotional compléteness. As the customers
o said, no one was blowing horn quite like Sulhvan

'rhursday night — no one anywhere. . A

1 . - o

m..

J'.fn""‘




MILWAUKEE JOURNAL

(continued)‘

FRI. MAY 1, 1981

Accent

Jazz violinist Leroy Jenkins

“tive Musicians was a-group of Chicago musicians
rexploring and promoting new forms of jazz. Its

‘influence spread throughout the jazz world, foster- !

-ing such innovators as the Art Ensemble of Chica- -

_go and Anthony Braxton and, in a short time, the
small, bespectacled man who came to play violin
like no one else.

* Jenkins' talents quickly made an impact. He was

" soon in an unusual trio with saxophonist Braxton

and trumpeter Leo Smith, but without bass and
drums, which normally are essential to a jazz
group.

The trio was a precursor of the various groups -

now quite prevalent in new jazz — unorthodox.

instrumental combinations creating new ensemble

~blends, using silence and wide dynamic ranges, .

‘breaking away from the mainstream.

“. A prime example is his duo with Lake, formed

“tWO years ago.

::, “For a while, because of transportation cost, we
__couldn't take our respective groups out,” Jenkins |
; said. “So we decided to try a duet. We both wrote

~

‘music for it, then did a few tours. It turned out.

 really successful. You'd be very surprised how big

* the sound is, how interesting. You put us together

~and a lot of sparks can fly.” —_ K]:'.VIN'LY_NCH

Lt
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*  Fiddler on the roof of jazz

%, The sounds that arc from Leroy Jenkins' violln

are a far ‘cry from Bach and Beethoven.. e
- There's a lot of other things you can do to bring_

"”l'hec_ryisalot closer to the blues. -
%3 yet you may not hear the typical sounds of the’

" blues. What you hear is a man stretching the in-
. strument into a new form without really breaking .
the old one. The sounds and context may be new, -

’ng‘f the feelings being expressed are’ familiar and
) e, . oo : ) . Y L.
“The duet concert that Jenkins will perform with

-“xophonist Oliver Lake.at the ~Milwaukee Jazz
g‘rﬁllery, 932 E. Center St., Monday night will pro-
" ¥jde-ample opportunity for his violin to describe
thiginique balance. R

i %The concert is the first one to be financed by a
¥ el music” performance grant. the gallerylre-
§,&ent)y received from the Wisconsin Arts.Board in
.ronjunction with Woodland -Pattern, a:loca] liter-
-and performance center. 7. IR

% «pPm seeking new idess, adding new,sounds to
<ol mjpgs._“ Jenkins said in a recent phone conver-

5

-

st ortulshiaich N . ;
—— 1 The process of problem-solving is not merely a

: ‘weren't interested in hearing classical music. [But ¢

" THEMILWAUKEE JOURNAL :Friday, May 1,1981 * .~ ;

ﬂ

| . ..
sation. “Basically, I like to think of myself as a.
blues player. But I like what's ultramodera.;:
out blues feeling other than a flatted fifth or mino +
third, like little voices, animal cryings, hollers and |
shouts, scréams and grunts. All these little sounds
.one uses to denote certain feelings. R
“To crystallize these things, the full technology
of the instrument has to be used. In most cases the
violin can fnatch, every emotion. There’s so many
things you :can do — double stops, harmonics,
things withi the bow — to-make different sounds.’
But to do this you must, of course, practice a lot.”
_*Jenkins creates his own music, both written and’
_spontaneous, in the exposed contexts of solos and 4
duets. This is more demanding than other kinds of”
- music, he says. .
A A musical scuffle - L
. “As an improviser 1 bave to keep it interesting. I
create. some kind of problem and try to work it
.out,” he said. “I practice it and also perform it.” |

formal exércise, but a means to new expression. -
“Sometimes the work gets easier and-more |

alive, more crystallized to what you wanted,”

Jenkins sdid. “But in the meantime it’s a scuffle.

But improvisation is that — extemporaneous life,

The scuffle has to be part of it. Which.is some-
times better than the polished stuff. You get a mix- .

ture of both of these elements.” oLt

* Years ago Jenkins had designs on a classical

<career. He started on violin at age 8, then detoured
.to the saxophone in high school. After receiving &
_violin scholarship, he earned a degree from Florida..
CAGM. | B
" “I had thoughts of a classical career when I was. -

* young and naive,” he recalls. “But not after find-
ing the facts of life. - -

- T found there wasn't any real interest anyway.
I did d classical concert for the black community. ‘|
They liked seeing this black boy play classical
music. But then I played a second concert and no-.
-body showed up. ) Ly
“They had already heard me once. They wanted;
to see a black boy play once, then they could talk’
-about that for years. But the black people really

that] is the audience 1 always envisioned playing
_ for. So Iistopped doing that. 1 didn’t realize that it
would get where it is now, where I'm playing jazz’
for mainly a white audience.” . o
! Inspired in Chicago Dt

After college, Jenkins turned to American music.-

" and applied the improvisational skills he'd learned
‘on saxophone 10 his violin playing. He taught
strings and played. jazz in Mobile, Ala., for-10:
then returned to his hometown, Chicago, In’

the mid-1960s. There he encountered the musical
revelation of his life. . - 1.

The- Association for the Advancement of Crea-

(eontin lua)

|
|
|
1
I
|
|
I



* more-schools around’ Chicago, then"got into com-,

~ ByRich Mangelsdorif W

' THEY SAY YOU.CAN'T MAKE IT running a 1
jazz club In Milwaukee, especially if you want to

1 deal in bringing in :na_tlonnlly famous acts. :

Sull Chuck LaPaglia has been running the Jozz 7
Gallery at 932 E. Center St.for 214 years, booking
nationally famous names &s singles within months 3
after he opened and equally well-known groups &

_for more than a year. That's a track record one has {
10 go back two decades and more (0 malch..

LaPaglia finds himself in reluctant agreement, ;

_ however, with the *you can't make money book-
“*Ing national jazz acts into Milwaukee” folks,; but

the difference between him and everyone else Is

“that he continues to do it anyway — and will as

long as he's able to keep his doors open. . .
What kind of maverick bucks these odds? . o ot

On the surface Chuck LaPaglia seems kindly -
and professorial, his myopla lending a perpetually,

there's more’ than just’Mr. Nice Guy under that
exleml-. e s AL -‘_-__I-_ £ E T T

concerned and ‘sympathetic cast to his face, bt . .

SCRATCH THE SURFACE and the first-thing
you {ind is a lifelong jazz buff. His alto saxophone

lies beside him on the sofa as he reminisces obout

* his native’Chicago in the '50s. He was studying

-music’ at the Chica * Conservatory by day and
“ catching the likes of Charlie Parker, Bud Powell,
Thelonlous Monk énd the classic Miles Davls band
‘with Juhn_{__:_o_l_l_r_anq'by_hi_ght.'_:_f 'I::';_ll} e

After a hitch, in the Army,. LaPaglia attended |

munlty ~organizing, i working - with- kids ‘on’-the
streets and in settlément houses —-all the while
drifting away from music,-; ;. ;=T
- --By :1969 he-found himself-in Milwaukee at the

behest - of Richard Davis,: &- former Chicago col- |
league then on the UWM School of Education fac-}:
ulty and since 1975 an adminstrator in_graduate,

education in San Fraq‘clsco e e andh
. LaPaglia had a fruitful career at UWM, setting;
up a community education : program. which: now: [
_has: departmental status in the School of -Educa-;}
tion. But around 1979 he began growing restive. jj

* | g was getting too far removed from the streets |
* — | needed more action,” he confessed: v so5ng
HE ALSO HAD TAKEN UP his alto saxophone.
again: So, when in.1978 the.old Machos Meeting }
_Hall went on the block; his mind already was made..
AUp.. : L e ElEhiaTn g omy | Tk ded “G'.} .

- “The next phase could bé subtitled “How T Speit

i|. My $10,000 UWM Retirement Pay.” It involved 7,

six months of hard work in getting the hall .ready_-ig
1o open in September, 1978, but it was the kind of §
, action LaPaplia wanted. .- . ol

1
Yai

ot v

Chuck LaPaglla

A :
SR 43 :
RPN

Milwankee
o
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— ] was finally pulling the two parts of mysell —
\usic and organizing activities — together into a
,.armenious whole and I knew 1 was on the right
* track,” he recalled. B
Fulfilling it might have been blissful. 1t wasn'g.
~My first mistake,” LaPaglia admitted with a
.effacing grin, “was to spend every cent I had
- st to get the place open. There was nothing left
ver for operating expenses.” ; i

“T'm not sure how it could’ve been different,” -

. LaPaglia added. “I1 needed all that money just to

_pet things going. But I'd never run a small business - .

sefore and 1 didn’t understand that that’s not the
vay to proceed.” _
. THEN AS NOW LaPaglia tended to spotlight
“local bands for two- or three-day weekend stints
nd, a couple of months after opening, brought in
3unky Green, a Chicago acquaintance and former
. Milwaukeean, for a weekend. i =l

—  That opened the gates for names like Sonny. Stitt
nd Milt Jackson to come in as singles shortly
hereafter. By 1979, the whole Heath Brothers

“band had paid a visit, and by spring of 1980, people

_ like Jackson, Art Farmer, Philly Joe Jones and Phil
Noods were coming in with their regular working
1nits. : i
Money problems set in immediately.

-
b

|

B s

o b it i

=" «The $6.50 door cover charge appears to be :

\bout the highest the traffic. will bear around
aere,” he explained, “‘especially since the Jazz Gal-
lery is supported by a wide cross section of clien-
—sgle, a fair number of whom are just not that finan-
sally well-off.” i

“gtill,” he lamented, *‘I lose about $300 on each
national act. The musicians, for their part, can't
—sye me much of a break on prices. What with in-
( tjon and significant rises in airplane fares, most

~«a them are just about breaking even themselves.” -
LAPAGLIA ELECTED TO COPE with this di- -

-““lemma by going non-profit, a dramatic move
which has focused national as well as local atten-
_tion upon his plight.
7 Non-profit status, or at least
~profit status
precedented
unusual route for other performance networks like
T.theater or dance companies to go.
“; It should be explained that the Jazz Gallery
would not become ‘an entirely non-profit organiza-
; ton. -t

% “No neeéd for that,” LaPaglia ‘disclaimed. “"We

can support ourselves most of the way and require |

- less subsidy than most art forms.”

L As the breakdown runs,-the Jazz Gallery sup-
_plies the physical plant and assumes responsibility
for bar operations, a highly serviceable house
piano (by going club standards) and the lighting
and sound systems. This end of the operation

i would continue to run at whatever profit ensues.s

Meanwhile, a corporation to be named as things
progress will shoulder the cost of entertainment

i‘- and promotion via membership drives, personal -

 donations and state and federal grants.

the kind of non- A
that LaPaglia envisions, is rather un- .
among jazz clubs, although it’s not an

T

. L:nrnul..nn yonl Mmuen ;ur.wa Lne sewup as
an idea whose time has come. He cites as firm ‘:avi-
?hence the speech by Max Roach when he received
-A:r;rsc'lgo Down Beat magazine's Man of the Year

. “Roach singled out the clubs as i

f:ontinuai educational service,” he p]for:fr‘:{::lmﬁu?
**They are the only places where the mainstream
of jazz can truly continue to unfold and flourish on
its own terms. As such, they merit government

- subsidy.

“And there's one point I want understood above

.hny other. Jazz is an art form which needs to b
. subsidized to survive, just as surely as do any o?

__t.h'c other fine arts.”

. His tone implied clearly enough that maybje it's.

about time more people accepted America's only

;'.-?ndigenous art music as “fine art” on-the same

* Chuck LaPaglia

‘uJazz is an art form which needs to be subsidized

2 ”

-1o survive. — Sentinel photo
!

terms they unquestioningly accept — and subsi-

" dize — classical music or ballet as such. :

. 1: Then LaPaglia laid the essence of his current]
situation on the table: “If I can keep going for an-
_other three months, 1 should be in pretty good
. shape by fall. If I can’t, it looks as if the Jazz Gal-l

lery will have to'clese its doors.™ ‘
. It’s crossroads and crisis time in earnest. ' ‘\

AP
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"By Kevin Lynch
; * ~Special to The Journal
If Duke Ellington was right and 2 woman is a
. drum, James Moody proved Wednesday night that
:  lamanisahorn. And that a horn is 2 man.

The Jazz Gallery’s featured performer immedi-
ately buoyed “T'll Remember April” with a rush of
. ideas»— direct, elusive and fey — laid over an irre-
S pressible wit that spilled out onto his loud tie at

*  the drop of a downbeat.

e His tenor sax is hearty and bubbling, the person-
ality perfectly transmuted. Small gulps of passion

- e

: 13_ . : : _'ﬂ\wv;,. }"‘0"}7! ‘l‘i 9‘-\- THEMILWAU!&%
" . Moody keeps his jazz on the upbeat |

" for Love,” sung in a voice that stretched and

critiques

o A oAl

his favorite horn in recent years, possibly to sum-

mon the- darker. spirits that experience brings to

: the fore. But the spirit that still dominates is_high

* and fancy-free. ;

*~ < In fact, it'overflows his horn and flute playing.

Moody’s wont is toward impromptu stories that

. unravel into horrendous jokes, doggerel Shake-
speare and perfectly timed vaudeville gags:

ey e

NS crop up intermitteqt.lj(. Thls seers to have become,

“We have a distinguished guest here tonight.,'

former heavyweight-champion Joe Frazier. Take a |,

bow, Joe.” The crowd whirled around to look and |'

Moody deferred sheepishly, “Oh, sorry Ma’am."
Moody offered his own classic “Moody's Mood

buckled the melodic line, raising hilariously to'
what he calls his baby’s falsetto in this verbal joust
of lovebirds. r - < :

But when the man goes back through his horns,
his quality is not lost — the alto for plaintive bal-
lads, the flute for a spritelike glide through “Cher-
okee.” A long rumination over “I Can't Get Start-
ed” found his tenor marking thoughtful pauses,
then sounding in a blend of rhetoric and romance,

Nor was his spirit lost on the rhythm section.
Drummer.Carl Allen was a pleasant surprise with
his loose-Wristed feel for the tasteful accent. Skip
Crumby-Bey wrested voices from his bass that be-
lied its inanimation: and gave undertow to the
flow. Frank Puzzullo lifted his fingers to spidery
jaunts through medium-tempo swingers.

James Moody, in all his guises and horns, offers |
simply himself.. As one Gallery-goer aptly put it,
“A real nice variety show by.a man who loves to
play.” A S

Moody plays again at 9 Thursday at the Jazz
Gallery, 932 E. Center St.
g S e ;

Senft rf‘-t‘/ﬂ
$-22-8(

p-ﬂight‘.. cstarforimore than thr
A—‘?helasf- " EiDpe s singer Dafgta Staton has
| been‘booked In ‘Milwaukee Jazz Gallery for a

one-nicht stand Thursday, beginning at 8 p.m.
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" He's-no Kenny Dixon; )
- ., ber he bashed and:rolled right in the groove. The

Smlth fnend thnll Gallery crowd

'f_'.;'. ByKevlnLynch ' N
o Specmwm.lomn
The blues is the common ground on which all
jazzmen tread, with an emotional range far beyond
Just sadness. It can make you cry, shout and latigh;
All those responses pchoed through the Jazz Gal:
ery Wednesday as érganist Jimmy Smith, a mas,

- .ter or the blues, opened a two-night gig.

The langhter came from a surprise guest dmm
mer who's more famous for quips from the hnp
than rimshots.

Smith was just winding down a set of greasy,

* down-home blues, leavened by a mindless ballad

or two, when a familiar figure appeared in the

: smokyhazebehindthebar.ﬂesportedafatstogie*
: ncupofJell-O and an unmistakable impishsmirk.l

- Bill Cosby, a friend and patron of jazzmen for
years, ‘sauntered forward and drummer Kenny
Dixon vacated his seat. The comic, who had just
done -two performances: at the Performing Arts
Center, promptly proved he’s no:joke on the sldns.
for one last blues num-

packed house whooped at every cymbal crash and
simply fell out when he pul!ed off a hip-eomban

’you. .+« When Informed the night was over gt ]

: 1&.30 at the Jazz Gallery, 932 E. Ceater St.
L

S=U-81 T T

:ﬁg) with shuffle rhythms and a shout on a stop-
e.

Then, after 10 minutes of ad-h‘bblng Cosby said,
“Well, my frlend James Oscar has one more set for

that time, Cosby's eyes widened incr_edulously and .|
he seid, “This must be Milvwaukee!” - i

The crowd ate it up. But still, it was Smith who
primed them beautifully all night. His patented
whirling dervish runs-on uptempos had them roll-
ing and stomping. It's been years since Smith
played here, but the multitude still obviously keeps -
the faith. They sang along to the classic blues con-
tours of “After Hours” and ¢lutched their hats for
Smith’s jet-ride solo on “Walk on the Wild Side.” .
They caught up with him at the climak — a stops-
3}. roaring wash of sound over the restated theme

' '

In general the grooves were well-filled by his-
sidemen: drummer Dixon, guitarist Phil Upchurch
and, especially, reed player Hermsin Riley. His gar-
rujous, bottoms-up tenor sax shdok up “Red Top”
and his alto flute warmly caressecuhe innate lyrl-
cismof“AChlldlsBom. L : :

mmy Smith performs aga‘tn"*tomght at. 8 and
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Long time no Smith

! ) By Kevin Lynch

‘ . Special to0 The Journal

Historically, jazz musicians have

N ) practiced their art against daunting

J odds and circumstances. Playing the
4 blues has provided a release of frus.
tations as well as an ideal vehicle for
improvisation.
In this era of synthesizers, there
remains jazz organist Jimmy Smith,
who is proudly stuck with'his vision

i
]
!

‘{ despite the objection of those Who
j should be his natural allies — record’

!

'y companies and organ manufacturers.
‘1. .After being locked out of the US
. touring circuit for too long, Smith is
.. back on the road. The man who is
. commonly called the world’s greatest
jazz organist will stop in Milwaukee
for a rare visit Wednesday and

Prasy

-i} Thursday at the Jazz Gallery. His
1. quartet includes the prominent jazz

1 - guitarist Phil Upchurch, tenor saxo-

- Kenny Dixon.

T * At home with the B-3

1. - He'll be playing music the way his
.- fans remember, on the organ he

P Y —

oo g

“

7T e

oo mtetyy.
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| | Smith says:

'
i
+ 5 S A A 280 0 §

'+ made famous in jazz.
'*" “I'm back on the Hammond B-3

{ . and happy,” Smith said in a recent
' "telephone interview. .
:; That instrument’s distinctive
] sound was heard on his many hit
.tunes, including “Walk on the Wild

|:~Side,” *Midnight Special” and
+t+ “Slaughter On Tenth Avenue.”
Ji- In recent years, Smith has been

“.playing an organ manufactured by-a
- G company. The contract for-
"“bade him to play any other

-

*]” and thus did away with his touring in
i1:. the US, since the German brand was

N '::ot readily available in American cit-
| A3 es'
"+ It did offer some new technical
.- possibilities. But when negotiations
.on a mew contract fell through,
"1 Smith returned to the Himmond B-3,
‘1 and general circulation. .

o my baby.”

. “That’s home "to-me,

A word iln synthesizers
.-But when you come home after a

-{long leave it’s never quite the same.
{ Smith’s return to Hammond finds the

|| company no longer producing such
i1 {organs. He blames Hammond's de-

‘1 cision on fusion music and synthesiz-
-jers, neither of which he has much
fusefor. | .

il “They couldn’t compete with it,”
1he said. “All this fusion discourages
{people from jazz. It throws them off.
JIt's easy to listen to. The beat is
same, and jt’s got that repetjtious

iKlbass .line.* I don't really knock it.

-] They do what they want to do. But
-l?m_golns to play jazz till 1 die.

. phonist Herman Riley and drummer

. gressions is altogether different from

" through his fingers into the fast-

- whites sitting together..They had a

“I don’t fool with synthesizers. Let
the kids have it. It's a toy. 1 play jazz, ]
pure jazz. If they want me to record
some of that junk, forget it. I don't
care what they pay me.”

Smith takes to the road with re-
newed hope for another revival of
the music that has survived r
pronouncements of death.

*“This year we are going back.to ]
jazz,” he said. ““All the clubs in Los
Angeles are going back to it. They
got tired of all that disco.

“Sometimes we have to play down
to the kids. But when I'm on the.
bandstand, if you don't know any-1
thing about jazz, I'm sorry. That
means getting some records to sit
down and listen to. There's no excuse
for people these days. I'l] excuse the}
youngsters ‘cause they came up too
;agse.’ 'but not the people in their 30s or

A different approach . {

Smith is doing his part to raise the
quality of the music and, typically, is
doing it his own way. He's about to
;elease a jazz-organ instruction al-

um.
“My approach to chords and pro-

the average player,” he says. “It's
just a different way of thinking. I try
to embellish to the hiit, to milk a,
chord for all it’s worth.” Ct
In 1974, Smith started his own
label, Mojo Records, to corral -the
money he thought was tricklin,

moving calculators of record compa-
ny accountants. . .

“You don’t want anybody messing
with your money,” he said. “The
record companies send you royalties
and they've got three different
books. You never know whether you:
get the right amount. But then, when'
you go independent, the other record
companies sort of blackball you.’
They tell the distributors to throw
your stuff up on the shelf.”

Smith sells his records through
mall orders. This includes his latest,
“The Second Coming,” with guitarist
Kenny Burrell and dmmmer Grady
Tate. ’

After his US tour, Smith moves on
to Europe, and then back to the scene.
of a very special trinmph for a black 1
performer — playing to an integrat-.
ed concert audience in Johannesburg,
South Africa.

“The first night it looked kind of
funny to some people,” Smith recalls.
“But I didn’t pay any mind. It was
just so beautiful to see blacks and

ball the whole-week. No problems at
alL"
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: .fiolo;with shutfle rhythms and a shout on a stop-;
me.: - . ) )
Then, after 10 minutes of ad-libbing Cosby said,
. “Well, my friend James Oscar has one more set for
you. ...” When informed the night was over at
that time, Cosby's eyes widened incredulously and..
he said, “This must be Milwaukee!”. . R
.The crowd ate it up. But still, it was Smith who'
Jprimed them beautifully all night. His patented
.whirling dervish runs on uptempos had themroll- _
ing -and stomping.. It's been ‘years since Smith ’
played here, but the multitude still obvigusly keeps-

. !“."-'

. By Kevin Lynch

‘ .+ . . Special to The Journal C
++ .. The blues is the common ground oun which all
!"... jazzmen tread, with an emotional range far beyond
1 just sadness. It can make you cry, shout and laugh.
'v--_«+ All those responses echoed through the Jazz Gal-
) lery Wednesday as organist Jimmy Smith, a mas-

- ter of the blues, opened a two-night gig.

The laughter came from a surprise guest drum-
. mer ‘who's more ‘famous for quips from the hip
- than rimshots. - T
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. Smith was just winding down a set of greasy,
. down-home blies, leavened by .a mindless ballad
. or-two, when a familiar figure appeared in the
. smoky haze behind the bar. He sported a fat stogie,
- acup of Jell-O and an unmistakable implsh smirk. -
- Bill Cosby, a friend: and patron of jazzmen for
years, sauntered forward and drummer Kenny
Dixon vacated his seat. The comic, who had just
done two performances at-the . Perf Arts

Center, promptly proved he's no joke on the skins. -
He's no Kenny Dixon, but-for one last blues num- -.
. ber he bashed and rolled right in the groove. The-"“cism of “A Child Is Born.” = =i .-

: ‘pack:yd house-svhooped at every:cymbal crash-and
P!
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-and, especially, reed player Herman Riley. His gar-

fell ut when he pulled off a'hip-cornball : 10:30 at'

I

the faith. They sang along to the classic blues con-
tours of “After Hours” and ‘clutched their hats for
Smith’s jet-ride solo on-“Walk on the Wild Side.” :
They caught up with-him at the climax — a stops-
:ii;t':. roaring wash of sound over the restated theme |

In general the grooves were well-filled by his |
sidemen: drammer Dixon, guitarist Phil Upchurch

rulous, bottoms-up tenor sax shook up “Red Top”’
and his alto flute caressed the innate lyri--

Smith performs again tonight at & aid
e Jazz Gallery, 932 E. Center St. '/-""
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| Singer grabs
\iand shakes
‘her audience

# - ByKevinLynch .,
Y Special to The Journal

s, i
I.* “ From the tips of her spike heels to+ .
- {4 the lofty ‘mount of her-bouffant-hair- -
-- + 'do, Dakota Staton stood high -and " g
{ | ‘heroic, her potent voice a threat to =
! i Tt!&;z walls of Jerichoéaﬂlqt it wt;sniﬁ ;ll';e 37
} ‘Milwaukee Jazz lery -she~" - | : o
E itl!i)ﬂd-Thu!Sda? c,;ight' in\:)king trem- < Dakota Stiaton 1
ngs in a capacity crowe. A . i
) Sgltnn’s br!;nqtzf blues, gospel and . truth. While torching her way
. 1 sa77 singin bs listeners by the’ through “The Thrill Is Gone, she
22 e e the_ Iyric, “Now that it'
y - “Japels and shakesthem.Although the came to the yric, “Now at it's.
) -_-znl‘Ics o:teg imply 'a'f{gw teardrops of :: OVED all 1 can do is wish you well,™..
-pity, Staton is. far 100 strong 10 Staton seems to call all the shots’
“break down and muss her snc'llf' Yet " for the men in her life, including the
. . “she trapsmits at least as much emo- " “three playing behind her. She exhort=>)
, tion as any cryingjag. e i+ od them to precisely roaring crescen-+,
" Her visual stylc s the fi of - dos and whisked them into tic

Al |

‘her act. Three costume changes ' silences with a freeze of a hand.
ranged from slashes and gold lame 10~ Her pe ! conal pianist, Bross Town -

R Tl A -._._sendl.{slent all the draxrﬁa and gue-
=43 .. ..works necessary with his ebullient™
. cnthue N | nality and percussive handfuls -
- — - of piano, a bit of rhapsody and a’lot-
black boa and sheer lounge pajamas - of blues. Skip Crumby-Bey's singing.

- 1o pendulous rhinestoné earrings. But’ bass hugged Staton's voice closely, -
the dazzle never outshone her voice.: complementing her like a softly
She wails® over the man that got~ lighted mirror. Chicago drummer :

_ﬁ away, but rarely begs him to ‘come ' -Joel Spencer was backing Staton
: back, even if her heart does. And her - cold — his name was a mystery 10
- _heart comes through in all shades O her in band introductions — but his 3

i ~ mind proved as quick and incisive as "

ic title phrase of *“1 Wonder” was * his hands. JE 7
layered with a dusky tinge while the . Her encore was a riveting rendi-
upbeat roll of “Heartbreak” carried 2 tion of *“You've Chang! » Statbn ¥
clarion gospel voice. S hasn't changed much over the years.
Her words are sculpted into You always know where she stands:
strong, soulful contours, yet she of--in 2 world where bittersweet never

fers surprises that deftly expose the tasted so good. &
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MILWAUKEE JOURNAL, JUNE 5,
By Kevin Lynch

- The

7 In any discussion of the pre-eminent pianists in
‘modern jazz, the name of McCoy Tyner invariably
‘comes to the fore.

i- As Art Tatum passed on to Oscar Peterson and
‘Bud Powell, so the last two fruitful decades gave
irise to Keith Jarrett, Cecil Taylor, Chick Corea,
fHerbie Hancock and Tyner. .

.. He will perform his first Milwaukee club date
‘since the 1960s June 12 to 14 at the Milwaukee
‘Jazz Gallery, with two performances each night.

_ 1 have walked away from several Olympian per-
‘formances by Tyner convinced that there was no
greater pianist today — at least until the next time
‘I heard Taylor. .

... This aside, Tyner’s place in history would be -

:secure if only for the six years he spent as pianist
. »for the era-forging John Coltrane Quartet. = ..~
._. “] felt that it was a great group when I was in

;it,” Tyner said of the quartet in a recent telephone
~interview. “I didn’t know, but I sensed the impact
,it was having on people. People were.always wait-
jing for us to come to town. I never realized how
:much history was being made until after_it was

jover. But I knew on stage that it was wonderful.
(e A good feeling

[

©through the war.’ Others say, ““You helped me
zmake it through college.’ j % ;
‘% '“When music has played an important part in
epple’s lives; you feel good about that.” £
4Almost as much as great saxophonist Coltrane
‘engendered innovations .and then’a new modern

style;
oy His deftly swinging attack provided a freedom
-of - expression |

éharmonic intervals
k% provocative new inlets along the routes of Ta-
Stum and Powell. e
-“] don't want to
panusic and my music because what we had were
our individuals,” Tyner said. “He picked us for
Twhat we were doing. We just happened to be very
Zcompatible people. ~ ' :
(%5 “He didn’t say,
'at.” He picked puys for their style. He wasn't
Ithat kind of a leader. We played according to what
“yas around him. He never dictated, and we never
¢lt any. pressure of being told.
=f. “I want you to know that we played just like it
“was our own band. Sometimes that happens and it
" Dr 'l.i' b =

" “I's a good feeling to know you contributed-
: something to the world. I've had guys back from-
Vietnam come up to me and say, *You helped me

_based on modal’playing and new.
unleashed as quicksilver lines:.

‘Elvin piay this; Jimmy play

real McCoy in jazz greats

_ rhythmic counterpoint with a iron-fingered right

nstream; - Tyner, through his distinctive piano -
has entranced a majority of young pianists.~ :"

draw a line between Colt'r'ane:s' g

“Tyner's style became a standard for modern -]
jano: But Tyner didn’t sit pat. He took his meth- -

‘the Year in the Downbeat International Critics

You can see and do new things. Then you level off

~were the value of perseverance

1981

Pianist McCoy Tyner

ods to a new plateau of expressive possibility. This"
emerged in 1972 with “Sahara,” voted Album of

Poll. Here his playing exploded with cathedral-bell .
detonations from the bass and weaving, dense

hand — a style both heroic and spiritually in-
spired. i

* Hard times

After Coltrane died, Tyner went through a peri-.-
od of economic strife as the late "60s exploded into
a rock era. But persevering as an acoustic jazz pur- i
ist, Tyner resurfaced as a renewed force and a jazz
giant in his own right.

What exactly happened? . :

“well, it’s hard to explain the growth process,”
Tyner said. “It's an organic thing. I went through -
a difficult period. But life has to be lived. I'didn't |
even really practice that much. My mind was on
survival. It was an outgrowth of what 1 went
through in that period. Sort of a new peak right
after a slump period. ‘

“Sometimes when you're in a valley, you reach _1
to climb a hill and you're in a whole new place.

and you look for another peak. That's how lifeis.
“Two things I learned from John [Coltrane] --
» and integrity. This -
y felt the direction he was going in was right; he:
pursued that direction very honestly: E:

continued
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. AFANFARE FOR a
" a dedica
. - the Milwauk

;.t»:;ms Ray Rideout
.¢aJessie Hauck; Manty

»".marathon, sch !
*{ - hours of Monday.*** "~ == *
- The gallery, Which seldom .
. spite all the ﬁugjaz'z -acts-it brings to Milwau-
the benefit to help fatten its

300.it will need to renew its liq-

.* uor-and cabaret licenses, Admission will be $2.;

ki kee
“?':.ﬂll ‘for the $1,

, has plann

Mune 3, 719 8

ery perform:

| "’ The gallery is at 932 E. ?enter St.

-.f‘ B , KR Y . | . )
‘Tyner’s;piano erupts'in a.
.y KevidLypici72 | - stromgly etch their lines in the air, with
G5+ 77 specilwpheoitta g Ry Tautich ecstatically expan-
%A grand piano is an instrum " sive solos from the soloists. .

£of its name when one hears the depth of
Hits-lows-and the brilliance of its highs.
oy Tyner gave new meaning to the
tel d when he'sat down at the Jazz
%Gallery’s :Steinway piano Friday night
#before a capacity:growd. >
2.3 Between. ;ts-.;o_vf&t A and its highest C,
ATyner, wrought®craggy mountains of
#sound, turbulendty flowing rivers of song
énd an experience;quite unlike any yet
ks eatd or seen at theGallery. :
of the experience. AS he‘unleashes a solo,
Fihis left hand rears high“above the key-
Aboard’to deliver lightning ‘bolts of bass.
s right wrist appears tnibevpi?gging fin-

;Sgers all over the keybo T

£3Whatyou "hear is music that ‘swings,
«:soars-and erupts, often ationce. In the in-
“feel it as well,'such is the power-of Ty-
. ner's quintet.” Many Tyner co: positions

—

e 13,19 8¢

Violinist John Blake grew more author-
jtative_as the night progressed, reaching
searing, bow-bl_urrlng climaxes on “High-

1 Ful,vent ture, featuring -
ast fromiils;past, can be heard at
ge'Jazz Gallery’s “License Benefit”
starting at 8 p.m:Sunday: :
uch régular gallery pe s as La Chazz,
Quartet, the el Rhyne Trio,
¢ Ellis and the Hattush Al-
+ exander >swill be feathred in the jazz.
4 Fantinue 190 the weei

arii¢ a"profit de-

critique

tTo see Tyner in action is definitely part’

timacy of the.Gallery Frida§, you could.

way One,” a Bobby Hutcherson song that
soundszas ‘if jt's ;Tyner's. Blake's solo
prompted saxophonist Joe Ford to his
-most intmi‘ﬁ ¢ 6}‘{&6!11% into the neth-
er-areas’of thes
trane;sTyners

rané Ty vstamous émployer.
.+ Butit is,}

rner:who really gets them

“there.. Mdre:Ahanijust power and, tech-

nique, the plahist.has a masterful sense of
drama. Deftly ridifig his sustain pedal, he

builds to seemingly unsurmquntable cres-
cendos. Then, like:a man breaking 4nto an

" uncharted stratosphere, he attains yet a

te saxophonist John Col-.

THE MILWAUKEE JOURNAL \

gral;ld show

higher one.’His heroi¢ reach can take
lstener's breathalong withit. -
Tyner's stylé ‘demanis a courageou
rhythih section, and-his latest is one of hi
finest. Ignacio Berroa's.long arms inter
jected flashes'of Latin'Thythms into' hi
slashing, crashing drumming. Bassis
Sharpe- expanded.on former Col
trane bassist. Jimmy Garrison’s chords
strumming stylé/with. percussive surpris
esof hisown. - R
The second-performance crowd ‘emp
tied out onto’ a-surprisingly rain-soake
Center St. Somewhere."along .the “wa
McCoy Tyner-probably had shook.open.
dark cloud high oyerhead. . - - .
Tyner performs Saturday and:Sunda

. at § and 10 p.m. each-night. Don’t mi:
hlm.. ~ an 7 -Ew

D ST I - 2



E-xpress
Mccoy Tyner —————————————————
by Kevin Lynch

", During the last two decades the growth of
. .- McCoy Tyner has been like the naturally dynamic
:--and even awe-inspiring awakening of a living

Eivolcano. This; remarkable pianist was set on an .

. inevitable course to the jazz pantheori when ata mere
" 21 he joined the history-forging John Coltrane
& Quartet. v S : g

2 Like the great égxoﬁh’énist Coltrane, Tynerisa
= basically gentle-person:who found in the néw jazz
¢ language a means of zéleasing the musically-

*¥even to transcend- everyday life. Drawing from
*" Coltrane’s deep wellspring of spirituality and.
*  musical conception, Tyner was liberated by amodal
.- expansiveness. He developed a fluid and bejewelled

e

ey

5 Tyner quickly influenced a whole generation of
* - pianists; then he went a step beyond them all.

%" After a period of lean years and dormancy ..
- . Tynér.resurfaced in 1972 with the album *“Sahara.””

" It marked a stunning breakthrough into a.
sweepingly expressionistic style of.piano that
** combined thunderous bass régisters with chromatic -

Cay

- “cascades of irori-cast notes; Underlying this was a
;. “refrpinsiof both will and belief.
“ " These qualities have garnered Tyner critical
acclaim as possibly the premier pianist of this era
and a steady popularity as he has faithfully followed
. _the ideals of acoustic jazz.

-

NEL _ _Saturday, June 13, 1981

transmuted“émotions necessary to deal with, and

£ piano style that remained powerfully swinging.

“that flowed ecstaticilly with affirmative

Tyn'é:;‘. rrr:ikc;:;l_yi.'s:"_fi_‘rsé:l;.lilwaukee club

* appearance in years when he brings his quintet to the

Milwaukee Jazz Gallery for three nights on June 12-
14. There will be two performances each nightat8.
and 10:30pm. Advance tickets are available at!
Radio Doctors, Jack’s Record Rack, William Tell |
Overgure, and the Jazz Gallery for $7.50 each ($6.50 |
for Gallery members). _

McCoy Tyner's current group includes Joe |
Ford on saxes and flute, John Blake on violin, Avery J
Sharp on bass and Ronnie Burrage on drums.

~Tyner still champ on piano

By Rich Maggelsdoctt

: : ;-} L e

¥ If there were’such’a'designation as heavyweight
ogchamp of the jazz piano, McCoy Tyner would be
;;g.q&tjﬂeholder.

~ And, Friday night at the Jazz Gallery, he handily
. defended this imaginary crown before a good-sized
" crowd.

.. He led off with a composition from his upcom-
zing album, ‘a long
s.composition —
<the type Tyner
always has sa-
: vored because it
i:pives his soloists
7 plenty of time to
i.stretch out. .

¥ Alto saxophon-’
fist Joe Ford and violinist John Blake, they
. stretched out quite effectively. But a Iull of antici-

Music

| SES

 pation followed their expositions because it was

the leader whom people had come to hear.

They were waiting to see‘whether he could
blow them away with his legendary strength.

And he did. That expansive sound came crashing
from his keyboard in chords big enough to be root-
ed in the earth yet transcendent enough to billow
like the copper- and salmon-colored clouds in a
Grand Canyon sunset.

Tyner finished off his first set with a boldly roll-
ing composition called *'Lost and Tossed,” which
gave everyone another ample round of solo time,
including a percussively resonant bass statement
by Avery Sharp.

Tyner will be at the Gallery for 8 and 10 p.m.
shows Saturday and Sunday. He and his powerful,
dedicated sidemen should prove one of the more
bracing live jazz listening experiences of recent
months.
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I .' By Kevin Lynch
; Special to The Journal '

In the early 1940s the guitar was still unaccept-
‘- ed as a soloing jazz instrument. And a young De-
1 troit jazz enthusiast, Kenny Burrell, wanted to be

i ‘a saxophonist.

{ . oyt was a family circumstance. My brother was -

tia very good guitarist back then,” the acclaimed
i .guitarist recalled recently in a telephone conversa-

*"tion from New York. He opens 2 two-night stand
% tonight at the Jazz Gallery, 932 E. Center St.

i wpyt 1 didn't want to play the guitar. As a kid

% you're a little rebellious. I wanted to do something
5 _different — play the saxophone. But our family
i~ was pretty poor, and during the war, due to scar-

¢ city of metals, saxophones were too expensive. S0

{1 finally-settled for-a $10 guitar. .
“The more 1 played it, the more I got-sucked in.

. Then Charlie Christian-came along, and the guitar
 began to coincide with the role of the saxophone,
becoming-a solo instrument. - - L o
After guitarist Christian's early demise, Burrell

g became one of the-prominent guitarists in the bop .

jdiom, working with Dizzy Gillespie for some
* . time. :

. Degreein composition
©  In earning a degree in theory and composition
__from Wayne State University, Burrell began €x-
" ploring a diversity of musical styles, which he has
. actively pursued. His playing easily traverses the
: "boundaries of folk- styles, bossa nova, Spanish
i | flamenco and classical guitar. L
., - One:of the best representations of that was-the
. “classic album “Guitar Forms” Wwith noted jazz ar-
‘ranger Gil Evans. R 5 .
How does Burrell deal with the diverse styles of
playing? e s
. #Well, Lsee them as different moods, more or
- less” he said. “1 don’t see the techniques as 2ll
" that different aside from.the obvious fingering dif~
ference. :
“[ like different kinds of music- In college I dis-
. covered the many Kinds of musics of the world.
Basically there are two kinds of music, good and
bad. I see the diversity as not 2 difficulty to be
overcome but new opportu@iec to express my-

self.”
For. all his diversity, Burrell has maintained a

definite aesthetic stance throughout the years:
thoughtful, understated playing with a high re-
gard for melody and harmonic richness.

On one -instrument he reflects the orchestral
ideals of the late Duke Ellington, whom Burrell

JULY 24, 1981

ingly, this places Burrell once rem

of the guitar’s phenomenal popularity and radical |

Guitarwasn’t-his first pick

oved from much :

stylistic changes since he first made his mark. ;
_“] didn’t realize at the time how popular the in-

strument would get,” he said. “But that prolifera-.

tion does not necessarily mean a lot of quality. The
guitar has just become a main ingredient, especial--

ly in rock groups. Some good players are finally :

e,
e

emerging by virtue of the sheer

tars sold and people getting into it. '

Yet Burrell refuses to meddle i

to his artistic nature. A man who i
to maintain his personal integrity was John Col<
trane. Burrell recorded several times with the late:

saxophonist in the late 1950s.

“Serious and dedicated”

“Coltrane was very Serious and

music,” Burrell said. “He was a man compelled to,
go deeper and deeper into his art, an artist in the :
truest sense. He demonstrated how important it isoir
to hold to what you pelieve in, and he was Tiving %
proof that it does pay to be that dedicated to your .2

music.”

Burrell himself remains living proof that such &,

philosophy can pay off.

“] feel very fortunate that people have support-
ed me over the years,” he said. “They never left -
me. Each year 1 pickup 2 few more fans.

“] can't be anything other than myself. To try 0.

make a self-conscious change to

people is hard to do and still be yourself. I've made
a pretty good living oyer the years, and I still play 5

what 1 feel, whatTam.®

Kenny Burré'll" "

St | RS

numbers of guii‘f_

”

n things foreign’

dedicated to his.3

A

PR BT

get over to the:

——

L3

considers the consummate musician. Not surpris-
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e

et Friday night et the Jazz Gallery.

> One-could expend a whole pocket-

33

e

H

¢z fcdpmplished style: steady, economi-
calpunpretentious, assured and a gui-
faHst’s guitarist, for example. |

3 There's something downright reas-

Stiring about his loping well-balanced
¢s, bristling with accented! high-

B

il effect- .
“Even Burrell’s material, tunes like

7. . -5 ¥gpeak Low” and “Old Folks® as’,

3,

233356l as low:keyed blues and bright,
:2gliding, up-tempo vehicles,; bears
thess to unassumiig serem&y and

‘gg %

“siBefore this portrait starts getting’
inainted too laid-back, however, real-

bass apd, drum backup (Chicagoan

#d0e] Spencer on drums and Milwaus -

ee’s own version of an all-star side-
‘man, Skip Crumbey-Bey on bass) and
‘had to rely on his own impeccability
and imagination to carry him|all the
jay, and if he-hardly worked up a

3
¥y

being a pro’s pro as well as a guitar-
Jst's guitarist. T

SAnd for dessert, Burrell obliged
with a stretch of some acoustic gul-
5. tar work. Not just the kind of atmos-
5 ‘pherics one generally associates with
Egs"gtﬁé' jazz guitarist going acoustic, al-

e . -

¢ fal-of homely adjectives on Burrell’s

- ~ights, yet one-pointed in their over-.
. Davig”al

"that Burrell performs with only"

sweat doing it, thé" tributé.is to his’

PR ISESVI N
provides:

N
-1

%
’

though his own “Moon and Sand”

could pass:for that, but full-fledged
intricate jazz run-throug
like Kenny Dorham’s *“Blue Bossa.”

Dessert? No, not quite. Burrell

always carries at least one more sur-
prise up his ‘sleeve, in this case a
smoking up-tempo romp that might
stand the' laid-back image even fur-

ther back’om fts ear and a compelling

version of ‘biie of the 19505’ most
striking: jazz compositions, Miles
Bluies"~

. Rathercthan-add-more citations to

_ Burrell’s “tredit; ‘though, one could -

“fust sum it up by cailing him the mas-

ter. A number of guitarists in Mil--
".waukee and elsewhere already have.

““We-can do no worse than follow

“ghelr lead.

|

hs as well,.
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_:. * By Rich-Mangelsdorff

The Nate Adderley quintet gave 8
valugble"lesson in mainstream Yazz
‘1o a relatively

cookery:

set crowd at the Jozz G

sparse first-
aftery Mon-

n Fnak 72 '8/ g
No -tsélg'éj_kstaﬁ s for Adderley qumtet

Mu§ic

audience had a chance 1o get its bear-

SIS

R

.epitome of steady, tasteful .
ing, while bassist Walter: ‘Booker, &
veteran of the Cannonball Adderiey.

ight" ings. e band, utilized his familiarity with the
o ah ctar cast making ltone _ Following suit with hardly a Adderiey style to obvious advantage.
op‘{x(':h sirongest bands to hit the area  Pause, was trumpeter Adderiey. The band will play &t the Jazz Gal

in:some time, the group wasted little

- .'-The leader out o; the bll?cz"t w:s
alto saxophonist Sonny Foriune.
Subbing for the scheduled Ricky
Ford, Fortune is a bandleader in his
own right. He unleashed some tor-
rential choruses almost before, the

e N e Youraed

!

% '(.
. ¥

e

" . ByKevinLynch

" Special to The Journal - :
- & Tucked away inauspiciously on Ceater St. just
- %“yyest of Humboldt is the Jazz Gallery. Month after

' *fonth it offers Milwaukegans jazz that’s special
f& and sometimes extraordinary, s if it had a secret
. yconnection to some bottomiess well of musical tal-

- ent .
' 431t happened again Monday night in the form of

. ,,.ﬁne Nat Adderiey Quintet.

N ven the knowiedgeable jazz fan might think:

That pretty well (sl:!t tlhe tox(xleFfor

out of the starting gate.  the rest of the set. Adderley and ror-
tme oS ! tune are clearly ablé to trade forceful
and well-concelved, horn_ statements
all night long. '] -

Planist Larry Willis
time with the rock

spent some
group Blood, |

Sweat and Tears and even more time

lery again at 8 and 10 p.m. Tuesday.

e Ll 28 38
. Adderley wows jazz lovers .

Sonist Ricky Ford. And Sonuy s sounding bétter
It)lian he digkiyn the early *70s when he helped Mc-

Coy Tyner make some of the more memorable -’

music of that decade. .. . L
IHe still blows hot and fast, bending otes in all

|
| critique -

-

d}recﬁons. But he's a more pompletg‘.’ knowing .

,

P

-Nat Adderley? Oh, Cannonball’s younger brother. player now. R ]
. How good can he be without Cannon? . - | “Sunshower,” a melody that cascades geatly
% _jlgte brother’s, especially with the band he's bran-  Adderley’s “Nat-urally,” Fortune’pranced sassily
* ; dishlng these days. It’s a five-way slice of modern * -with a fiuid ebullience. And on hisown “For Duke

history. -
gj%omy Fortune, cne of the finest alto players
. - gnywhere, is a recent replacement for tenor saxo-

» oat
1o,

and Cannon,” the saxophonist captured the swells,”

Turn to Jazz, Page 3

Tt

.

curls and elegante df Ellington's pat-
ented language, then slid effortlessly
into jagged bop phrases adorned with
mellifiuous runs, a'la Canzonball.

Nat Adderley, apparently-inspired
by Fortune's resource and fire, fol-
lowed the altoist each time with cor-
net solos that shouted, crackled and
mourned movingly. The last occurred
on a fine duet,“Sometimes I Feel Like

- a Motherless Child,” shared with
pianist Larry Willis, .

: Willis was another pleasant-sur-
pr:lse fosrlzt:e‘ %mspecung in a crowd
whose indicated an unsuspectin
city. Formerly with Stan Getz ans
Blood, Sweat and Tears, the pianist
sustained:imaginative turns of phrase
throughout his highly swinging play- !
ingadisiright hand figures burst off

.the left's powerful- chords- with an ;
impetuoiisdynamism.--. -+ -0 .

Circulating through -the band, that |

dynamism germinated’ from drum-

TR T T YUy e o U IRLETT Y

his stellar days with Miles Davis and
Sarah Vaughn. - -
In"thie-midst of this' was Walter
Booker, holding strong liké the deep,
dark jazz roots in_his bass. This vet-
eran has shared’' Cobbs rhythm
chores behind the.divine Sarsh and
has held together the Adderley broth-
ers’|band for years as well as listing
such employers as Monk, Getz, Byrd
and so forth. :

This band is at least as good as its :
imposing collective credentidls. .

Whether it has a right to, Milwau- i
kee:can expect something special — |
and maybe extraordinary — tonight !
again. Adderley and company play at
8 pam. at the Jazz Gallery, 932 E.

ter. .
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THERE ARE JAZZ singers, and
then there’s Betty Carter — an
_ electrifying, innaovative song styl-
ist who mesmerized local jazz
fans a year ago in May when she
made her Milwaukee debut at the
Jazz Gallery, 932 E. Center St.
. Carter was back again at
Christmastime for another highly

" Catch the Carter fever -

e
i

SRR

touted gig, and she's returning to
the Gallery this weekend for four
shows — at 8 and 10:30 tonight .
and Saturday. Tickets cost $6.50 :=
a show. : y 3
. id

If you haven't heard her yet, «_
catch her this time. She’s terrific! -
’ — KATHY NAAB

- = - = .
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i_ " Betty Carter
“makes every
song special

B By Kevin Lynch
¥ s Special to The Journal
: '-;.,Characteristically. Betty Carter
.. opened her Jazz Gallery performance
0, Friday night with the song “Be Your-
ey self.” It sums up her music. |
With Carter, it's a matter of ulti-
mate necessity. Her dealings with the
e world all reflect her abiding commit:
b ment to the validity of .her own per

v

*,

£ -, " i
critique i
g :
i . sonality, Intellect and soul — for bet- 1
- ter 6r worse. When she’s onstage, e i

that’s usually for the better. - i e i
i Ty Yet the slrer;gttll:] of her art lies in —Journal Photo by Jack Orton |
o its expcsure ol the binds that her 1
- self-commitment puts her in as it lib- Jazz singer Betty Carter at °
£ erates her. For instance, she pricks  theJaz Gallery Friday night.
: the ironies of real romance. She sang . .

- of chance and forced encounters with  po, and her voice mirrored her mile-

¢ _* old lovers in songs like “Social Call” | wide smile. 4
¥ and “What's New?"” and the:longing But it's the ballads that captivate ;

for rekindled flames glowed in her the listener, each of them an unusual - i
tensely quavering lines. Yet- she little masterpiece. On SONgs like -
- turned and sang, “Let my dreams of “‘Every Time We Say Goodbye,” shes
happiness come: true,” and the last twists the lyrics into thin tendrils of
words tailed off into tones of blue sound, creating a tenuous balance of
resignation. : tone and emotion. - -

. Carter moves the listener who Her band (pianist Khalid Moss, ;
takes her ‘to heart. But she's also  bassist Curtis Lundy and drummer-
great fun for all those: things that  Louis Nash) is well tuned to her dra-
happen for the Detter. She takes matic ebb arnd flow. When she dips.
chances, but with the skill of 2 mas- into the dark corner of a song, they |
ter acrobat. One might never imagine  disappear with her. Yet, on the high I
the ingenuous Rodgers and Hammer- end of Carter’s dynamic scale, new -}
stein waltz “My Favorite Things” as' drummer Nash occasionally kicked 4
the creature Carter makes it 'She too much into the balance. But then ||

L
.

1

- shook and whipped it into dynami-  Carter’s music is, by necessity, less.,
: , cally slashing edges — deeply /see- than perfect. That makes it just as
! sawing verses and furious uptempo  real and true as her life — a unique \
refrains. “Open the Door” had.the beauty in reflection. =
mood one might have expected in the Betty Carter performs again to- |
previous song. Her trio pushed Carter night at 8 and 10:30 at the Jazz Gal- |
. oput onto an infectiously rolling tem-  lery, 932 E. Center.

Iy



#4¢ pr At s s
o_scmz o_mzo_ﬁ pue yypne ‘uop

PP TIR

_..__Em_:ﬁm SOUPBM b,m_

186T ‘vz YHEIWILAAS TYNEN0L TIMOYMTIN

* 5 P



" Chet Baker is back in there.

3
:
i

: tim ,
v The jazz trumpeter, Who performs at the Jazz
“Gallery Tuesday and Wednesday. nights, now -

_— : ‘ukep'uny similarly afflicted jazz musicians of his.

t

. 51 years old, and I'm still herg, so0 1 must have had _
some good sense somewbere.” ~

‘in one's life, If one goes through one’s whole Afes s
‘skipping and latghing

up;givenamba‘.mmedlikean ' Idon'tl’.
&now if that helps your music,or not. 1 know Iny}
my case it didn't hurt.” - I ARt Sl

Accent

.".:'.ir«’. Lo : -
seems to be on level ground. ar tao experienced:

to dream Jdealistica * peyertheless, Baker hopes.
his only remaining climbingis purely musical. . "
Aftera he continued, )

“Yeah, I've had d‘jot of drug problems. That .

was over a long time agg but people still ask me; .
the same stupid questlonsafterallthes‘eyearé. 'm-

. included glorious ones:as the lead-: "
ingqumpaermthe'smeool-janstyle.uéism A
remembered for the famous planoless quartet he:- .
led with saxophonist Gerry Mulligan. s

The years also include jail sentences for drug.’
convictions in the United States and Burope. Un-*- ¢

aration, Baker survived. And overlaying the: N
vestlgwothlsmnedlitelsanewsldninwhich;- ;
he's grown. ) E . 1

“f think quite a bit positive came out of the!, |
ence,” Baker said. “I learned a lot. To speaks:

t Italian for one thing, out of pecessity. .- ¥

gaily, maybe he might missy
cut on some feelings — those of a person who suf-}: “
tas.lsukmawayt;omhislovedonsandloeked%,,

“i¢ doesn't hurt to bave a few bad experieaces i.\.#

AN O ]
Baker’s road back was detoured by.thugs whot: .
severely beat him for drug money one pight Inf / *
1968 Thiat cost him his teeth, Beligving himself3:..
unable torplay the trumpet, Baker retired to-a tifer -
of uncertainty. , ) ~
Didheevqrgetthefeeling life had dealt him an
unfair band?® - - .
#No, not really” he said. 1 dealt with my fate.1. {
was always open with my dealings. When you?
‘behave that.way, sooner or later somebody's. .

| going to take advantage of it and try to put anoth-: |




nging
er stripe on his arm, one more heavy collar. 1 tried-:
not to let it bury me. 1 wasn't happy ebout it, but 1
tried to get the best™I could out:of it when 1 was
there. R i
“It took me a long time to get back to playing. I
finally realized it was either play or pump gas. So
1 started to get going in the music business again.”

Baker remains essentially a lyrical player, but
one who would much rather look forward than
backward. : ;

“There's no drasti¢ style change,” he said. “It's
changed slightly, a bit more modern, more sophis-
ticated, for greater materials. I hardly ever play
old tunes unless someone asks. If they want to
hear ‘My Funny Valentine' or something, 1 try and-
do it for them. But I'd rather progress to other
things. I'm still singing, too. Some people say I
sing better than I ever did.

“My attitude is to try 1o work as much as possi-
ble, to save some money, buy mysell a home.
Hopefully, I can hang in there a few more years to
enjoy it. Otherwise, well you know I don’t have
too much time left.” . s .

Baker's reincarnation recently has been docu-
mented -on several albums or the Steeplechase
labelof Denmark.- e :

A% Chet Baker closes his eyes for another solo, °
-images of the past may flash across his vision —
darkness of distant prisons, hoodlums chasing him .
in the night, his body shaking with the need 1or &

fix. Wi = 3 X ? .
Somehow, from such an interior, notes of lim-
pid beauty float out. At those moments, one can
believe the artistic spirit is worth living for.
— KEVIN LYNCH

Chet Baker in New York City i

S

Sa_';f /q“g 8} (981

" the mid-1970s

Crowd wooed
by gentle jazz

By Rich Mangelsdorff

Chet Baker, one of the legends of jazz, de-
lighted a sparse first-show audience at the Jazz
Gallery Tuesday night with his wispy and

waiflike trumpet and vocal work.
His sunk-
= en face, with
Music its<plaintive.
expression,
suggests a

man who has been through a lot since he broke
into the jazz limelight about 30 years ago in
Los Angeles with Gerry Mulligan. .

Baker's trumpet work seemed tentative in
the early going, but he swiftly rectified that.
His range is limited, but his command of that
range is near perfect. And his phrasing is
knowing and succinct as he spins bittersweet,
lightly burnished tales,

Perhaps “Round Midnight” served as the
most fitting vehicle for his artistry as he
played with wisps of the melody line’s inflec-

tions, showing himself to be a master of lifting -

or stretching just a few notes out of context,
like gyebrows raised for emphasis.

As he proceeded, Baker overblew some
notes to add husky overtones (o his gentle
overall sound. ; ;

Long a staple of his act, his high flat voice
— like Mose Allison without a message —
generates a- frality motif.: - . s i

The trumpeter will be' at the Gallery again
Wednesdpy'_ ight for 8 and 10 p.m. shows. If

you like, jazz. that wins you over with charm

rather than power, you should be there.
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By Kevin Lynch
Special to The Journal *

Charlie (Bird) Parker would have been 61 Satur-
day. A generation removed, Charles McPherson,

. .
I
H

ophonist and young enough to evolve from him.

" Bird’s inspiration was so strong that Mc-

Pherson’s musical style was set for life. Yet Mc-
)- Pherson has grown subtly, from the inside out.
’ The alto saxophonist stands in a perfect position
{ _ to represent Bird's music in 1981. He headlines the
i Milwaukee Jazz Gallery’s Charlie Parker Birthday

Celebration Friday through Sunday. Concerts are
. at 9 p.au,, with $6.50 tickets available at the door
.. (members $5.50).
* As one of the leading second-generation bebop-
i " pers,,McPherson served an impressive apprentice-
; ship:with the late Charles Mingus, who persua-
i + sively extended bop’s expressive .possibilities.
" "Today, McPherson communicates bop as purely,
- yet.as widely, as possible.

An energetic world

. 4t times it seems there’s indication that the
.pebple are liking it more,” McPherson sald recent-
ly in'a telephone interview from Detroit. “But it's
. paradoxical. In terms of the public; a lot of times
. when people say, ‘Oh, 1 like jazz,’ they're talking
- about fusion and funk. .
“But I do know when you're playing in clubs
)" you can make people like straight-ahead bebop.
i But you have to be burning, because the world is
into energy now.
.. “Actually, there's a lot of types of bebop.
. There's very low-key, mellow bebop, almost busi-
. "negsinan bebop. I like hot bebop rather than cold.
. “Bebop can turn into a cerebral experience

- e o

o @ woun

I

|

!
4 l ? you'll woo them. I've seen it happen playing with-
-! 1 .out electronics, no buttons to push to create false
.- energy. When everything’s just right, you can
" ! have everybody in the joint just hollering.”

) At It for 30 years
iy *} The hottest flames of McPherson's 2lto are the

s

:,.% tp of the fires that run deeply in him. He's a man
1. iconsciously probing his long-accumulated re-

1! sources, - - -

- - ey
P

* : SRR .7 ¢ St E
75" “I've been playing for 30 years“.‘?" he said. |
“There has to be a certain amount of learning time

: , depart from the empirical. I'm trying to use at

'+ least 75% of myself. Most people don’t use more

4
i
{*: being analytical about the music. But then you
!

! " than 60%.

" ‘whole intuitive thing that will lead you to the
; ' samespot, but the avenue is different.

! . “Pye found that If you don’t use, you lose. It's
|

| “strengthen the intuitive part [of using the mind].

: . That's the genius part. I'm real interested in that

1 now.

i “This is the thing they don't teach in school.

" There’s a way to creativity, 'm sure, but we
. haven’t learned how to verbalize it. It doesn't have

. to do with linear logic. There's many different

. ¢ kinds of logic.”

1 . When McPherson peruses Parker reflectively,

! . he finds that non-linear logic. He spoke of having

" just read the new collection of Bird’s letters and
.:.telegrams collected in the new book, “From Bird

. with Love.” :
! “The tﬁings that he writes gave me real insight

. into him,” McPherson said. “He’s like a really

-+ Bebop’s his state.of mind

42,1s both strongly inspired by the legendary sax~

tender man, a real poet and artist, very loving, -
And in many different ways you see the tragedy
and the tenderness. You know, getting drunk
when his wife Is at her wit’s end. Sending Christ- |
mas cards.

I think of Bird as a genius-type guy, and may-
be a little crazy. A little of both. There’s some
things he writes in there that I can't make any
sense of. It’s just so esoteric. He’s looking at life
differently, I'll tell you that. T think he was just -
way ahead of his time."”

Parker’s time extends at east to today. A third
generation bebopper will be on stage at the Parker’,
celebration — Milwaukee trumpeter Brian Lynch,
Last year Lynch spent about half a year in San
hDiegc). Calif., which happens to be McPherson's

ome.

Heard him, hired him

. McPherson followed the local- grapevine to
Lynch, and upon hearing the young trumpeter he
promptly hired him for several gigs. When asked
to assess.Lynch, he blew the trumpeter’s horn
loudly: - -

“He's an excellent trumpeter and musician. He's
got some of the qualities we're talking about —
the intellect, the natural talent and the education.
He has the intelligence to go back and really check
certain things out.

*He understands Bird and his music, unlike
many players today. He's also got a sense of aes-
thetics. He's got the right soul for an artist. You
can have all those other things, but you have to be"
a feeling human being, feeling the good and the-
bad. . .

“He's one of the most promising trumpeters I've
heard. And I've been all around the world.” ‘

anyWay if you don’t have the passion with It. If -
. you've got a band that has fire and can pop, then’

““There's another way of learning. There's the

i ' likeea muscle. There should be processes to.
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{~ * Saxophonist Charles McPherson headlines the Charlie Parker Birthday Celebration
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None could hqld a candle to this ]azz party

By. l{evln Lynch E
Spedal to The Journal

" Two beboppers whose paths crossed In
: the unlikely locale of San Dlego provided
: choice bop Friday night in the increasing-
"y allllkely settlng ot the Milwaukee Jazz

. ery.

- 1 Indeed, as trumpeter Brian Lynch

= swerved and:rippled through the lines of
alto saxophon!st Charles McPherson, one

. woundered Why they hadn’t been playing
together for-years. The stunning contra-
puntal streamers that blazed on several
songs had- listeners heads spinning. -

° Lynch's stay In San Dlego. last year ;

i)n{ Vo

. Gallery oiten treats local mz llsteners.
Lynch is the sort of local musiclan whom
some might take for granted. Yet when
* cally into the heavy beat and built with

he is ealling stride for stride with a mas-

.ter like McPherson, Lynch's remarkable
talent comes into focus. The same may be

. straight-
* fered a variety of material, all brimming

~critique

sald for the nnbth section of planist
David Hazeltine, bassist Skip, Crumby-
Bey and drummer Joel Spencer.

Although normally thought of as s
ead bopper, McPherson of-

. resulted in his meeting with McPherson:i: - with Imaginative touches, Thelonjous
and the:now ‘decaslonal partnership that ' «Monk's “Blue Monk” appeared in a'nied!-

‘made Friday night's opening of the Char- .
lie Parker Birthday Celebratlon an ung-
dulterated success.

+ McPherson s the sort of superb - lt
.underexposed — muslclan to whlch thh

“um-uptempo ‘gulse that gave brightness

.‘to its  inheréntly sardonic character.

Lynch's solo jostled and-tugged at the

.tempo with devil-may-care

z A slow, fres segment by the homc led

to a floely. cra!ted “My Funsy Valen-
tine.” On a funky blues called “Fun and
Games,” McPherson's solo tiptoed ironl-

wily steaith. Lynch spurted wagging,
mocking phrases from his korn.
lnevltably. it was. the . 100-proof bop

" songs . llke “Blllie’s Bounce” and

“Scrapple from the Apple” that undid the

_small but apnreclatlvo opening-night
' tm d' ¢

Hazeltine provlded the hori players
with sparkling mmmments and of-
fered his own highly ged versions of

. Bud Powell’s “un poco loco” style. . ;
Born 61 years afm y, Charjie Park-’
myth

er was & legend. and memory

grow stronger every day in the hands of -

McPherson and such. tdented kindred
spirits as these.-

- The McPherson i;ulntet pertorm again
at 9 p.m..

Saturday and Sunday at the
-Jazz Gallary. 832 E. Center St. y . .

3.

o——ane
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| MéPherson
| expands|bop

€

By Rich Manggf_gorff
" Like club owners in other cities, Chuck La- -
‘paglia of the Jazz Gallery sels aside some time |
at the end of every August to pay-homage to
the-late great Charlie Parker]on the occasion of
. his birthday. S . ~

— . His cholce
C . 1" ‘of on-stand .
. Music celebrants -
: Friday night °
was right on |
the money; San Diego-based alto saxophonist
_Charles McPherson has long been considered . .
one of Parker's most faithful and creative fol--
»| lowers and the rather sparse first set crowd |
found out why. ’
Back in the days when the classic bop
- recordings were being made, production sched-
‘ule considerations dictated short takes of the .
“tunes, leading a whole generation of listeners
- to believe that bop solos were all short and.
'sueclnct. * . '-::.'v “. .- 1
2" Not 'necessarily. Bop can; be expanded upon,
too, and played as hot and’expressively as the
‘playerschoose. . i . . ]
- McPherson leaped out of the starting gate ‘on
sParker’s own" *Ornithology” and played an
7energetic solo that liigered over some.of the .
{jriplications of . the: 'melody lines and* wove
Fwhole new vignettes outof others.
Li." McPherson was backed.by local musicians,
%but the one he.shared the front line with was
ZBrianLynch.” ' oo 0
> McPherson and Lynch will perform Satur- .
‘day and Sunday.nights as! well, starting at 9
#pm. And while it helps to he into Charlie Park-
yer in order to appreciate what they play, any .
ifar. of pure jazz should haYe little trouble get-
ﬁnq the message.
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«_ AFTER AN APPRENTICESHIP |
2 'with Art Blakey's Jazz Messen- |
.. gers and a 10-year. performmg

i sabbahcal to raise a family, pian- 1
“‘ist Joanne Brackeen re-emerged
" “in the late 1970s and is now being

Joanne Brackeen

hailed as one of the.most unporv
tant jazz artists around.
She played solo last January at
the Milwaukee Jazz Gallery, 932
E. Center, and will be back again
this weekend with good company
— bass player Clint Houston,.
formerly of Woody Shaw's band:™: :
Brackeen and Houston will fastest-Tising plamsts in 3322 ‘todays’
perform at 9 p.m. Saturday and - She -demonstrated  just 2 why Hor 8l
Sunday. Tickets cost $6. 50. . sparse; first-set. crowd gt J
f_Galle:y Sunday_n.ight.-i, i

- In%er eegerness‘tn lay
nghtjnto"h grook
- Ing _bacl-:ward 0 eslde
The sort two-handed streng;h Lhat :
might. seem remarkable i’ other» ¥ R\ ot things
_pianists ‘becomes ‘standard‘operating. “mires> about Mss :Brackeen Fis 1
“procedure w;thghe;Qbec‘ause@he;g;hqiqegotﬁnnuenc@]_:;@t@the ©

" chooses to wor
ok ith

- Jas
©an’] nud:cnce s- ‘fespect; ‘M
«_-_Brac}ieeq was Just Warmlng up" ;%.1“;’}
? next selection. she T
-pff _bouncing chords. around in eccen®
; tr;c%xme patterns hnleﬂsteadilydn- 'n1
5 E g her, '-yolume *givmg e ef-7:
o '-‘l'r- e S l{"‘l é:%{

fcr‘eating suﬁngntarmonic vefft
underneath thp,t:umng ‘edge’of.
und,Miss B Brackeen‘ls  $he comf
; ‘_, -__q e_.'_, tof’thémost comg

| growl:
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Hendricks’
‘has gone full swing

By Kevin Lynch
Special to The Journal
. Jon Hendricks’ unusual career has
' gone from starvation to feeding crea-
‘tively off of instrumental jazz via
yocal s0l0s. 2
.t He found
iclined — until his stylishly ebullient
*creations were discovered by such
‘pop performers as:the Pointer Sis-
iters, Joni Mitchell, Bette Midler and

iManhattan Transfer. .’ e

£ He's coming back these days on hi

‘own power, with the unique brand of
jjazz singing he-made famous in the

ivocal trio of Lambert, Hendricks and

sS. . .

“Jon _ Hendricks and Company,
“Jwhich - will perform Wednesday at
~the Milwaukee Jazz Gallery, is some-

o

“ithing of a family affair. Hendricks'
 Swife, Judith, and” 27-year-old daugh-
- gery Michele, form the female half of
 ithe ;yocal -quartet, which also in-
" %£ludes baritone Bob Gurland. All are
| - backed.by a'thythm section. y

k' %{_Hgndrlcks; is now recognized as a
| “one-of ‘our premier jazz singers and

" ithe popularizer of the jazz vocalese
[ istyle — writing and singing lyrics to

3 _'}i:laslé instrumental jazz solos.

# Things weren’t always so stable.
- | dor Hendricks. Like most jazz musi-
{clans he spent his share of very lean
. [years. In a recent telephone conver-
isation from his home in Mill Valley,
‘iCalif., he recalled his uncertain as-

icent in the 1950s. B

| i._“We never intended to have &
A 1

T

SEPTEMBER 18,

fame, which then de— :

1981

career

Jon Hendricks

group per se,” he said. “It was &’
poetic thing. Dave [Lambert] and I
were literally starving In a little flat.
in Greenwich Village. So we said,
well, before we starve to death why
don't we do a work of art so the’
world would at least know we're,
here. ¢

“In order to do ‘Sing a Song of.
Basie, we hired 13 singers. The 13
singers didn't make it; they just

| Turn to Hendricks, page 8

o

.
a .
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. “Ispeakitinxhyme. Hendrlcks sald. “Between een

the verse lines ITiave people sing things that vivid- g
ly illustrate yhat;l‘ve been speaking about, and it {
ows like {-stream. It’s kind of a. magic: thlnxm

e

J@ . -"n..,, t'.."A FromPagel - . :
touldn't swing. But. one of them could. She was.-;
eRoaaSowetookherahddecidedto multi-* e
itrack, which we did.” .
|55 eresumnE .album,’ “Sing ‘a Song of Basie,

w, g ) .o g
iF “Poet and fyctétat: Hendricks Wes Inspired to thé -
Xocalese style:by King Pleasure’s. vocal rendition
ot asusolo by Jamw Moody ou “I'm In the Mood
?orl.ove.. o
%] .got- the !dea listenlng ‘to that," Hendrl
_,sald. “It got me starting to think. I had wrltten~,, . vl
| song lyrlcs "ef°m"{f‘“‘pnm’°’mmu This gave me """ uyoice thaf old splrit of soisg ihat was all 6vs
: '."“3.% ;:o:er m to \%Voo.:ly Herman?:.'l‘v‘om' Brothe ~the tountry at’ the*ﬁme." he sald. “To me the'es-
" e anid recorded that with:Dave: Lambert, We .. 5e8Ce of jazz I swing; like Duke Eilington sdld, 4’21
fouredall our artistry into that song, but ironlcal- m?““ewmhﬂ“ not swinging. This coun- ; &
iy it was the flip side, Cloudburst. which becam s
ahltandsentusonourway. REAE
. Lambert, Hendricks and Ross: rode wam of
po pularity across the US, England and France un: ;
“/til Lambert died in an'auto accident in 1866. Since; gmﬁfylng‘gn ugh, |
~t.hen, Hendricks has involved himself in & varletyzsg‘gng. R
(S i, e YT e
{to'su ts as ¢ " “Love:Me | ; o ]
* Feeling” (from the film “The Rose”). - 574 4t was with the orlglnal group.l’eople are jumplngf-‘
1;. Hewmteatelev!slonjazzspedalcalled“sm "%:panddown.'fhey‘remadeaohappy‘ makes
{Me a Jazz Song” and created a. ‘unique_performs3:my heart’ tulk‘-ﬂnadn ) ,then. a_nd 3
‘ance program called “Evolution: of : thé} Blues ;2 thrilled: <5 o "wu ?: 2 EB b
g.” The two-hour tone poem traces the' oourse ‘-iﬂ, MIt's iunny ough. rﬁlen peoplo come up and
Ameﬂean black music in verse.and song:iHe He' 53y yon ‘sound ‘like the Manhattsn Transf ,}
lneorporates segmentsinhistouringact..t* E- 4 * Hikidded with a hearty Laggh, (i o4 m;,:r:.-

) ! 5 £
ke mncn'o: the old. xeel-d,

.‘i"a:::;.’;'- .“x JT’ : Ta ‘..~ a5 nh ol
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~ Joe Pass reveals dazzle and wonder of j ]azz guztar ;

By Kevin Lynch
Special to The Journal

Some of the most remarkable men have the
most unassuming of exteriors.

Coosider Einstein, Edison, or short, balding Joe
Pass. The tie he wore Saturday night at the Jazz
Gallery seemed & bit fancy for him. It was
matched with a shirt with checks suggesting a
pizza parlor tablecloth.

“Nothing untoward has occurred to me gince 1
was here last,” he sald,

' critique

Then the superd guitarist proceeded to play
unaccotapanied, showing that unexpected delights
actually abound in Joe Pass,

At first, notes trickle out ruminatively, then in

one motion his left leg is bouncing and the 3ultar1 lin

Is dancing along. Perky notes skitter out with lop-
ing grace, suddenly interposed by a thumping bass
line and sashaying chords. )

Throughout swinging grooves, Pass sat
emersed, eyes closed, grimacing with effort and
pleasure. Cne felt to be peerlng into his living
room, eavesdropping on a man’s brilliant conver-
sation with his guitar. He would finally look at the
crowd with a shy grin, and his door would be
clearly open and inviting. -

Most of Pass' first set revealed that he is not
inclined to exploit his virtuosity. Each note spoke
for Itself. But Pass generally remained near the
essence of 8 tune while snswnlng dazzlingly re-
markable wholes.

Ultimately, his taste and sense of the appropri-
ate held forth.

An Ellington medley found “*Sophisticated
Lady” ‘striding right alongside the high-stepping
motion of “Satin Doll,” both musical ladies ele-
gantly served by eoolng chordscand long. mve

Yet in “The Song 1s You,” a standard with
which jazzmen have always traveled, he did just
that at full speed. The flip stepping chords
pranced back end forth with dease, bursting rush-
¢3 of notes all woven luto a galloplug tempo that
actually tripled for one chorus.

Pass performs solo guitar again at 8 and 10:30
tonight at the Jazz Gallery, 832 E. Center St.




‘Sharp playmg brought
to pass by j jazz gu:tanst

. 9-22=
¢ ByRich Mangelsdorﬂ

Forﬂ:eseeondﬂmelnabouthaﬂa R MUSIG ;
'year.loel'ansgm:edthemgeoﬂhe W
Jazz Gallery before a medium-size . - | . g . ’
- crowd Sunday night. . THen came a long improvisational
_ i “Graced” seemed just.the word, . piece, a rare Pam origival _called |
" tpo, given the mastery over the gul- “Blues la G, s0 long that perbaps
taf strings that Pass hes cultivated. mhm.nmllumnndthe ,
His choice of opening tunes seemed ! forgot where he started.
”.insp ired by the moment as.his But ino, he ended it right where he
: g itself: “*Tis Autumn” cer- . wassupposed to.—dida’the? . |
tdnlyﬂtthemoodoftheday Not even Joculaiity eludes Pass as
Thegoodonesmakeltwnndusy. he takes time to banter with the au- |-
_ it is sald, and few could mske it dieope, reminding them of
sound as easy a5 Pass does, ashe con-  sound whea they confront h
. tinued with such tunes as questions like “What kind of strings
.. “Wonderful World,” “Green Dolphin _do ! '
o g:reet" and “When Sunny Gets ﬁdolng,ﬂmaww
ue."l " g ; .
;- Mellow as a glass of wine, 1 mMMoM
*, thought, but then recalled that Pass, . - He ended by telling the audien
-+ generally likes to start.more. lald-" tl;elrrelauveqn!emdemdehlmfeel;
- back than he ends. ° ‘80 sérutinized that “1 wonder if I'm
" As his set passed the haltway P .
."x_nark.hlsﬂngeubemmpp!nsﬂw .mmhwthepglnmwnl’anm‘
"*-strings a little harder; he. started e it e85y
trying for and attaining extra notes. . * the wrong chords.

|
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European jazz pianist.

must escape a classical dilemma

e

~ By Kevin Lynch
* Special to The Journal

Adam Makowicz inhabits a slightly different
world than the average jazz musician.
~ - For one thing, he comes from Poland, where in
fiis early life a pursuit of jazz was clandestine and
piecemeal at best. The music was condemned by
Stalinists as Western subversion.
* For another, he composes music that sounds
almost classical at times, and usually he performs
“ by himself.
" But this remarkable piano virtuoso is finding his
place in America. Venturing to its heartland, he

bt b

‘ Jazzman Adam Makowicz
performs at the Milwaukee Jazz Gallery Oct. 16

. and 17.

- And now he's even playing with other players,

" like the outstanding bassist Richard Davis, his col-
Jaborator in Milwaukee. :

Today, thoughts of Stalinist Poland have largely

“Yeceded, as has his involvement with classical

‘music, in which he was originally trained.

" “#We had no jazz teacher in Poland; no one could
- ‘play jazz at the time,” Makowicz recounted in a

recent phone interview from his New York home.

- w“gralin had a strong dictatorship. He didn't al-.

" ‘low any music to be played connected with the

B T B

West. Finally, in 1956 when he died, some jazz
‘musicians could play swing music for dancing in
restaurants. Then | had the fortune to hear [Voice

. of America] jazz broadcasts of *Willis Conover’s
- Jazz Hour.’ That was my education. When I heard
Art Tatum and Erroll Garner, I said, ‘Oh, that's

Peautiful music. 1 have to start playing jazz.’
7y quit my school because it had 0o jazz. 1 start-

‘3 ed1o learn by myself.” 1
© % During his classical training at a Krakow con- |-

~Servatory, Makowicz developed a formidable tech-

nique,

which he freed__'i'ntd the _lmﬁmvisatory ’

realms of jazz. Since establishing himself on the -
continent, he has collected a handful of awards in ¢
recent years as Europe's top jazz pianist and jazz-

man. .

Brought to America

Columbia Records’ legendary talent scout, '3oﬁn
Hammond, brought Makowicz to America and

signed him to a recording contract. His fitst gig at .
The Cookery in New York involved.the new chal- |

lenge of playing over the clatter and buzz ofan
American club. Nevertheless, Makowicz made his

‘impression, playing primarily jazz standards,: as

suited the American audience. w7 T s i
“European audiences, especially the young, like
to hear something new,” he noted. “*You are good
if you play something never heard béfore. Free
jazz — intuition music — is very popular. Amerj-
“can audiences like to hear more familiar things.:1
-like to play those, too.” ) o
.| performing the likes of Gershwin, Porter, et al.
— with hurtling arpeggios and kaleidoscopic
chordal alterations — brought the comparisons o
Tatum, which Makowicz considers unfair to-both
pianists. '
| Makowicz is trying hard to put his own person-
al music across to American audiences, particular-

_ ly hisown original compositions, which inevitably

betray his early classical orientation. His struc-
tures are very defined, frequently weaving in-

* volved contrapuntal lines and, at times, Chopinlike

harmonic textures. -

: Thinks in jazz .

“] had done improvising even in my classical
studies. But jazz is a different kind of melody than
‘classical. I like classical music, but 1 would like to
create music,” Makowicz said. '

“Yet my compositions are very close to classi-
cal. At first audiences didn't understand, but now
they seem to better. My composing is inside my
mind. I think directly from jazz, but when I finish
it sounds very close to classical. I don't know
why. But I don’t think [ have a classical mind; it's

jazz-oriented. For more than 20 years I am prac- .

ticing and thinking about jazz.”

After performing primarily as a solo pianist, 'i

Makowicz Kas begun exploring the possibilities of
interaction with other high-caliber improvisers
like Davis. He realizes this is a different game, one
of give and take.

“1 always try to give the player room for his
ideas,” he said. “And with some bass players, I

expect for them to give me something of _\:&_rhich

]— way we should go. It's all good experience for me.:

“An American musician called jazz a collective
music you play with other musicians. It may be
true, too. You feel it makes sense when you speak
with other men in the same kind of language but4
-with slightly different ways. But you know what
he's talking about and he knows what you're talk-

ing about, and that is nice.”

—
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- 2 jazzmen peak
“at midcareer ]

1 By Kevin Lyach

&3 Special to The Journal )

4 “'E,'Ihe musicians called Red and Ira form 8 curious |

% spal complement and 8 perfect mgsicp:l one.
s. ;Red Is short, stout and a‘trumpeting flameth-
rgiver: Ira is tall, angular and a magical juggler of |
mapy. horns. .

’é Red Rodiiey and Ira Sullivan raised a harmony -
gat the Jazz Gallery Tuesday night that ‘spoke of
¥ nien who, at midcareer, collaborate and rediscover
sthélr potential and redefine their musical purpose.”] -

[V .
& The music brimmed with the vigor and resolve’
vol youthful creativity sprung from veteran experi-:,
¥ A third element — the talented YOURE
Erhythm section — made this one of the most vital |

t;ja'zz groups to play Milwavkee. . . ", el
® { Cutting across 8 variety of .styles, .the band]
pplayed mostly original material made. for; ‘\}h
. present: . SR e
-2+ “The King of France” — post-bop pnédal' ‘_"‘
¢ with the leaders’ paired flugethorns <tur_x'i§ng;'_,w (y

~

anad o
we

critique .. -

. ]
L N

v ¢

2

hpt_u'ases elegantly agaiost each other, then spread-'

ting doclamatory tones over the rhythm' section's] . :
“expansive backdrop. Y
: 1 *Monday’s Dance” -~ perfect swells' of tyrics
* expression over & swaying underiay. Each ensuing
xchorus deepens the blue wistfulness, extending the 4
=sweet bitters of a true jazz melody. 5

-g'dlssomt chords the next. Sullivan's soprano saXg
i carves a SPONLANEous composition within. 8 Writy

.ten one. . ‘
: 0

s LN
L Misland Song”. — 3 Neo-Laun excursion Wwitl:
3\tu‘g;mlxg-sllp rhythms. Rodney and Sulfivan reachj
ff,m'tp,unpha,rted;sjurs and sagsy bleats. . - .. Yeg
i ...Rodney also revisited his days of blowing beside,
- b 's:,rimmortai_,-n_ame:; Charlie Parker. 10
¢ aClerpkee” he emitted strings of fireballs while
_.siillivan’s altopoured melliftuous lines: . | ¢ T
¥, -Dial possesses relaxed swing that most youhg}
: plpyers.-don‘t understand.enqugh:to dare. Jay.Ane
- T.degson pulled pure melody. from his bass when theg
Cmpsic requested it and spitted skittering bullels
Lwhen, the -music demanded. {t. ..Drummer, Je
H|tshiield constanti¥ provided deftly fleg
. als and poweérful drum fusillades. -, .. 3
+ The' _Redeodney-Ix"ai Sullivan Quintet ‘pioved
% Tuesday’ that bebop tan fuel the future when gei
f‘em@gnsmd,imstnaﬁops merge~and=reggneraté. -
bl g i oF S8 a3 om0




Hendricks weaves
electrifying vocals - -

By Rich Mangelsdorff

..~ 1 remember someone telling me
how the late Mama Cass of the Ma-
mas and Papas rock group ‘could tie a

- knot in a cherry stem with her
tongue..

Jon Hendricks of the late Lambert,
Hendricks and Ross jazz vocal group
could tie such a knot eveu faster.

" Hendricks demonstrated vocal
dexterity to burn before a respecta-
ble crowd during his first show at
the Jazz Gallery Wednesday night.

. He was buttressed in his current

vocal quartet by a couple’ of daugh-

ters and a baritone he dubs “my lead _
.“trombone”™ because of the way this*’

fellow cups his hands to the micro-

. phone to solo like a real trombone.

" ‘Hendricks breezed through vintage
;- jazz material with the sort of grasp
--and flair that Manhattan Traasfer’,
: gtrives, coasiderably harder to'’
" .achieve and rarely attains.
./, Treating the tunes of Basie, Elling-
*ton, :AWardell Gray and Joe Turier.
wand others-Jike ‘syncopated baroque
*.chorales; Hendricks sets up comple-
- mentary-and contrasting melodic and
“harmonic lines and allows them to
weave with electrifying results.
. - Sliding up and down scales like yo- -
yos, playipg stop-and-go tricks that

_ing/cast and shows off another facet

cast live by WUWM, a possible,

Jo-27-8)

——

—— ~w

‘ A
Music

turn;on a dime with a tune's chythm,
the group rarely lets a second pass.
without somehow surprising the lis- "
tener. e
Ahd on top of it all is Hendricks, -
whose tenor races faster than &>
sports car. He is the.scatting champi- -
on who derives more significance
from melodic lines and vocal nuances,
than an encyctopedla of footnotes.  ;

en Hendricks sheds his support=

of his personality — the seeker — as:
he sings his famed “Tell Me the.

{ e . B . :?
Suddenly he {s.the storyteller, un=;
raveling his. narrative “Evolution of

the'- Blues,” -insightful -and brilliaat.;
with. rhyme, chronicling the univer-;
sal |significance of music in- generaly
and Afro-American forms in particu-,
lar; proving himself to be a poet and
philosopher of no small significance. |

| . TR I
Another important element of.

Hendricks and company’s first show.
Wednesday was that it was broad-

trend-setting experimeat sponsored

by the Friends of FM-30. ot

5 g
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:Bassist, voca
Y7 ByKevinlyneh
" Special to The Journal o
. Jazz -instruments-have tried for
. ‘year} to sing, and jazz vocalists to -
“emufate- ttié- voices -of instruments. -

Imgg\sconsin'mnnecﬂon achieved -

P o

nh ¥ et

asynthesis of these gims Friday

vhi

‘the. Gallery ;

* OStensibly a -sconnection” be-
tweéh Milwaukee and Madison musi-
: ‘the wisconsin- Connection also
celebrates that vocal-instrumental’
“conngction, most strikingly. in the

‘companied Sarah Vaughan, Barbra-
Streisand vand Helen' Merrill,. says
:Hauck Is as good as the best of them. .

~ sDavis long ago established himself . i
nius’ of;’ ! Hauck evoking chants, bird cries and. |
:'monkey chatter in several bars of

these:two musicians liberate creative’
: forces of a rare quality. .- e
‘. Davis.is the rare jazz
_is probably better with bow in band
- than' pizzicato. In fact, with,hovg_-i;ns -

' hand be Ig virtually without peer. AE:%4ll the -
; * : : = essen

guitarist Manty Ellls and saxophoni_si :
Berkley;Fudge were soon-providing. -
authoritative 0108, fl‘hgn i_iggck.mok b

. the stage, and Davis-and Hauck be-
.- 'gan firing sgarks between- their,
: “ipstruments, - :
“deeply and Hauck flashing -around

. For “On a Clear Day, You.Can See,.‘
\ rid .Forever,” the, singer traveled as far
 making remarkable: music at - ,

1981

list lead way

ne! zooming together for
several octaves, Davis then rumibling |

‘him with snakelike scatting.

with her veice as anyone could in air,’
offering warm melodic modulations,
strong lusty tones and gleaining.
potes streaking high.. A deftly etched
“In a Sentimen Mood” evoked a:
moodiness that prepared. the audi-

~not

. ence for an journey it probably had }
A provocative “Afro Blue” let ~th.e’.'.§

darkest and strongest spirits loose. ”}
‘As the band broke into its solos. the |
tune grew, freer with each beat, Da- "

vis ‘walling distant banshee cries and ]

wordless vocalizing. Ellis and drum- -,
‘mer Robert Hobbs surged all abom.,fi
and the free music reached a point of S
-such-intense focus as suddeniy to dis-

{ungle into pure expressive;;

-,

3 ce, | PR RESTNII N
% The . Connection’s next petforme 3
ance is tonight at 8 p.m. at the Jazz)
Gallery, 932 E. Center St. L E
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Ted Curson
takes career
by the horn

By Kevin Lynch -
Special to The Journal

Trumpeter Ted Curson came of age in
.one of the most exciting times of jazz: the
early "60s. Innovators like Ornette Cole-
‘man, John Coltrane and Cecil Taylor
;were transforming the prevalent sounds
“of hard bop and cool jazz into a music

-.that went to unprecedented lengths to

% {ind new expressive meamng.

f Some unforgettable ' music resulted,

<hurstsng open conventional forms, un-
1vcilmg startliigly original instrumental
y'voices. Yet the anything-goes attitude
;also allowed charlatans to romp in the
unfettered air of “new thing"” jazz,

- The truly .gifted, like Curson, have
'survived into the present and the'recent
ascendancy of neo-bop. In recent.years,
Curson has made adjustments as his sen-
-sibility has seen fit. But he remains a per-
son who instinctively pushes his playing
to nether reachs.

Performs at Jazz Gallery
The trumpeter, who performs Friday

and Saturday at the Milwaukee Jazz Gal-

lery, explained" his’aesthétic-shaping’ ex-

periences in a recent telephone ;nwmpaw“—

from Chicago.

- “It was |pianist] Cecil Taylor who did
it to me,"” Curson said. “Before, I had
‘tried to copy everything from Miles Da-
vis — the process, the tie-sash around the
waist, even copying his mistakes. But
this was something new, sumething of
my own to say.”

After working in one of Taylor s first
und-breaking groups, Curson moved
o “the Charles Mingus band in 1960,
where he shared front-line duties with
the late’and celebrated multi-instrumen-
talist Eric Dolphy. The group epitomized
Mingus” ‘inimitable synthesizing of gos-
»pel, Ellington and avant-garde.
. “Mingus opened the doors to myself,”
‘Curson ‘said. “It was thinking about mu-
sic to constantly top yourself, to play -

cliche-free, something different and ex- i

citing every time we got on the stand.”

‘ed’a strong musical personality that re-
i;na_.ins unmistakable to this day.

FRI.,

Trumpeter Ted Curson

*“I appreciate the revival of bop,” Cur-
son said. "It pets you deeper into your
instrument. But I'm no longer worried
about the rhetoric of the latest thing
happening. I play what’s me and that’s it.
Whether I feel like playing Cecil Taylor's
music or ‘Watermelon Man,’ that's what
Ido.” .

_Elektra's new jazz label recently made
overtures to sign Curson, but the trum-
peter is playing a wait-and-see game,

.even though Elektra’s president, Bruce
--Lundvall, has a record of standing behind

unadulterated jazz from his days at Co-
lumbia Records.

Curson indicates that his experience
with the jazz label Inner City left a sour
taste in his embouchure.

Performed in Europe

While America plugged into the rock
revolution of the mid-1960s, Curson
spent his time in Europe, where his music
was more readily appreciated. In 1976 he
returned and formed a high-powered sep-
tet whose blend of tradition and adven-
ture recalled Mingus’ greatest groups.

The band recorded one superb album
ior the Inner City label, “Jubilant Pow-
er,” and was the talk of the live jazz
_scene. Yet Curson ended up with little to
.show for the venture.

-“Inner City had promised me the moon

3 " .on a platter, but they never deliver
| These playing experiences have mold- .

he said. I lost §50,000 of my own money
in the process. They left me standing at
--the altar F

NOV.

6, 1981

The group disbanded and Curson un-
derstandably has been gun-shy on
recording proposals since.

The 46-year-old musician now. envl-
sions forming a big band that plays ;he
spectrum of his true interests. NP

“I'd want to play everything, the more
arty things and the really popping music, *
maybe even something funky, and that ¢
way keep it all moving. I've got this big:
avant-garde heart, you see. I like to go-
inside and outside. I've a bunch of big- .
band charts together -already, but I'd
want the or: ginal work of other conn'ibu-
tors, too.”

Does jazz booking :
Prospective members include. many
respected players with whom Curson has

closely associated over-his long career. -

Curson also finds himself pos:tioned at
a major jazz crossroads to aid in recruit-
ing talent for a 20- to 30-piece band. Cur-
son has become heavily involved with
jazz booking and handles American musi-
cians for four major European festivals.

“There are so many great: players who
wait around for gigs a large part of the
year,” Curson said.” “This would give :
them a chance to do something new.”

One can visualize some mfll,lence from
Mingus’ orchestral concepts, But in the
end you get the reelmg the band would |i
be strictly Ted Curson’s baby, no matter :
how big it gets. |
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g ‘Special to The Journal g *42 Heon et
% /The spirit of Charles Mingus ‘was - - cnthue wE ey
. gelnegmte,d; this - weekend ‘at “the: - - :
; DazzLalletys.o: = LR e < ' G
i Si%hen -trumpeter Ted Curson That the Mingus inspirgthn'-'didg
LIS layed. his own composition, notreign throughoutthe;evenlng'tes-‘.
.. i:ioReavd’s Waltz,” the late bassist-  tified only to the munidane realities of
.~ Somposer’s influence on jazz and on - time, economy ind other non-musical !
© HTed Cursan came clearly to life. The contingencies. The band settled into a ®
tune; ‘@ spirit-stirrer in the distintt mixture of admirable standards, ap--
., “Mingus style, had the rhythn sectign parently the victim of its limited re-"
: stiing: almost before the players hearsal time. Yet the settling was not:
aéwhit.. Planist Melvin Rhype n total. Bassist James Benton:and
rolied-a fine rambling solo, and/a . drummer_ Scott Napoli, particularly,
erce temper seemed set for the eve-’ énjoyed moments of . individual-Te-!
ning =08 o R demption. Napoli injected . wit, and ]
% Coirson’s Intensity Friday night . -83VVY into & variety of tempos. ©7 7%
Sieiigave a sharp edge to his arrest- . But the rhythm section often found
ng 1'Graft and Corruption.” Puilling :-itself tugging against tselt, a kind of
‘a-piccolo trumpet, lie turned the . taffy pull” creating holes ' and? and?
tiny horn into & fearless  David un-,:-weak places. The falloff -in tension:
gea,s.hlq&a battle cry against-a mon- .-and buoyancy never really deterred;
' .:;:strdhs “social-political ‘Goliath.:. Curson or-Rbyne. But it did. ot in-|
» ¥Throughout first set of original - 'spire them. . . ..o no0 P
. Fxumes, the small man with commahd. - - -Stll; *several unes hield 1p well,;
£ '3ing /presence — large penetrating ‘partl‘cularly the - ballad, *1 . Dido't]
eyesi-shaved head and Fu Mangha :: Know What Time It Was,” thanks t0
F¥mustache — easily showed why hels : Cuison's . warm . flugelhorn ‘_-_and_}
jazz force. . sk " Rhyne's fine blend of sweet and soUT.
.»Gpake Johnson” gave evidence'of ~Ph T e e DN

e s pmem e m

; T apre.s
Sty

LY

R

%Cﬁlfson’s ‘dramatic style of composi- .- - “The pitfalls of using local rhythm]
ZAtionlong, bard notes penetrating the - sections with a touring soloist are-a.
gair.uke.lances: then terse, scrambling reality of the jazz world, where tour-,

* © Vphtases that ‘seemed to shout' ques- ing bands seldoni can make it finac-,
. { tions and answers gt once. .- -  clally. P C

. \3{;“ N ] g,---n..ﬁa'.b o iwee e 8 PP 4
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—Journal Photo by Jack Orton
Count Basie at the Melody Tap: slippers of the finest leather.

“ fﬁ was a good jazz year

By Kevin Lynch
Special to The Journal

In music’s own terms, 1981 proved an impres-
sive Eegue from 1980's stimulating array of live

jazz, a crescendo that, we hope, still hasn’t

peaked.

The Mllwaukee Jazz 'Gallery continued aggres-
sive booking of national acts, and the quality re-
mained at-a remarkably high level. We appear fi-
nally-to-be in-a néw period of genuine innovators,
and MHwuaukee-got a fair sampling of the cutting
edge-of jazz: We-also got several pleasurable les-
sons in how the music has carved a historic place
for itself in-the e\rehenﬂcmng nat.we culture of
America, -

Lists dlways seem & ready means for perspec-
tive of somie sort. Accordingly, hereis a hnndy 10-
rung ladder to an overview of the year's best in

jazz..Indeed, from this vantage point it makes the .

scene look very impressive. I won't spiit critical
hairs among the 10 but, as last year, one event
vibrates strongest in the memory:
MeoCoy Tyner Quintet, Jazz Gallery, June 12.
When Tyner plays the piano, you are compelled to
respond emotionally, 50 spiritual and physical is
his music. The quintet shakes and sings like Apol-
los atop a gale-swept mountain. Tyner's thunder-
bolt fingers and John Blake's searing violin were
so gripping that this writer. lost hold of his note-
book and. simply -experienced. H:ghast expecta-
tions easily surpassed.
Arthur Blythe Quartet, Jazz. Gallery, March 3.

This-alto. sax. Buddha emits such an unearthly, .

i soulful sound you.think -he's swallowed a-hump-

back whale. With the hot. harrumphing of tuba
player:Bob.Stewart and the rolling: guitar of Kel-
vyn Bell, this was a spicy slice of new wave, new
funlk jazz: Unformnately. the year'sabest-kept-con-
cert secret. -

Toshiko Akiyns’hi-l.ew‘*l‘a‘backln Big Band,
_ Lakefront, Festival.of ATts
" perb players at her fingertips;

nese: mmmser-pmrg;st—band}gader
e T B W B SR R T

“the brilliant Japa-

& .20, With_16. su-.

oy

_palnt-_ -

Ite, exotic textures of the Orient and swung with
the fire of a big-band bebopper's heart. Tabackin
crammed almost as much into his remarkable flute
on “Autumn Seed.”

Betty Carter, Jazz Gallery, July 31. This daz-
zling word-and-melody manipulator again traus-
fixed listeners with sounds that recall nobody but
Betty Carter. Her ear-bending personal utterance
is as unpredictable and unmistckable as any fe-
male jazz vocalist still singing.

JoAnne Braclman. Jazz Gallery, Jan. 27. This
intense woman's solo piano performance nearly
equaled Tyner in firepower, conviction and ener-
gYy. Plus, she is taking modern jazz into intriguing
corners of compositional surprise and evocation.
Her Sept. 7 duet performance with bassist Clint
Houston was the jazz dialog of the year.

Joe Pass, Jazz Gallery. March 24. With his sad
eyes and unassuming demeanor, you want to buy
this guy & beer. But then those eyes quickly grow
dark and fiery as he ripples out quietly astonishing
standards on his unaccompanied guitar. They
might even recall three classic melodies at once, as
well as whatever the unforgettable tune always
meant to you.

Count Basie Orchestra, Melody Top Theater,
Aug 17. Basie has the comfoiting effect of slippers
of the finest leather. He keeps shuffling along
with effortless style and swing, yet there was still
enough vital blood here — young and old — to
keep the feet jumpin’ at the Woodside.

Air, Jazz Gallery, Feb. 6. Take a deep gulp of
Air and hold it. This sax-bass-drums trioc wove
\nng threads ¢ delicately balanced improvisation
that whispered ragtime, blues and swing under its
modernist breath. The trio's second set, however,
was blood-boiling combustion of a rare three-part

- formule, somehow flowing in all directions to-
_gether. . -

CoAtEIUL O
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: ; ——— Milwaukee -jazz !

, highlights " in 1981
included the .ap-

— .- ~ z e | pearances of (from ‘i
Nat Adderley Quintet, Jazz “Gallery, July 27.. . R
Cornetist Adderley zapped an unsuspecting audi- : left) Toshiko AKi--
ence with a delicious blend of modern jazz styles-. yoshi, McCoy Tyner
"With players like saxophonist Sonny Fortune, | and JoAnr.. Brack- -
co sdrumimer - Jimmy nouw._@un.ﬁu% Larry Willis, - een. -y
wbnnaw%.\m@mrﬂmn “his expertise for picking - _
: ‘prime bunches of diverse concords that make for
< %Emw. lass musical champagne — bright: and - _

‘breezy with a hidden blues power. To hear Sonny
“was to experience the best of fortunes and maybe
-the best of alto saxophonists. S

Jon Hendricks and Company, Jazz Gallery, Sept .
. 23, Singer-poet _Hendricks convincingly proved
‘that jazz can be at onceé zany fun, amazing and :
LEoqu..ﬁBeéEuw. even when it’s’sung more than *
played. These four singers sounded just liké Bas-
+je’s troops in full regalia, paritone Bob Gurland
e ~was born with a silver trumpet in his throat and
ihidden in‘the harmonies was Hendricks" dauphter
;Michele, who could grow into the best singer 10}
Jcelebrate since Billie’s 1ast holiday. diags i’
ke ) i £ The 1981 lineup was all the more jmposing in |

=t

“light of the aggregation of other superb-perform- |
ers: Tenor-sax giant Dexter Gordon; guitarist: Pat ]
-Metheny; the Mingus -Dynasty; Red Rodney-lra '
‘Sullivan Quintet; Flora: Purim-and Airto-Moreira;
. ppelli; Al Jarreat;

by with.a fat stogie and a-cup

 onto the Jazz Gallery stage? He

left and right, and then the dude j on

_with organist Jimmy Smith. Hey, he wasn't:half -
“bad " f

ough he was no Elvin Jones, Cosb once up-

.staged John Coltrane with his potent musical wit,
so we were in pretty good company-. - Ve er
-t all happened in Milwaukee jazz this year.
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Sonny Stitt has ]azzy homecoming:

e By Kevin Lynch ) It'saﬂlck-of-the-wﬁsteasethatmmsthe gen-
L ) : ) of‘l‘heJounnlm - tlemelodiccnrlso&'“ls(:an‘tGetStaued into &,

More than three years ago, Sansiy Stitt stepped - 'ﬁﬁyuwmﬂ“& ey 3&"5’1 oW, 3:::’;“3«

on stage as the first ‘nationally renowned artist to
fast you do & ‘doublé-take to realize the burtling.
play the Jazz Gallery. Not long before, & tall ekl hreads of the-old §

- lines are-
r young Milwaukeeas named David Hazeltine was | , ic weave, And wlthhisknovﬁn rin Sttt

i-“:':oneo(thenrslpian!ststowannnpthenewclubs s6r5 Into 8 Tcing blues-like a hustl whow

Steinway during after-hours jam sessions.
- v+ " Those halcyon days were harkened to Thursday 1““““ your trousers 1o the cleaners and back.,

..+ night in a homecoming concert that proved special | 'In truth, you're’ unifkely to'10s¢ 4ny:monky. it
.*. . for more than sentimental reasons. There playing - the Jazz Gallery this weekend that'Won't be well-
. for Stitt was Hazeltine, *direct from' New. York," ,Wt on prime, ‘choice jazz- i
v« - as the show-biz cliche goes. + ¢’Sonny Sttt Quartet performs agaln “tonlght!!
e What Stitt_had, in effect, was the rhythm sec- . at9:30 and Sunday at 9.'l‘he Jau Gallery is at: 932 .
L. tion for jazz vocalist Jon Hendricks, formed when| E. Center St Lo R N
+:* Hendricks played Milwaukee this fall and made; ’ AR
.. off with. Hazeltine and bassist Skip Cmmby-Bey.
who was here at the beglnnlngms well.
Stitt, however, had his finger in mlwaukees
pie before Henddcks. So when' the great ‘saxo-|’

,.,.—
.

et N
RO K3

T e
PO

et T YL

s

""nthue o

. phonlst .returned 10 Milwaukee. he was using our
- * prodigal sons. Along with-drammer Marvin Smi
_they forin a bu:;ning rhythmmction. .
p Hazelﬁne rlays with"gréat duthority and confi: |
.dence, b ﬁre‘anﬂ clearly articulated -
- . ideas. Although gentle in demeanor, he isa’ strong
pianist whose bebop lines, though ofteh very coms.
. “plex, rarely lose their hard-chisewd i'hythnne g
21 muscle.
U That strength locksdn natumlly with‘Cmm
*" Bey's fat, crooning bass lines and Smith’s crack
;- ling drums. 1
’ Noneotthlswaslostonxhecrmyoldsage R
;- playing: :saxgphone. ‘Stitt’ rode Zis-feisty rhythm
sechon iike-a veteran roughrider. “But when he's”
kicked 'hard enough, he can play-as hot and hard
as'the latest young turk who just bowled you-{-
over. And though he plays songs so dusty and fa-"|
miliar you forgot the titles years ago, Stitt makes .
then newly memorable. :
I . 3 LR

___-—-. e ..—..-—
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By Kevin Lynch
of The Journal Staff

Milwaukee can now lay claim to belng
one of the top citles in the country for jazz
on several levels.

In 1981, the local Jazz scene was bright-

ened by outstanding performances by many

- natlonal figures..But the necessary under-

pinning for the parade of celebrated jazz

performers was the inescapable nuts and

bolts of local musiclans, clubs, educators,
medla, promoters and audience.

torically has existed on the economic and. -
cultural fringes. It rarely has flourished in a--
capitalistic sense and has:been.limited. by
racial blas, the [nherent challenges it
presents to musiclans and llsteners, and its.
unique standing as a music created by a .
minority outside the musical establishment
and the mainstream of popular musle.

Milwaukee is as striking an example of
those hard realities as anywhere. Much of
the vital jazz In the city over the last few

T ‘Shakey CltYJaZZS

years has beencreated In the unpretentious
confines of the Milwakee Jazz Gallery.

Its location, 832 E. Center St. (a block
east of Humboldt Ave.), would seem geo-
graphically wellsiitéd to serve the Mil-
waukee aréa. But' a’ large portion of the
club's potentla}-audlence remains only po-

. H}.}t of two parts. The second will be in
next Friday's Accent on the Weekend.
: F * [N M

I R SN

. _entla), ‘elther ungiware of the club or-hav-
America's one indigenous art form his--

litg falled to realize that It Is meant to be a

. relaxed, ‘stimtilating environment for au-
,.thentlc Jazz, '

XY .

.Ownej’ Chuck’, LaPaglla has worked .

dogged)y to realize his vision of a communis

ty-orjented forum for Jazz. But In. January '
_ 1934.3;@ a2z Gallery statids on'the edge of
_oblivion, S S

It Is'not a situation inique to Milwaukee.
In Chicago, Joe Segal's longtime promotion
of jazz, primarily through his Jazz Show-
casg, Is In a similarly precaricus state. ' °

. . For the Jazz Gallery, last fall was finan-

H

“s

L e,

4

cene come

clally crippling as’ §u_dliinces-'a§vi'1;.¢'ile&.' -
Even previously ‘sure-fire acts like Joe Pass,:

Sonny Stitt and hometown favorite Bunky

Green left deflcits irthe Gallery cash regls-.

ter: " . -

Opened In 1978, the Jazz Gallery began
breaking even in its first year. But the re-
cession has had a'devastating effect on the
club, and LaPaglia says he must generate
new ¢apital within two months or close,, .

* -“It's g conditiori ‘of many small creative-:
art§ .organizations-aroind town,” LaPaglla-

says. “There I3 a certain vitality which

must be present for art to grow. When new-

things are béelng:'generated, unlike things

like the ‘Nutcracker' at the PAC,. that's.the.

true cultural vitality of a city. by
+-*It's & tertible thing for the Reagan ads

ilnlstration-to take away by fund cutting:"}
Many internationally acclaimed Jazz artlsts, .11
“have come here playing for the barest minly <"

h ea ’da':h s‘é, ™

mum of money. Yet $8.50

(]

significant portion of the jazz audlence. - i
*'One thing that's important about Jazz I .

g Vi SRR |

P LA,

v

sof age

57" gvevinterested In-doing the organizational
“shared«corporation. And he Is looking ‘for
.y, éuce.support is cruclal to assuring survival

comes a very large amount of money for. & “of the Jazz Gallery and such other clubs as
~ the Jazz Oasls, the Space Lourige, the Red-

. —————— e

the dlversity of its audlence, financially and
raclally, unlike many other arts.” :
There is hope for the Jazz Gallery. La-’
Paglla has been approached about cable
television broadcasting of live perform-
ances, And WUWM recently Installed a
permanent cable for live broadcasts.
But the Jazz-Gallery may not last long
enough to take advantage of these audi-
ence-widening resources. An attempt to re-
establish’ the club as a non-profit organiza-
tion proved untsnable last year because of
the limited organizational manpower and
‘energy available, which had to be spent in
* keeping the doors “open, the saxophones
spotlighted and the acts booked.
-~ LaPaglia Is now looking for people who

~work necessary. to. make the Jazz Gallery a

Investors. ;-
[t goes without saying that active audl-

“Turn to pages
R R e e
Sess—

VTR
L
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Despite fears, the scene grows

. FromPagel
Mill and the newly reopened Pritchett's. The art of
provisation thrives upon live performance prob-
bly more than any other music.

“In recent years Milwaukee has been producing
its share of quality young talent, a resource vital
to sustainipg the live scene.

Butlackolwo:‘klomﬂyhastoreed many of
these artists to e 1o the coasts. Pianigts David
Hazeltine and Robinson, drummer Mark
‘Johngor, trumpéters Brian Lynch and Neal Chan-

d Jameg Siegiried (now a significant force in
punk jazz James Chance) are notable examples.

As conslstent as the Jazz Gallery is as a depend-
qble omm for the fan, it remains no way for a

to make a living. .

On -of the few well-paying gigs last year was
the Plaza's Bombay Bicycle Club. An experi-
merit by veteran drummer Andy LoDuca there
fiburished impressively, as his BBC Band served as
a rotating carousel for musiclans. .

Unlonunately. clubowners often misunderstand
the nature of the jazz chemistry. This successful
g.}g died primarily because of a disbelleving clu-

wher.

A far more ambitious ptoject. the Milwaukee
Jm Alliance, has proved to be ineffective.

"The Alllance began with a series of impressive
fiind-raising concerts. But little new work materi-
alized, apparently because of a lack of strong lead-

,g;hipandahﬂ!commiunentbymmoﬂhepar-

Thepzzmuslcian'facesmnyspeclalohstadea
evenllhehappenstnbenneotthez%otloml
musicians of all types who make g full-time lv-

ing ng music. One jazz musician with a small’
family talked of some of the pmblems of misun-

derstanding:

*It's extremely dil'ﬁcult to get car lnnurance,"
he sald. “I went to oxne insurance company, and
they told me that as a musician 1 was the type
who drinks on the job, takes drugs and drives.
home at 3 in the mommg They refused me insur-
ance.

“I went to another and told them 1
was a teacher, which 1 am also. The,
gave me coverage without a hitch.

“It’s just as hard for instrument
,i surance. Instruments are frequent-
ripped off when you're working
late at night. And if they are stolen,
you can‘t ﬁnd new jazz i instruments.

— -

All the guitars they sell are roc

Y tars; immediately, you spend ar

$100 to get 2 jazz fret board. ;
drums are big rock 'n’ roll sets.'
Next week's coacluding a
will discuss jazz education, Inc
the role of the Wisconsin Con
tory of Music, and the media.
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JFor COorso,

“words li
' By KEVIN LYNCH '
of The Journal Staff

IT 1S a living traditionor a tradition
of living, still young at 25 or so. The
beat period of American poetry re-
mains alive in those who have taken
a heady gulp of life, swallowed it
whole, then came up for air and a_
pew view. :
 Gregory Corso is & classic voice if
any can be-called classic yet, crying
out each poetic yell alongside Allen
(Ginsberg’s howl ‘of anguish and Jack
-,Kgrounc's yelp of life. Corso sang out
‘over’ things that scared all around
“him, like his-fabled poem “Bomb,"
‘about nuclear holocaust; he sang of
“the things that grabbed at him in
“peacetime wars, in.a poem like
#“Marriage,” 8 fraddening mind dance
xwith a society that stands holding the
/-ring, or the shotgun or the key to the
[ poudoir with a smirk.
7 ‘'When he recites his poetry at the
‘EMilwaukee Jazz Gallery (co-spon- .
itgored by Woodland Pattern Book
|E(:enwr)'this‘-1'hursday pight, Jan. 21,
i"those who remember may not notice
#‘a-change in him. He doesn’t. think
&he's changed. P .
I - Bag v
wWords a ‘magical thing
i In a recent phone interview from
'San Francisco, Corso told of .the
+'power words have for him.
A"..“They can express feeling in poet-
'y, interpreting feelings through lan-
@ guage which is a very magical
fthing,” he said. “The difference be-
“tween standard vocabulary and lan-
% guage is the difference between
) knowledge and wisdom. If you have
i knowledge applied you come up with
*wisdom. 1 gained vocabulary very
! early. 1 absorbed the dictionary. It’s
w:worked out pretty well.”
¥ Does poetry mean the same thing
'dtdid once?
% “There's no change but change it-
% 'self. I remain the same. Everything is -
‘ialready in people’s heads; you illumi-
‘.nate it and they say, oh, now I see.
: The poet interprets people doing oth-
¢ er things, whether it's doing the
’;;;laundry or digging a truck out of a
. ditch. _
%" What things mean the most to
£, you?, . .

_ry acts upon

2=

Ve .

“The- death game andGod. Those
are still the biggies.” :
Corso rolls- with

life’s _punches

3!

while still waiting out the bomb. The . ! [; .
1R}
|

then 27-year-old’s poem, “Marriage,"”
is now a life absorbed and comes out

s a new dedication to his children, ke

although today he still won't deny 3.
the poem’s dichotomies. % :
- ] have three children by three dif-
ferent women. A 17-year-old daugh-
ter, an 11-year-old daughter and an
g-year-old son. I would never have

T b,

more than one ch_ild by one woman,” L

he said. | b 1
ey ":13 i

iSpread the genes’ 8.

“The majority of the country still b

believes in marriage, right? I had oné * |
liberal woman who said don't worry
about the kid. But I don't want them
to have any hangups. 1 wanted the | .
marriage to last as long as it can. But -

1 want to spread the genes out. I
think that’s the best way after all.

I'm 51. 've had enough of that. Poet-

life only in .the sense s
that .it's :symbolic. 1 wasn't talking iR
about a problem dealing with a par-s. *

ticular woman but it was about deal: ™

ing with society. R
How does your
pular cuiture? ; :
“well it goes in cycles. After a hia- & |

tus, an abeyance, I think it's.starting - |

up again

year cycles, but happens in the mid- 1,

dle of the decade. We only started

speaking American in poetry in the
last 20 to 30 years. '

"y
-

“It's the same with American art. : TI :

It first started really becoming itsell -
in the "50s — abstract expressionism.
When the country is in power the ;
culture goes ‘up. Like after World ..
“War IL After Vietnam it started sink- * '
ing. We kinda lost that-in a certain .
sense. st LS som cee by
“The cycle relates to John Adams @
who said ‘first we have the mer- A
chants and industry then we have the |
try and art.' " - 3 «\
Corso naturally treads a tightrope !
between philosophic and mundane '
thought. “Yes, is an’art, but ..
it's an uncontrolled voice. It's still . 3
looked upon 2s far-fetched in this °
mcjety_h LR -
P

|

—

o e e 8

poetry relate to ¢ - ]

for the '80s. It goes in 10- 1 18
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PRT F__ Where Garrett goes, jazz follows B

FEB. 26

1382 * - By Kevin Lynch . Garrett plays bass; transverse and inverse Orl-
! of The Journal Staff* @ ental flutes; percussion and reed instruments, and
| ca = he sings. He does noné of these things quite like

# Rafael Garrett evolved ‘from a generation of anyone else. ;
Last December Milwaukee heard his startingly

__ Chicago musicians who spawned the Association
original bass playing with AACM founder Muhal

i for the Advancement of Creative Musicians. Yet

he remalns a spirit apart from that organization, 8 Richard Abrams at the Jazz Gallery. Within this

musician of many categories, contained by none.  : BIOUP Garrett stood as a talent uniquely Inspired
. yet openly interactive with his fellows. :

He returns Friday and Saturday, performing at
=3 | the Jazz Gallery as a featured member of Trans- *
source, an AACM group built around vocalist Rita £
Warford and reed specialist/composer Mwata s
Bowden, and including percussionist Reggle Ni- . o
cholson. : ...
Garrett's bass playing constantly explores and
extends the tonal and textural possibilities of the
instrument, employing non-Western string con-
ceptiuns that evolved from his longstanding 10+
volvement with Eastern and Third World musics.”

. —ghared splritual forces. . s
He probes and prods his string and wind Instru-
i ments for sounds and vibrations that share an or-
' ganic continuity with bodily dynamlcs and ;the
ﬂém_nn_ and spiritual forcesof Eﬁﬁ.aﬁnﬁiri_ﬁ. > F
i .Garrett; 48, is a Suﬂ.mavoqan.oﬂ&_ﬁ..ﬁzmmﬂ il
goans as Abrams, Richard Davis. Leroy Jenkins '
and John Gilmore. Charlie Parker's discoveries al-
lowed them & springboard to the untrod shores of
the jazz avant-garde around 1960. Each searched .
for an individual extension of the musical possibili-
ties suggested by bebop. ] e
“The experimentations of bop prompted us to
never be satisfied with stopping,” "Garrell said in
an interview, .
He studied claiinet and saxophone under a leg-
endary Chicago musit teacher, Captain Walter Rafael Garrett 2% '™ it
Dyett, who for years fostered great jazz musicians. ® oo sk 18R
He worked with Sonny Rollins, Gene Ammons, : : i 1
Sun Ra and Betty Carter while evolving Into an w” Mﬂmww_wmmﬂ_“_uw_m style, because that Thg often
original musician. g e TIv P- G
" _ i _ His instincts toward new expression aave led
We always had to have something creative, Garrett on a peripheral tour through the varl
something new to show our frlends, to show that  warids of music from classical to azz to the
you were moving," he recalled. 1 was interested  Egct, T .
in not falling into categories or even mmsczmzuml In the late '50s he crossed paths with anoth
- restless searcher, John Coltrane. The two shared a
fascination with .musics of the M4dle and mw._m

Tant ( ' ik
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Jazz's Teddy Wilson

- By Bob Davis
Special to The Journal
The urbane master of jazz piano elegance, Ted-
1 dy Wilson, who will grace Milwaukee with his
“artistry next week, fondly remembers another
kind of music to the ears.

#The last time I played in Milwaukee was in.
1957 at the Brass Rail,” he said. "I recall that so
‘well, because I was at the game [Sept. 23] when-
the Braves beat the Cardinals to clinch their first
pennant. Of course, that was a very exciting time
to be in Milwaukee.” |

Wilson, 69, begins his engagement here Thurs-
day night only a couple of home runs away from
County Stadium — at the Veterans Administration
Medical Center. His concert there (fer patients
only) is being underwritten by ‘Milwaukee’s Un-
limited Jazz Ltd. | i

Unlimited Jazz has helped -make sure the [public
will have ample opportunity to hear Wilson, how-
ever. Next Friday and Saturday he plays the Jazz
Gallery, 932 E. Center St. Set times are 9 and 11

Ay

Wilson concludes his weekend in town with a
concert at 2 p.m. next Sunday in the Bradley Pa-
vilion of the Performing Arts Center. Advance
tickets for all performances are on sale at the Jazz
Gallery and at Radio Doctors, 3rd and Wells. The
.§6.50 tickets also will be available at the door.

Other band members

Joining Wilson will be Harold Miller on bass
and:Rick Krause on drums. Miller and Krause also

4 will:back their fellow Milwaukeean, guitarist Jack

- Grassel, who will perform z short set prior to each
of Wilson's appearances. ; R [ :

In the interview earlier this, month at| Rick’s
.Cafe in Chicags, where Wilson was enchanting
remarkably ~hushed audiences with marvelous

playing, he recalled that his first visit to Milwau-
‘kee was in early 1938. He was a member of the
Benny Goodman Trio and Quartet with Gene Kru-
pa and Lionel Hampton. R

~ ‘Wilson'made daring social and brilliant musi'&q_'l'

-It’s in the future, 100. As long as I improvise on_

of Teddy"m;g"-‘i

Ay

history when he joined Goodman in 1936. It was .
the first organization in the entertainment busi-
ness to be racially integrated.

Just as baseball’s Branch Rickey later had coin-
plete confidence in Jackie Robinson’s capacity to ;
cope with the breakthrough in sports, so did im-. ;
presario John Hammond have full faith in Wilson. *

“He had the bearing, demeanor and attitude
toward life which would enable himto survive in
white society,” Hammond writes.in his autobiog-
raphy. - T

Asked if he had any idea at the time that his
musical contributions would be so greatly treas-
ured many years later, Wilson said:

I knew the possibility of it because I got really
famous with Benny Goodman. :

“Before that 1 had worked with Louis Arm-
strong in Chicago, and he was 2 tremendous at- |
traction even in those days. So I knew this work ]
could have a real future in it.” ' =

Wilson made his first records in January, 1933."
On “I've Got the World on a String,” with Arm-
strong's band, we already hear Wilson's serene
delicacy of touch; the fleet, arching single-note
lines and harmonic sophistication; and his subtle,
evenly flowing, sense of swing. v S

They are the hallmarks of one-of the most origi-x
nal and influential styles in all of jazz. A host of
modern jazz pianists have based their styles di--
rectly upon Wilson’s. il

Although Wilson's style had reached ‘classic ;|
maturity by the mid-1930s and has remained es- ;]
sentially unchanged since then, he bas made it the
foundation of a creative longevity that has never
been surpassed in jazz. ; Gt

‘“The style is good” Sl

“Let's face it,”” Wilson said with the candor ofa.
man who knows without egotism what he's ac+’
complished, “the style is good. The whole ap-.
proach is basically sound, and there’s no end to it,

TSNy

songs that have
technique I use is
doing it. I'd do it
forit.” NN 2]
Wilson, also a gifted jazz teacher, had some ad- |
vice for young jazz musicians. ; ’ i
“You can teach tools,” he said. *‘But really, im; |
provising is creating, and you can’t teach creation.
You should listen to all the masters on all the in-
struments, not just your own. What happens very’
often is someone will inspire you. You'll get.a
thought from what you hear that you can do,;
something that’s original with you. ;i
“Hopefully, that starts you on.your own path.’
You'll add something to what you've learned. You,}
won’t be just a carbon copy. Just add something to,
the storehouse, and that'll make you stand out.” .
Throughout the years, Wilson has been in con-.
stant demand for radio, TV, movie, recording and’|
personal appearances, around the world. During |
the past two years he has appeared . frequently,
with his sons, Theodore on bass and Steven on: |
drums. Another son, Bill, is a fine pianist in Co-.
lumbus, Ohio. E ’ S F A
Asked whether he had any concern about.their
making it in the tough music business, the proud,
papa said: . DT S U
“Oh, no. I think any.young person should get,
into.music if he really wants 1o, but not to make,
money. As long as you love music well enough and

been composed by others, this:
good, and it works, and 1 enjoy
for nothing as well as get paid
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Carter sings u‘
.'as she’s lived it -

D '. Byx:t:lynch ' N
% . Youmdy have heard the tune before, but when|
. Betty Carter sings it, your expectations had better :
be flexible. Her génerous mouth opgned’.‘l‘hnrsd&yg
« - night-and “Who00000 . .. what a liddle .moonlight
+; can dooo,” came slinking out like the ghosts of the
fy;: tones- you thought you knew. Carter has-her fa-.
b yorite tunes, to be sure, but'those hardypld flames
_ i.,,:lwazzf, bend to the elnﬂv}je curretits of her talented
i +oreata. ;- RS I o
ir:izy - She quickly drew a capacity Jazz Gallery crowd
f :, into the ebb and flow ,ofi ber rewquhigs.‘_l?onow“

P S R S S

v

- critique

.. closely and you might think she's trapped herself-
., In a daring vocal turn — but she pops out grinning
:,,jand riding away on a new key or dynamic transi- |
. ;]_ion. T ) - . . - : fw;r
"~ "The venerable contours of “Body and Soul™’
¢ shift and roll, yet the blue/mood and words remain
' .true. Carter controls the music but surrenders her-.
2, S21f to the bittersweet lament, her words dissolv--
+;.ing into a minor gray whisper. : o
r.... But Carter gives more than a virtuoso perform-
* ance, As she slowly peels away the lyrics, the
I message of a song like “Every Time We Say Good-
jaby” comes through with devastating effect. If she |
sz15-wothing_else, Carter is-the most emotionally’
sycompelling singer in : S
b2 Her current trio — intact for more than a year
2 now-— is fully.attuned to the dynamic interaction
Y7that. Carter-has always d ded of her groups. !
~-Young .drummer Louis Nash has adjusted himself- "
t.cmuch better since his last performance here. Pian:-'
-ist Khalid Moss asserts musical personality
i more, particularly in some set-opening instrumen- :
; tals full of. provocative ideas and surging swing,
: - Trio mainstay Curtis Lundy remains Carter’s alter
: €go on bass, i - .

o
P P T
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. Singin’ those blues
.- inthenight

YOU CAN give those lingering
" winter doldrums a fierce infusion
of Chicago-style blues tonight at
. the Milwaukee Jazz Gallery, 932 -
_ E,Center St ;
e - Son Seals; one of the Windy

= .. vocalist, as well — will be bring-

: inghisbandtotheclubfor-t.hree v
_gets, starting at 9-p.m. Cover
* charge is $5.50. 1
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% ,ByhxévinLyneh B
1 ' ot"l'helom‘al&!f .
¥, .- Music sifts and jostles through an

isurban dweller’s ear. Soothing classi-
+.cal strings -waft over the dentists
i chair. You step out of his office into
..the funky blast of a youth’s portable
¥ tape player. Your car radio vibrates
!. with rock, country or jazz amid the
\-random patterns of traffic noises.
|- Ronald Shannon Jackson has a
{’strong. hold on the rhythm and tex-
liture of the urban musical experience
¥__ the subconscious welter and the
you stop and listen to. His

213 o

" Fnusic swells sensuously, takes elec-

Eric leaps, then drifts away Iike a‘car
_mdiothatdﬁvesoﬂintothedisa

#  “Actually, we're playing bebop of
} 1982,” the drummer-bandleader said
,-in a recent telephone interview. “‘You
=£2n g0 with your experience or what
izonce :was. I'm playing my experi-
,’*:enee.‘,lt’sjnstthatall American musi-
- cal -elements are a part of it. The

wistyles.” «

. " Amajor innovation?
% Jackson's music is being touted in

§‘some circles.as the next major inno-

rvation-in’ jazz, a prime example of

" new wave-funk-jazz. He brings his:-*
7 group, the Decoding Society, to the -

. Jazz Gallery, 932 E. Center St., Mon-
.. day.

.. Jackson, 42, is hardly pulling his’
*_ unusual new sounds out of a vacuum.
. He started playing rhythm and blues
as a young drummer in Texas, in-
ol drumming with his distant

-

¥ cousin, rhythm and blues sax great-

¢ King Curtis.

.. _ Since then he’s played jazz with -
~ Stanley Turrentine, Charles Mingus, .
~™McCoy Tyner and Betty Carter. In
. recent years he's driven the rhythms-

; of avant-garde titans Ornette Cole+
~ man and Cecil Taylor.

-

H sion.” .

. -with precisely orchestrated bass .
e, T
f’;ii;ixslc industry separates mustpal =

* forms Jackson has assimi

" .. of that. Whether it's blues, rock, folk

.. v~ *;make it so everyone can decipher
£ Jackson's music employs Cole- : . oo

FRIDAY, APRIL 9, 1982

- It’s the bebop of 1982

" ihan'é “harmolodic” theory of play-

-~ing .different octave levels without
being tied to conventional harmony.
“And from Cecil [Taylor] 1 learned:
much about the structure of music,”
he said. “I began applying my own
rhythmic ideas to that comprehen-

Concemn for form

For all of its apparently impetuocus
energy, Jackson’s music shows a -
strong concern for imaginative form.
He composes drum parts for himself, ™~
and his players overlay vamps or .
freely improvise, creating a variety
of expressive moods. .

The Decoding Society consists of -
Jackson on drums; Zane Massey on
saxophones and flute; Heary Scott on.
-trumpet and flugelhorn; and Vernon .
Reid on guitar, guitar synthesizer
and banjo. - ]

Two hass players, Bruce Johnson’
and Melvin Gibbs, provide the band |

There also is definite ideological,
significance to the Decoding Soci-,
“ety’s name, The highly evolved jazz |

lated re-

main uncomprehendéed by. a wide”
;egn;pnt of the music-listening pub-=

c . i I
_ “In your average crowd, a small:
.group understands musically . what,
you're doing, anothér P
understands from the depths of their
lives, others don't understand but it
feels good,” he said. “But too large a4
group just says, "What is that?’ * * <=
“As a musician you get to arrive at™

a certain ecstatic state here on Earth,
without religion or drugs. How do’
- you stay at that level and allow oth-.
ers the experience vicariously? -
“Well, the music is io everybody's;,
lifé. You have to stop and be aware«

music or African rhythms. 1 play.’
everyday life music. My goal is to ]

_that”-. .

n—
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e : By Kevin Lynch.

7 of The Journal Statf- - R
311t was a sound that might have arisen in-the
Y gee ges of a long dream. A dream of
"t what it migbt be like if African Zulus suddenly

¥ found theraselves dancing on 5th Ave. with cab- _ .

3'bles swerving and honking.

. Yet it was very real — the jumping, joyous .

. ~madness of Ronald Shannon Jackson and the De-
"’ coding Society shaking a surprised and delighted
:rl:;vd at the Milwaukee Jazz Gallery Monday
--night. :

: megroupqnicklyshowedthnzitwasearvlqg
: “out a deep new space in the jazz scene, a space
“with boundaries still to be marked.

%' Indeed, drummer -Jackson seems capable of -

“moving great masses as easily as he moves percus-

.give air. Sitting amid huge tom-toms, Jackson

%zthundu'ed rhythms powerfully enough to arouse
an

elepbant graveyard. Vernon Reid's guitar-syn-

¥ “thesizer emitted subterranean streams of sepia
i sound. -

i 'The Decoding Society’s two bass players set up ’

{ ‘a’ craggy met of lines and soprano saxophonist
.._,Zaneuameygangom!ragmentedmes.

The music-was.called. “American Gypsy (Gi-

#iaffe)” - a three-part suite with compelling form
zghowing that Jackson the composer is no shaman,
lthough he’s procured some strange magic.

% . Visually ‘and .aurally, .Jackson conveys. unique

I uthority. Fromi his gesta-stranded hair there dan-

i gle beads and boned, steel nuts and washers. Like

APRIL 13, 1982

“Jackson carves out new jazz space .
B ' C his music, this roped mane syml“»olleally blends
- ‘primitive and advanced technology. He rides his

" drum set Jike Tarzan atop a great beast, leading
his sextet with dynamic bursts of energy. s

His rhythms are strong, laced with shuffles and’ '
at:ggers that push the momentum in multidirec-, '

Guitar, sax and trumpet may improvise three '
te lines over Jackson and bassists Melvin~

. Gibbs and Bruce Johnson.

The band is as funny as it can be scary. “Beily

_ Button” lald tearful horns over chuming, bubbly’, }

critique .|

*

The-collective: plx;ylng bounces with a

" jostling elasticity, yet is all part of closely com-

constru :
_ As funky and as the beats often :are; .
Jackson's themes have a blend of de¢lamatory af-

" firmation and the wry irony that is characteristic

of good modern jazz themes. Enserible textures
dazzle with exotic radiance. - .

. His young soloists proved impassioned but un-
even n inspiration. Electric guitarist Reid opened
upalongblowmrch-hotsolotbatranonaftertbe

fire of imagination had been snuffed.

. But- the band’s potent youth is .guided by the

- strong hand and daring mind.of :Ronald:Shannon -

Jackson.:Very -soon this may- be.one of the. most -
significant bands of the *80s. - i ot ¥ '
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(, e
Grtﬂ‘m blazes away wzth sax a' lstry

Byxevin Lynck  ballad’s gmﬂlity "' bullds long lines that or Dave Brubeck's “ln by one of the strongest
of The Journal Staft Grlmn -plays- iast, f:me nl:l *ror idea EonrkaWn Sw:iet Way,~ m w;rking today:
: - i, ns, .quotes -:he es a_firm bug: ews’ fleet playing

johnany Griffin could & sand: paxadlddle ‘varia~; ,tenden approach, bol~ and refined iwriting and

Lo
¥

-hvi .

'be tagged the fastest tl £ 5
in the West, or at cn qlle s ﬂons lucid; ideas In-. ;’$tering their beauty arranging and a
’ : a bulding arc of:;:With¥a.complementary high-charged, 'yet -deft-
leait fn the untamed: s, e velocity‘ Suddenly he- ‘ktrength. The same rhythm section of bass-

: 'mush'and'mble state ﬁght. m it’s a w
bends hanpthreelong.wail- -qual!ﬁesrsldeinplan- .ist Ray Drummond and
o ggs'rm’::f"g: hand that blends the. scintil-’-{ng:" notes . :over. . the & :ls}.,aonnie Matthews’ - drummer Kenny- Wash--|
! forward and another at ‘lating energy of hot bap “ speeding 1 section ~*perfextly Teslized. ballad - ington. ‘This gang gets
- with; the heady pursuit: :like 3 sudden’ existential’,/, **Jean:Marie.”:It framed .thefi; Heart ‘and-»,brainr

= “his hip and suddenly’:

I ‘of :zmusical * ~possibilities. “realization . and-" ‘dives? !poignacy and ‘passion jui ip ping.. i ase

L "f.ixi‘?“%ﬁsa‘éi'}“’n?e' A’ the. imind’s' Yastest back,In, kbowing_and) Ia-drimatic zagt eminis-\:  Thé Johnny Griftin |

f{‘fromh!spo!sedand 1.‘?-"1'" i, naking his Y cpnt amwoy%%;y,'ﬁérs | Quartet, performis’ agi

;! ‘.Ishd er&x‘ w ',hmﬂ : \“%’ ) .&%ba:gf{‘::ﬂ; g‘o. 03‘ 4' Lre Vl’Ao%‘ m ,at 9:30 ﬂt the‘

. e e ot every ;10 &hesflong MBlugs' %\ And,on ohDike Elllng& w»tmm s mastery. o) Jasz Galley, .932 E.

i “tough saxsnnger is - F°f GOIIZY. *Gﬂmn fon’s“Preludé’to’a  Kiss™ ,ahp!rabiy rroundea ‘CentetSt. T ia g
" wiped out.

i, ! As snuggly as l:e fits
i * that old jazz metaphor,
it doesn’t do him justice:

' The Veteran certainly L
won his share of cutting -
contests in the *40s and
'50s. But he's far more |

“ than % taut reflex or a ||

{
| s
i
|
;i a ﬁe autlmrit)y'mr of
;"'
i

—ra—

wmaﬁ ‘night ‘at" the‘lf.

-Jazz ery It was his |
o musi ip and artist-
t came through to’
3 ah Ithyicrowd, In both'
¢ the b'op blaze and the
g, i 7 P oy
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Alex deGra__ssi and his guit

FRI.

APRIL 30, 1982

By Kevin Lynch
“of The Journal Staff
Alex deGrassi began his recording

;m;: career with the solo album “Turning:

Turning "Back,” a personalized ap-
proach to the steel-string acoustic
guitar. . .

i~ Public response to the relative

-

newcomer his-been remarkable. In a
1980 Frets Magazine Readers Poll.
. deGrassi placed third in the category

* of folk and blues guitar behind only
Doec Watson and Chet Atkins.

.:- Listening to deGrassi you may

;hear reverberations of English folk

" guitar, Jazz and exotic East tonalities,
all moving in kaleidoscopically
changing forms.

. The 29-year-old deGrassi has since
found kindred spirits to augment his
growing musical conception. He will

perform with pianist Scott Cossu
Saturday and Sunday at the Milwau-
kee Jezz Gallery.

But his musical development in-
volved persona! experiences thai
have marked his work as distinctive-
ly different.

“I played different styles of guitar
over the years but I was primarily
self-taught,” deGrassi explained in a

_recent phone conversation. After

” extensive traveling while in his early

*..20s, deGrassi worked as an appren-

“tick carpenter before devoting him-

seH full time to his rousic career.

©" ™ guess my carpenter experience
relates to my music in the sense I've

always greatly appreciated those

who did craftwork with their hands.

I sort of hand-tailor guitar pieces into

2 personal style.”

. _.The many-worlds music people

hear in deGrassi’s playing are not the

.result of a.conscious stylistic attempt

“ontheguitarist’spart, .. . .o .

P e e bbbt e e

experiences of a lifetime

“I've assimlilated many thinj
what I play and write and that
it comes out,” he said. His co
tional style is likewise a pe
process, unconcerned with o
tional means.

“1 compose by ear, workinj
rhythm or a melodic idea I
come up with while impro
Sometimes I work it througt
quickly and it turns out as
piece. Other times ] take a ri
turn it backwards, upside dow
build on it. Then it becomes
patchwork process.”

DeGrassi is fascinated by
that evolves through time rathe
that which depends on a dox
theme or hook. L

“1 work with what you'd ¢
tended themes thal transport t
tener from one place and leavt
off somewhere else. That's pi
the influence of Indian music.
attempt to break away from tl
ditional structures of folk mt
jazz."

DeGrassi’s latest al
“Clockwork,”™ finds him ext
his ideas into a jazz ensemble
tation. Vet his tunes empley 1
12-bar blues forms nor typica
arranging devices. On the alty
uses members of the David G
Quintet, who are also stylisti
ericks.

DeGrassi’s music has been ¢
terized as impressionistic, a
does not argue with.

“I've always had a visual a

“tion with my music,” he said. *

clate my themes with colors, n
and landscapes. I'm lookil
something different, a soun
falls in the crack between di
worlds."”
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Wl _ Cossu then gave way to several soiiloﬁnles byg-;,
;- ¢ guitarist deGrassi. After a spritely, dancing folk :

R Musmlans offer .
_ pleasant options.

""" “fered a large Jazz Gallery crowd music to measure
i%..." abreath or a lifetime by. - ¢

> 'g.wg'sbothinﬁmateand i

... ceiit. Bright tonalities intimated a mood of dream-

k. ’ s a,® . -
R N critique

Y . e ——
_+  the:enveloping virtuosity and invention Jarrett is:

.7 sciibed as & “variation on ‘an ancient mating call.”
i+ Cossu picked up a recorder and began a slow,

77 guitar. s playing, alternately fitful and lu-
p cid; gave the song thrust while sometimes jarring

g, e g

SUN., MAY 2, 1982

. . By Kevin Lynch '
- of The Journal Staff .
Saturday night, two young musical poets of-;

T tansic of Alex deGrassi and Scott Cossa-

expansive. .

Y. The buzzing crowd fell still when pianist Cossu

_ * unfurled lines of gentle rhapsody. A wistful prel- !
. ude led to a passage-evoking a wandering inno-’

ing:and wondering. - ]

Cossu then moved to a rolling, gospel-tinged -
{ celebration. The inspiration of Keith Jarrett is
‘v clegr in Cossu — uplifting and lyrical, but without:

- _.capable of.

-plece called “Inverness,” deGrassi dived graceful- |
Iy into “Causeway.” Over a rippling undercurreat.;
of ‘notes, sparkling bursts of melody and rhythm
viéd playfully for prominence. Lot Ty
_- DeGrassi’s finger-style vamping slowed -fory:
“Turning: Turaing Back,” and 2 ‘melody arose;
" ‘with geatle, asymmetric reaches over the tempo,:,
. - It:built hypnotic tension, deGrassi kneading th_g‘- :
. vamp with well-spaced chording. R

‘Cossu jolned deGrassi for'a Chinese song de-;

b melody. He moved to the piano and*;
a majestic anthem arose between keyboard and |

* - {tgflow off course. L. ©eE
. *et the duo have their fingers ona special sty-
Hstic pulse that offers listeners pleasant options. .
is.music to be swept up in, or to fill one’s own:
thoughts with. The breathing space implicit in:
even deGrassi's most complex configurations is’
effected by a fluid craftsmanship and sense of3
organic motion. . --- T
Jf not filled with nostaigia and future hopes,i
this music can certainly invoke such responses. ::.
"DeGrassi and Cossu will perform again tonight
at,@atthe Jazz Gallery, 932 E. Center St. - B
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- fe’ < g “!
probes far regqﬁe; "of jazz*
Figs _,." Byxﬂhlyuh e Gnlm.ore’s- treak. solt; t;;ilds wm:’
i:% i ThoJoumalStaff - ‘,‘,.methodica] intensity (is that the;

2 ¥Somewhére up in the'starry heav-<* sound of a saxoplione melting?). .
ens Tuesday’ night, vibrations spunr™ -.The, s::::s shud:derby od regain’?

; lﬂnguldly ont in‘o the stratosphere? 0‘ m P Mood.” saxes
30One could imagine alien voices buzz<'s* ileim a Pleasant o
‘ing 'in. response. Not the usual: l!“m; mdmomughl"’xtsmmskmﬂmn ) .v?fk“l
éhuc@;fg“md ~0h, those smy Earth-- over a'gently buoyant rhythm.. ..
lsi:?m'n her. they say, “Ah, YES*"rrng pirit lifts the 14-pi )]

Strange siltioueites sit back and** g'ﬂg‘:&{fmg “mh?m;:sﬁ;f&?
‘ absorb ;the radiant energy. .emanating™" hip, offbeat clapping.

'.farbel A

. much.-10° the ‘dazzling. energy rings”

-ton,-And Ra makes that lnterstellm'
 stylistic leap like atmesun-treadm'.

" Ra's theme music, 'Disdpline No..
27, arises with elephantine - horn
cries, like the fanfare for'a Pharaoh.
His dark eyes glimmering- with bu-
mor-and obsession, Ra intones:
;“Some call me Mr. Ra. Some call.me .
‘Mystery. You can callmeMr Mys-

'tery

- Ra's robe-laden arms rise polsed.
and his :Omniverse Jetset Arkestra
"teems and wails to his precise gyra-
tions, carving abstracts in space; ' -

. Dancers streak onto the stage —
Carla. Washington sleek and whip-
lash’ quick; Greg Pratt fairly explod---
,ing from the darkness, literally danc- -

! ing on his hands. -

r' The world seems topsy-turvy, yet
the  Arkestra -follows truly over ‘a"

wide-ranging course.-Marshall Allen

“in)eashes remarkable sounds from

endlosly through a tanne] of gleam-
lng Tenor saxophonist John

H

:crowning. Saturn as 1o Duke Eiling-_.",

-yoice sings fat and juicy. . -

" his alto sax, the cry of a being falling™"’

;\rv,.,w- e 40t
fmmt.hq waukee Jazz Ganeljy {85, +;--With_Ra riding, the ‘grand, plnné‘

; . ...nndhisuspaceorgan.
MrSun"Ra’s 'eosmic jazz owes: aﬁ, N A,\ B : t}};f BRI

It 1

cnthue ," i

.~J

zooms through the annals of jazz,
discharging Coleman Hawking’
“Queer Notion,” the cascading swing
of “What's New" and making sweep- .-

ing: sci-fi romance. with- Ellington's-;
“Prelude 0 a Kiss.” Here Allensalto

By the time “Astral Planes of SOr- y
row” arises, the blues, the ever-
and the brassy dissonances”

greens
- have blended into indm-!bable new

hues.

Sun Ra marches a fine line over-*
the abysses of method and myth. And ©
listeners of many stripes — young "
and -punk, old and jaded — lreshly
encountered music that for utol'e‘1
thansoyearshasveeredclosetothe
:iunlust outposts of man's lmagina-“-

on. .,

Sun' Ra ‘and his Arkwtra perform"

again at 9 tonight at the Jazz Gallery.
932E. Center St.
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;roiect
< BMO
st sav-

000 to
5 with

\ ﬁon"i; de...

tevel of 0.10%, v atl, Wl
of alcohol per 100 ualliliters of
~ blood.

1n other action:

@Chesley P. Erwin, Milwaukee
County medical examiner, was
chosen as president-elect to lead
the society’s 5,200 members. He

|
|
*ln.

Jution direcuby
writé policy- guide.
cial insemination. Th-
saidTnationwide arten.
been focused on Wisconsio -
a Milwaukee physician artifice
ly inseminated an unwed woman
who then applied for welfare

qmith wastes no time £
impressing Jazz Gallery.

By Rich Mangelsdortf
Few musicians are as confident of

The crowd remembered when
Smith and the Hammond B-3 organ
were the toast of the jazz world.

o
Smith made it seem 1ike both he and
the organ had never been away.

Smith seems able to get more mu-
sic out of the orgad per second than
anyone else, and he was baclzed cap-

ably by Phil Upchurch,

M %A

< =
...
-8

nMusic o

.
e

well-rounded guitarist, and dmmmq

Kenny Dixon.

!
i

lDuke Ellington’s *"Mood Indigo”
and Avery P 'g classic “After
urs” seemed t0 bring out the best
iz both Smith and Upchurch. .

The ballad “Laura” showcased theé
oughtfut side of Smith's playlog:
hile it sent Upchurch back into the’
chives of jazz guitar for some pres
p phrasings. i

- But, Smith's specialty {8 still thY
lues and he played them as goulfully
ever. R

He will be back at the Jazz Gauei%

iSaturday and Sunday night.
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Fimmy Smith offers

a special kind of jazz

By Kevin Lynch
of The Journal Staff

Watching and hearing Jimmy
‘Smith is like appreciating a great

sourceful instrument was vividly
apparent. Propelled by a medlum up-
tempo groove set by his bass pedal
and drummer Kenny Dixon, Smith
takes solo choruses that bulld in !n-

race car driver. He's perched behind
& huge machine and in complete con-
trol, even as he’s putting his bedy
and soul on the line, surging, swerv-
ing and darting at high speed.

Beads of sweat fell from his fore-
head to the fine finish of his Ham-
mond B-3 organ Friday night, the
first of three nights for him at the
Milwaukee Jazz Gallery, and the
melding of a talented man and a re-

tensity like powerful gear shifts.
He'll let the bottom fall out for a
few tantalizing seconds, squirting 1
few odd notes into the space. Then
he'll lunge back into the flow with a

critigue

long run that zigs through three oc-
taves. Then seemingly on the edge of
easing off, he suddenly pulls out all
stops and releases massive chords ;
that roar in expansive triumph. it's a :
familiar road, but it always gets the
crowds running behind him.

Yet Friday night Smith gave the
crowd only smatterings of his most
dynamic improvisations. He fre-
quently stayed in easy grooves, prof-
fering the organ’s fulsome, sensuous
tones In guavering tonal washes.
Consequently he failed to keep pace =
with .the best argan cempetition
around, which-is basically himself.

But if Smith wasn't always up to
his own high-flying standards, he's
- smart enough 1o have a superb right- 4
hand man to pick up the slack. Phil
Upchurch presumes no more On stage
than to smile occasionally for 2 solo's
applause. Head bent down, he con-
sistently peeled off guitar solos that
lodged in my mind as strongly as the
work of any guitarist in recent mem-
ory.
. He often ambles into a solo, kick-
ing notes about, as if finding a foot-
hold, but in moments he is popping
with bright, witty ideas. On a favor-
ite blues workout, “The  Midnight
Special,” Jpchurch wrenched out
keening cries that quicky melted into
cooing signs Svelte chords then
splintered into offbeat bursts, his
fingers performing deft splits on the
fretboard. When he bresks into a
grin that’s half shy and half sly, he's
invariably snagged his audience with
another fine sneak-from-behind solo.

The .Jimmy Smith Tric performs
again at 9 and 11 tonight st the Jazz
Galiery, 932 %. Center St.
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'ST. JOAN. ANTIDA —°
Charles Bruno, 18, and Mary -
Grace Zingale, 16, reigned
as king and queen of the St.
Joan Antida High School
prom. Bruno i§ a student at
the University of Wisconsin
— Milwaukee..: . . ./
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After life of lows,
hitting

FPepp |
W ghts again

jazz hei

By William Janz

Art Pepper used to get high on heroin,
cocaine, cough syrup, alcohol and anything
else he could beg, borrow, buy or steal

—= that’d get him an Inch off the ground.

Even nutmeg. He spent gearly 10 years in
jail and for months when he was locked up
one time, he got high dajly by drinking
~ watered nutmeg,

Surprisingly, his own life didn't kiil him.
He was thenr and still /s one of the best jazz

- alto saxophone players since death took the

¢crown away from another user, Charlie
Parker, 27 years ago.

l
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Review and picture on Page 7.

Dressed in a green nig?tshirt that ran out
of material when it got o his legs, Pepper
sat on a bed in a motel |here Monday, his
bare legs crossed, a glass of water in his

- hand.

N l'.'. .'. )
concrete and climbing back up again.

e ———— ——

“My hands cramp,” Pepper, 57, said.
elbow hurts.
Look at this.”

He pulled up the shirt and showed a large
protrusion .above his .abdomen, a piece of
his messed up insides that one of his opera-
tions couldn't fix.

lCMy
My shoulder's killing me.

Fe:p"per has spent a lifetime falling ...,

His arms are tattooed black in places and

his hair Is'cut short, much different from

the days in the '50s when be could have

- out-handsomed Tyrone Power,
own pedestal, but no horn.
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“I think of all the things I've done to my
body, the using and all the rest. The rickets
and jaundice. Spleen taken out. ¢ ‘irrhosis of
the liver. Emphysema. Arthritis. | can't be-

lieve I'm still here.”

His wife, Laurie, 41, was on the other
bed. They had just gotten here from Cali-
fornia and her eyes were looking for sleep.
She was in night clothes, about to turn
everything off for a few hours before Art
played the first of two nights at the Jazz

Gallery,

*“When he’s playing, It makes everything
worthwhile and it makes everything else

- - . turns them into nothing,” she said.

Drugs have done the sume thing to Pep-
per that a fight with a speeding 10-10n
truck would have. The imprint of his life is
on his face. To make it through each aay,
Pepper takes methadone, a legal substitute

. for heroin.

“For people who used for 220, 30, 40 yeuars
— for me, it's been 40 — for people who

. used that long, you get on the methadone

program, you stay on,"” he said.

He started playing with the Stan Kenton
band nearly 40 years ago and he's still tour-
ing eight months of the year. mostly in Ja-
pan and Europe, where he is considered a

Pepper Turn to Page 8

.

CONTINUED. .

Some people on pedestals keep falling off



. ..continued
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Pepper hitting ja

Pepper From Page 1

premier artist. In prison once, he got so starved
for music that he played a tin cup. He hummed
into it while another prisoner drummed on the top
of a trash can.

“The only time I'm happy is when I'm playing,”
he said. ‘ .

And when he's with Laurie, who saved him 13
years ago when he was trying for the thousandth
time to bury himseif.

“When I play. no matter what’s happening, I
feel good about myself,” Pepper said. “Feel like
I'm worthwhile. If only a few people know that
when they hear me. If only five, it's worth it."”

The Peppers never try to whitewash an answer
before they give it to you. In 1878, they gave us
“Straight Life.”” Art's story, which punches you
with its honesty. ) .

A page from that book tells a lot about the artist
Art. The:page came from a jam session years ago
when Sonny Stitt, another alto saxophonist, chal-
lenged him. . .

Referring to Sonny, Pepper said in his book,

“He took the first solo. He did ‘everything that
could be done on a saxophone, everything you

MILWAUKEE SENTINEL
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could play, as much as Charlie Parker could have
played if he’d been there. Then he stopped. And he
looked at me. Gave me one of those looks, ‘All
right, suckah, your turn.’

“1 was strung out. 1 was hooked. ! was drunk. 1
was having a hassle with my (second) wife, Diane,
who'd threatened to kill herself in our hotel room
next door. | had marks on my arm. | thought there
were narcs in the club.

“Sonny'd done all those things, and now I had
to put up or shut up or get off or forget it or quit,
or kill myself or do something.

*] forgot everything, and everything came out. J
played way over my head. ... 1 played myself,
and I knew 1 was right, and the people loved it,
and they felt it.

“I blew and 1 blew, and when I finally finished 1
was shaking all over; my heart was pounding; I
was soaked in sweat, and the people were scream-
ing; the people were clapping, and 1 looked at
Sonny, it I just kind of nodded, and he went, ‘All
right. And that was it. That’s what it’s all about.”

The tattosed man in the nightshirt, who always
seems to be sick or bleeding or bandaged, who has
put his life through a threshing machine, this
nervous man named Art stood up and smiled and
shook hands a few hours before he made the climb
again. .
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; By Kevin Lynch

i of The Journal Staf{

* “The madness and absurdity, the
- glory .and wonder of living all came
“zooming into dazzling focus when a
{ saxophone phenomenon named Art.
{ Pepper gave an overflow Jazz Gal-
’.f-:lery crowd a slice of his life's best

i _~If some weal Monday and Tuesday
{.nights as curiosity seekers — to.see g
: man whose life has been ravaged by
i drugs .— they found that the real
§m g of Art Pepper is something
{ithat magically passes through his
-~ glto sax. B

i'" Pepper, pespetually fittery for per-
formances, hit the stage like Woody

B cﬁﬁque

o teane
RARN .

e,
R

o

o
£

* Allen, ‘Dedeviled by recalcitrant ob-

;;-;jeds‘. He nervously fiddled with an
#{llfitting’ sax strap and a crooked-
+* music stand, then dropped his clari-+
{net. You began to wonder whether

= he'd make it through one solo.

;. Yet, just as time and again he’s

¢

! conquered far worse devils, Pepper

aw

*-put his sax to his mouth and became,’,

. seemingly, master of circumstance
i — the circumstance of what's possi- «
* bple in the fire of inspired improvisa-
" tion. . L -

. “Road Game” began' with Pepper..
. teasing the momentum with pith
. melodic bits; his mastery was imme- .
: diately evident. He sneaked into-the
: rhythm, tiptoed over it with delicate

“Jazz saxophonist’s ffort -
?;,jwepp,ered with inspiration

K bo Koyama.”.
- = ‘As7pianist Roger : Kellaway -and” -

" peauty his earliest admirers always. -
. cherished, as the ballad “Patricia”;

" cussive effects, he proved.a witty 5

%" % Bassist David Williams accompanied?
~ "+ 'and soloed superbly, and drummery

- ‘that helped make this one of the mosts

P L nlr A

slashing across and finally landing-
right dn top of the beat like a mis- f
chievois sprite. ~ - . -
. His body leaned and rocked ever :
more intensely through each up tem- <
po song until his guartet fairly ex-

ploded with soaring energy. That {*

carried over to the second set’s open: -
er, a scorching, funky Latia song,-

“drummer Carl Burnett bullt a powere .
ful ricochet rhythm, Pépper lifted off |
like an impassioned phoenix, filling-]
the ‘with amazing arabesques, J
roaring and lilting in split seconds of

K improbable imaginings. Backstage -
afterithe set Pepper himself shook his :
head!and said simply, “Gee, that was
one of my best solos.” o e

Indeed. )
He can still play with the tender., |

showed. He played his clarinet and ;

turned “When You're Smiling” into a .
_warm, bright gifit. -~ - T wu@T

“Yet over the years Pepper has.abs>
sorbed the full panoply of ‘saxophone’;
expression and he can today speak in
tongues that most other saxophonists
-only dream about. . Lo _
. though pianist Kellaway some a
.-times erred to excess with- his_ per<j

P

fiery player, especially on’ bluessg

” Burnett lent a deftness and powers

- exciting and rewarding jazz concerts?
-jn receat memory. . CoL
Pepper’s listeners were as fortus:

) asida.pepperedltwithcunawt&; :na,teasheis.aman‘who_'s,llved. ost"

A

* then unleashed a_torrent .of .Rotes;; “and won. ©

Ot
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'Ehey dream of jazz

By KEVIN LYNCH
" - of The Journal Staff

€

. I BELIEVE that there’s no such
word as ‘artist.’ That sets up an el
tist kind of feeling,” said jazz bagsist

, Charlle Haden in & recent teleplione

+ interview. ' A ST

3 . . y ..
1 “] ‘belleve everyone has’creative

] ieve _ creative /, 50
- qualitfes. inside them. Some of; U8~ , . ." iivoioq over thelr 20-plus’

* have. been lucky enough to connect

. with these qualities. before other
* peopleit’s up to-us;to communicate
_what we've conmected with — s0

-“other people can connect: with
theira.”

The. desire 10 weave a truly con-

. nected world is the stuff of a band
called Old and New Dreams, which
will perform in Milwaukee for the

. first time at the Milwaukee Jazz Gal-
leryJune3eand 4. . ‘ )

An innovative group .

The group Is a direct tguchstone w0’
. the lmportant innovations of new:
1ts members, along WitRIBEXUTSy S0t

phonist Omette Coleman; comprised
.the most innovative jazz group of the

: Trumpeter Dbn Cherry, saxophon-
ist Dewey Redman, drummer Ed
. Blackwell and Haden formed Old and
New Dreams several years, 2g0 tw

CIee 5y

I Ne LT T3NS

s

. keep alive the striking music of the
Coleman group.
Rather than the prescribed meth-
‘-ods of harmonic structure, their mu-
¢ ssic flows from an open-minded em-
-pathy with any musical implication
. of a conjposition and the other play-
> ers”.inherent xeactions. It is music
sensitivity, something thege .players
years together.
" Coleman himsslf has gone on to-a
different group-concept; where he Is
the principal activist. .. .
Although O}d and New Dreams
plays many Coleman compositions,
Haden refused to categorize it as an
Ornette: Colemasn- repertory band.
“It's basically four individual musi.
.- cians who feel 2 certain way.abbut
playing music and are very close to-
gether,” he-said.
In the original Coleman quartet,
Haden said,. “We all learned from
each other. Even- before that 1 had

7} vise on 1@ inspiratiohof g Composi-
Y/ton rathef tham a chord structure.

*/When | mét:Omette he ‘was doing °
. this.ln-wag&vetyclqsefeenngﬁgm -

. _away;” e,

M .
N I AR 7] P :

S 'NDAY, MAY 30,

that demands a-strong ensemble-

wherel wanted 20 impro=;.

i9282

freedom

room, creating a totally distinctive
experience.
“We are musicians {rom different
of the country,” Haden said.
“Blackwell is from New Orleans,
Dewey [Redman] {8 from Texas and

- that Texas blues tradition and I'm

.from the QOzarks, which is hillbilly
country. And Don Cherry has trav-

_eled all over the world absorbing
ethnic musics. So there's a lot of dif-
ferent forces actively at work.”

Paolitically conseious

Haden hes always been a political-
ly conscious musician. His own Lib-

eration Music Orchestra of the early °

*70s promoted leftist causes and po-
litical transformation.

“1 think a lot about getting the
music to as many people as possible
to communicate to them true buman
values,” he said. *It's 50 that we can
turn the value system around from
the values you are taught as a child

and then conditioned to as an adult

— profit-oriented, racist, sexist val-

s, whickare the opposite of human
~greative values. -

“It's important that people who

* have dedicated themselves to an art

form communicate these values as

much as they can whether they're

ever.” )
., s ‘-., . ,I?J
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Jazz group creates
its own dream world -

-7 .syKevinLynch .
i ofTheloumalSuff. © .
>~ Ol and,New: Dreams is a band

. that has”created -its-own musical’ - N T L el
.projects a disarming, understated

world, distinctly apart.from other”
. jazz, yét closely connected-with the
real worldThe band enveloped Jazz -

' Gallery:listeniers Thursday night

* with music whose' only lmits were. -

. that of human experience. .

- <+ Created in -the..days: when Saxo-. -

v+ phoalst Colemin startled the -
. jan

worldi with. thiese players 8t bis: _“The music took .on many
. gide, this music femains so fresh and “.Trie. solemn brooding of “Chairmany

. ‘witty that one wonders over the fu-
ror it created in the early °60s. Al- -
thoughi free in the strictest harmonic

-gense, the quartet creates captivating

" music constructed from puremelody,” . summons. moving solos from the;

fhythnia‘nditsowncreaﬂvny. RN

_: Staring ever downward-beseath - Thursday ‘night testified to its times$
" its shades, Ed Blackweil might be' Jess pows ot ot :
i playing poker, but his hands and feet; -of Cherry’s remarkable pan-caltural’]

“..dance as infectiously as thiosé of-any
. drummer; all

- -other pl,ayfu,'s.transmitﬁngarelaxei
- exuberabce. Where other drummers .
drive theif message home with-ag-

. gressive force, Blackwell’s. spritely
rlpvenﬁon,hrlngs a smile to your face..

i Similarly, Don Cherry eschews the. -
iacho bravado-of most trumpeters. . . uni!
His tiny pocket trumpet almostdis- ( , —
- appears in his grasp, and he might'as*: from heart 10 instrument to heart. iy
. 'well be playing his hands, 50 nstural. > 0ld and New Dreams will performg

and ¢rganic is his expression. .. . i

~al

* Tenor saxophonist Dewey }1edm_;n "gallei-y, 932 E. Center. A

ve. His tantalizing pat-:~the plaintive-pretty African-style¥
“inelody, then turied the song to: the}
‘band and it .became a rollicking.y

FRIDAY, JUNE 5, 1982

¥

critiques ; . ;]

R

style that turns melodic motifs;
around with a flowing clarity .and
drolwit. - ol
.~\When soloing, bassist Charlie Had-3
_en creates virtual sound sculpturesy
“with- deliberate constructions of u;
dark, mysterious beauty. <y

‘Mao,” the insouciant swing and shuf
{le-of “Humpty Dumpty,” the qua-!
vering sadness of “Lonely Woman.";3
-This classic Coleman dirge invariably #

t, and.the emotional welghts
Jess power. “Mopti” showed one stice §

versatility. Playing piano, he chanted§

limb-lifting celebration for all peo::

‘again at 9 p.m. Friday at the Jaug

IS+ TR
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- Sdnnyland Slim

blues tinge. |

“When 1 lived in
Sunnyland Slim’s place once,” he recalied
recently. “It was an old storefront. Here
was this gredt bluesman doing TV repair.
selling candy and operating game ma-
chines. I went into a room in the back
and he was just sitting there, listening to
the blues. It really impressed me, the
- way he bad chosen his life as a bluesman
and, as great as he was, putting up with
this humble type of existence.

“Later I had a dream where 1 walked
into this room and all these old men were
sitting on this floor with peghoards mak-
_ ing these scientific, artistic designs. Right
" then 1 remembered Slim kind of trapped

in his room, That's when I decided to
open the Jazz Gallery.”

#y Kevin Lynch

of The Journal Staff

Three years ago Chuck LaPaglia had a
dream that spurred him to open the Mil-
waukee jazz Gallery. The club has since
become a bastion of quality, uncompro-
mising jazz in Milwaukee.
Yet LaPaglia’s vision had a distinct

Chicago 1 visited

— How the blues in the night have

Since then LaPaglia has booked r
1azz performers rich in talent if nol
ways money. But it wasn't until Ri
Rosenbaum arrived that the imp
commitment to great blues players
realized. Now the Jazz Gallery is boo!
quality blues acts at least once a mon

“I really wasn't all that knowledge
about the blues so I never booked it
much,” LaPaglia said.

But when Rosenbaum, a lifelong
buff, became a Jazz Gallery partne
February he also brought a great km
edge and enthusissm for the blues.
Paglia welcomed the possibility of
cessfully booking blues acts. Since
Metropole Theater closed last year
waukee has seen very little national (
ity blues performers.

“I always felt the roots of jazz
blues are much the same. They are
expressions of the urban black ex
ence,” LaPaglia said in explaining
apparent diversion form a jazz policy

“Blues is a great, passionate music
of emotion,” said Rosenbaum. “The s
things get to you about the blues and

4

From Page 1

forms Friday and Saturday. Dawkins is

- one of the most celeirated Chicago blues
guitarigts, having worked with Koko -
'}‘ayipr._.!ohqny j{oung and Luther Alison - -

sparked the

even though jazz is a more sophisticated
form. Theyire both about keeping your
head and heart up through the struggie.”

“Lijke our jazz acts, we're looking for
acts at the cutting edge of the music rath-
er than the acis that will make the most
money,” said LaPaglis. Yet the new blues
policy does reflect more pragmatic think-
ing. : E |

“I saw it as a-particular way to!sﬂmu-
late the “club’'s economy,” said Rosen-
baum. “These’s & limit to how much jazz
you can book and get support. The blues
audience. is largely an audience that
doesn’t come for jezz. But there's a
strong, loyal " blues following in this

town, They come out for the real thing.”
. *~"That's borne out by the’ early track

record. Since March the Gallery has had

two -sellout blues gigs, Jimmy Johnson

and Son Seals. A third, Magic Slim, drew
w0 :

very well.

Friday night marks the bégipning of

two consecutive weekends of national

" blues-acts. ;

Jimmy (Fastfingers) Daw'kizi:’s-. per-

Sit is ome of the

E@ZZ Gallery

=

Ji-amv {Fastfinaers) Dawkins -

The Jazz Gallery and the blues

will bring 40’ the stege the man whose
memory inspired him to bacome g must-
cal entrepreneyr: Sunnylacd Stim.

fovnding fathers of
“Born i mstppa 74

PRSI B W | A SRR, My el

baen syn with the blues, along
with other legenta he has performed
with ncluding Big Bill Broonzy, Sunay
Boy Williameon and Howlin' Wolf.
Booked for July 23-25 is guitarist-

R e i ATt Falileme e o e ottt
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: In Pepper's powerful blography, “Straight
From Page 5 Life,” Marty Paich, who arranged some of Pep-
per's best recordings, sald, “When Art plays, it's
sald, “] always feel like It's the last time I'm doing  all, all the time.” _

somptiing” When 1 play -ty to really reach and I want
“When I play I'tty to really reach and ! wa

It nearly was that night. everyone to love me,” Pepper said- here. dont
He made some great recordings In the "50s, but I want to prostitute myself. ... I want people;to-
was afraid to listen to him play in the '80s because  feel what I'm playing. That's when it's so wonder-
of what he had done to himself In the years be- ful.” :
. tween. You know, you go out expecting to meet 3
John Wayne and you find a little guy with frayed ~ While be played alto saxophone and clarinet-
cuffs who can’t ride a horse and has holes in his  here with a quartet, Laurie, 41, was [n the audi-
socks. M%.swﬁuﬁm nwlw__ with her hands, ww_‘ head, her
A had gotten him off drugs and

Almost reluctantly — because 1 was afrald of 8F VORce. B0
what I'd find — I went to hear a musiclan I had protected him, aven from telephones, which he

loved as a kid, who was idolized in Japan and in m_s..e. wﬁazmn.“_ . 2

parts of Europe, where hig playlng was part saxo- - : “She shields me from all the things I'm territied

phone, part legend. . mot e tertof, e shld) o E L R :
2 T

Pepper

" . enceup and cheering. -

‘Hero’ leaves fans longing for encore

Two weeks later, with Laurie there, he had a
stroke and went into a coma. He died Tuesday at
the age of 56.

His life had been such'a disaster, but God, he
could play. For the last number of the last set of
his last night here, Pepper did a tune that differed
from the more lyrical, swinging pieces he had’
done that night. It was a shout at the world. He

. 1ald down thick sheets of sound that got the audi-

_Then it was over. It was 1:45 a.m. and it wes
over and people applauded wildly, wanting him
back. He smiled and loved it, but he waved his
arm, which meant no, he wasn't coming back. He
looked exhausted. P

Some of those who were there that night heard
that sound this week when they learned that Art:

In his last hours at the Jazz Gallery In E:.s_s.:.. Y ; _. ._.. : i 2
kee, Pepper knocked the microphone off the stand . .~ . .. ‘. h _
three times. It didn't bother him. g ; o .

“It’s alive,” he said, the first time he did It.
The second time he did it, he jumped back and |

said, "I told you, it's alive.” . el | 33
Once he couldn't find the music he wanted. For m 4
several minutes he looked through a stack of pa- - -
per. Finally, someone in the audience picked the’
.correct sheet off the floor and handed it'to Pepper.

That didn’t bother Pepper either. = ... .
“After all he had gone through, It was amazing -u
that he still could play. Knocking microphones off
the stand, losing his music and walking Into walls,
his previous life had built was tolerated becau
he could still play so well. '

: He &3 was so honest that sometimes he made
P Iisteners gquirm when he mientioned in detail what

imprisonment of a hero was nard to accept, But [} & i . 0
Pepper nevaE:made any excuses. It takes guts to } il i . e Mo 8 e e
 an - : From the Orlant coriss a fotalty new... | —{t helps transpont food (hrough your 8
lead guil our own life. b7 .+ t} tastanatotaiy natural 81b... | digestive system faster. hore |
picad gulity N . 1uff tastandtolaly naturiuagiotest B | SPie Coscins you take jn (and youre

guaranted it will work. likaly to laka in Fs:: 1o

Estima on q_mvmm.._.__.m._ |
“ar m:*mmmﬂw#m hiked

,831.6:..2«!53-:;:3._:9:.Env..__a
‘a8yearsof busingss’ * ¢ *° i
m-noan.i.‘.._fo..

A " 'For over 1,800 years the Japaness'| pass cuto!yoursystem. stillundigest
have used this rare fibertostay slimand | to_help your :sﬁa._ou- n_n_:.m S_unm.

ltad died: It was his people, wanting him back. = '*
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UNLESS OTHERWISE
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- [ 7
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263-5718 ot JESSIE HAUCK wiy
932 E.CENTER QUARTET | MANTY ELLIS TRIO
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4 5| CLAUDIA ;" 6 8 9 )
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CLOSED ¢ BEl\éﬁ'(r) e QUAR C}\RL LELLKALLFE TRIO
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WARREN BRAUN /8 19 20 21 22
T Sf; USKASER NIz | FEMMES | BARRY | BananA ALBERT COLUNS
PH-2 PM THE 1C
_LECKLEY J7M-- . #2.00 VELLEMAN | COMEDY FR? BLUES BAND ':51,
Bl Bﬁﬂ?so , #1.50 RQE\{U.E SpM. #600  9:30pM
2% 27 28 29 3/
ALBERT LYNN SINGERS p
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Drummer Max Roach

o

b By KEVIN LYNCH

-

o of The Journal Staff
:MEET a ET;yw-old whirlwind

‘spinning his creative }:owers through
‘=3he jazz:happy days of summer.

b Befnm_‘-.gftzm.ng his breath for &
Sphone - interview, Max Roach had
imcompleted four impressive projects at

ek et nA i 3

Jast week's Kool Jazz Festival in:;
New York. He presented a double- -
_gvartet concert of original music |
“%.:th his jazz quartet and a string s
-zuartet. He gave a solo drum couv L.
““"He jed his innovative’ all-percus-
sion eunsemble, M'Boom, in an out-
door performance in Central Park.
2o hosted the Musicians’ Benefit
Fund Concert. :
Performs hese
spnd 1 finighed the music for 2
_sw off-Broadway play. It's hectic.
542 1 enjoy it Roach said with a
=.gh. a few days before arriving in
i:waukee to perform with his guar-
_z<. at the Jazz Gallery on Monday
“and Tuesdey (two.shows each night, ,
%:001030PM). v

-snaring work aplenty

Roach's ‘latewst* a.bum,
“Chattahoochee Fod,” reflects his
_sense of ‘form, rescurcefulness and
. social commitment as ‘vpified in

. ~*“The Dream / It’s Time ' The work®

i

““dramatically juxtaposes Roach’s pro-
vocative drumming with the power-

“ful, musical voice of the late Rev.
Mertin Luther King.

Do this and such works as
~Freedom Now Suite" reflect a belief
that music can change lives and
ideals?

“Well, basically music is part of

‘. the larger culture that shapes our
" lives, for sure,” Roach said. “But

more than anything eise, thél came
_from the idea of the svoken word
with musical accompanhaent. I chose
King because his voice sings. And his
" message was clear. it deait with the
. entirety of humanity in its ideais
This was an artistic thing, but also
about his Ideas, for which I feel very
strongly. He was a poet who sings.”
L And Roach is & musiclan who
L Large perspective
. A plvotal bebop figure as Charlie
. Parker's drummer, now a professor
" of jazz studles at the University of
t Massachusetts in Amherst, Roach
Tsees music in perspectives far larger
than <he arc of his drum stroke.
. "“Cuiture is the ultimate weapon,”
he said. *'You take position and terri-
- tory by force. But then the fina! jev-
; eler in conquering the territory is to
“impose your way of thinking, your
lifestyle. Then you can withdraw
our army.
. “Tt's true throughout history; the
" place ther zoverns itself. Then the
HWgh culture uot only benefits th«
neople but also helps them police it
You take that culture and inculcate

continu=4..-
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" their personalities come through

" otfers a broader dimension of the art- |.
ist to the public. We recorded 15

tcondinued)

the minds, the religions and so on.
You can control so much with just a
few: that's why culture is so impor-
tant.”

On pusely musical terms. Roach’s
recent recorded work has a remarka-
ble expressive range and variety for

(. a——

Odean Pope, reeds; Cecil Bridgewn-
ter, brass), utilizing the components
with a tascinating flexibility.

Many gifts to jaxz .
“They're all fine composers,”
Roach said of his group. “That way

——

more than through just a solo. You
find out how they think composition-
ally as well as improvisationally. It

short pieces for the album and those |
came together as a family in a ;
Sem-“ ' '.
‘Roac~'s talent in cultivating musi- !
clans hes glvea jazz'many new lights. -

His former sidemen include Clifford
Brown, Sonny Rollins, Freddie Hub-

bard £nd Stanley Turrentine, to pame
Roach left ;

‘g tew., Vet ever .since

Parker he has continually moved :
toward far horizons rather thdn be-
coming a bebop archivist.. o

Ly
1U's the result of an open, insatiable

_ miad.

o :
“1. learned to teach myself,” he :

' -gald. *] can go-to & Rolllag-Stones

concert and appreciate it for what it

. §5. Not say the Stones should swing.

iike the Milis Brothers. Or hear:the-:

Guarneri Quartet and-expect them to

sound 'jke John Coltrane. T
“It opens me up to so much. Like -

. the Gouhie quartet:'It came from my

heanng # possibility- — that maybs-
son-ething heautiful “could happes
wiix +hat combination.- Here ip the
Sie-ex we tend to be:a bit toc ssctari--
an. Yo miss thiuga'that way. Plus a
grea: ¢zal of my development has o

3o an'h mugiciens 1 work !with.

‘ou're constantly egucating ;vour-
prct | R It TR

e sk wzete
d

Ly 11,1982 PAGE = O

n
o~

Innovative duet albums

One such encounter resulted in
two highly acclaimed duet albums
with saxophonist Anthony Braxton. a
growing experience for buth the:bop
master and the new-music turk, ~ .~

“It's a matter of fully investigating:
your instrument,” Roach said of such-
projects. “With Braxton | had to do
something else than if 1 played with
~harlie Parker. You try to do things
that will stretch your own imagina-’
ion. The same thing happened with
my duo concert with Cecil Taylor.”

That already-legendary confronta-
tion with the innovative pianist on
Dec. 15, 1979, is recorded. But Roach
and Taylor are waiting for the record
distributor. who wiit do more tha.. -
stockpile it on dusty warehouse |
shelves. ;

Roach was at least a symbolis. tig-
urehead of the "60s Black Nationalist |
movement in jazz. Yet he fully de-,
fends black experimenters like Brax-
ton ‘'who, critics complain, draw from
sources too far removed from bop:
and the bives. !

Fiuidity of culture

*The beauty of the United States 1
the fuidity of our culture,”” he saig.
“You're really -not locked in. We
nave s license in the States, a fluidity
that allows 2ach generation 0 make
a cultural contribution.

“African culture has specific tribal
customs for certsip occasions: &
Europe, to break through monolithic
giants' ke Beethover ‘s frustrating
for young composers. Here we allow
the artist to go.

“] look at Braxton's generation
~nat way. What do roots mean? That
sverybody sound ke Charlie Parker?
No. That's not what the creative
p-ocess is about. Sometimes it works
and some=nes it doesn’t, but at least
people are trying.”
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Sdine unfamiliar faces

A s’ muSic

Pepper Adams’ music at the Jazz
Gallery Friday night was a blend of

jnstruction, a bit- of research and

plenty of pure jazz expression.

With a telltale pen peeking !rom'

his shirt pocket, the baritone saxo-
phonist frequently raised eyebrows
over his horn-rim glasses. Possibly
the move signaled inspiration, possi-
bly over the rhythm section playing

- critiquee .

some of his creations for the first
time. Adams aired .musical theories
that germinated in tunes as.romantic

as *Clabdette’s Wt_u_r" or as poeﬁe as’

“Ephemera.”

The night challenged professional

skills with the pitfalls of no rebears-
al. It's common for 8 touring jazz
soloist to work with a_rhythm sec-

tion for the first time. Evea veteran -

'gaasist Skip-Crumby-Bey walked
: musical tightropes, but he gen-
!;mny provided a warm, steadying
orce. . ) '
Interspersed with _Adams’ own
‘pumbers were :some.-familiar offer-
ings like “Cherolkee.”. Here Milwau-

keean David Hazemne(mw workisg

in New York) displayed a pure bop’

_fleetness, a Ia early Bud Powell, with

g dexterity and lilt of line.

" Adams sprinted along with muscular

rhythn‘llc invention.

Thelii the leader offered something
new — his own still-untitled ballad.
Adams’ saxophone led the way like a

_big bear singing a lullaby while the

rhythm section stayed cuddled close
without venturing far on their own.
Adams’ ballads admirably offer con-
siderable form sketched in seemingly
small |strokes. They engage and in-
trigue without being standardse.

By the second set the readings of
origi had improved a notch and
solos began flowing with more natu-
ra} adthority. **Claudette’s Way,"
writttn for Adams’ spouse, was .8

“song |with subtle waves of tenslon,

and release. .

On; “Bossallegrom,” Adams’ musi-
cal ideas seemed to dance off the Lat-
in rhythm. Pianist Hazeltine asserted
his usual rhythmic incisiveness. For-
mer Milwakeean Mark Johnson's-
striking drum solo — with powerful,
doublje-fisted - strokes — seemed to

~ plend vintage Art Blakey and recent’

Tony Williams.

Pepper Adams performs again to-; .
pight at the Jazz Gallery, 932 E. Cen-
ter St. . :
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&, 10 . /1
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et 3 21 22 23 24 25
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Stan Getz

‘Gerz has an intimate sk:ll
with ballads that seems to
" drain every drop of emo tion
from a melody

§ ._band, a mid-60s touring unit of virtuoso vibra-

“All! knowhowtndolsgolntothestudm and
-make the most beautiful music I can,” Stan Getz’
once sald. Milwaukee jazz fans will have several
chances to hear that beautiful music this weekend.

. The tenor saxophomst will play at Mﬁmukees
Jazz Gallery on both Sunday and ‘Monday at 8
-p.m. and 10:30 p.m. (Admission is $7.50,.0r a dis-~.
counled SE.EO for memhers of t.he non-prof‘ it Gal-

o~ In nurly ﬂmr decadu of pﬂ'formlng. Getz has
en]oyed great success in a variety of styles. He
" first attracted attention with ‘the tender “Early -
“- Autumn” in Woody Herman's post-World War II |
big band. He inaugurated a trend of samba and
‘bossa nova records in the *60s with a string of
Brazilian-flavored smashes. ‘including.
.“Desafinado” and the Grammy-wlnning “’rhe Glrl
- from Ipanema.. T AR

- Getz, in . more recent years, has mllahorated
with Chick Corea and-Tony Willlams on the ou--
standing *“Captain Marvel,” an album that demon-
strates joyful ‘'song and spirited communication .

~ can occur hetween sympatheﬁc musicians of dif-
Ierent generations, av. <~ S-’}. gt e .ﬂwum

At the heart of his many brews is one secret
Ingredxent. an intimate skill with- ballads that.
. seems to drain every drop of emotion from a melo- '
dy. Throughout the years his sublime ‘sound has-
- charmed not only audiences but ‘also other. musi- -
" cians. John Coltrane described Getz as one of his
- {avorite tenor players. A touch of Getz can.be
_found In Wayne Shorter's  Serene bal!ads

“Penelope -and “Vanessa.” 3 sy g
. But Getz can also piay tough, as he demonstrat-
‘ed in Milwaukee several times with his finest 1

phonist' Gary Burton, bassist Steve Swallow and
E drnmmer Roy Haynes. :

~ His current quartet leatures Jlmas McNeely on :
p;anomdMachohnsonon bass. Both performed
" on the veteran’s recent release from Concord Jazz, .
~“Pure Getz,” a hot disc on college and jazz radio -
stations. Drmnmcr Adam Nusbaum rmmds out the -’
.band. £ AR s g
“On “Pure Getz" the axi ophonist once again
demonstrates his caginess in selecting little- -
known tunes for fresh and memorable lntemretn- :
tion. These include the melancholy “Blood Count,”
“one of Billy Strayhorn's last compositions; “Very
Earl)r. an early line: by the late Bill Evans; and
“Sipping at Bell's,” a selection from Miles Davis’ -
.- first recording session as a Jeader, featuring Char- "~
ne Pa:ker on tegor mophom:. 33'

.-f.; M—v
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1 -Abercrombie conceded distinct parallels m the strokes of bm.h

MILWAUKEE JOURNAL

. By KEVIN LYNCH
e - of The Journal Staff

; WHILE attending the Museum of Modern Art's retrospective

| of the great French painter Paul Cezanne in New York in 1978,1
‘spied a familiar but surprising face in the crowd. Guitarist John
| tAbercrombie ‘stood ‘there with a woman friend perusing Ce-
‘| ;zanne’s probing late-penod landscapes and still lifes. '

" wondered what this jazz musician was doing looking at turn-
“of-the-century French paintings. But on reflection it began to
make some sense. Abercrombie could easily be described. as a
«painterly guitarist, sensitive to unusudl tonalities.and textures. ..
And like “the father of modern art,” Abercrombie’s playing -
has always reflected a certain searching, a continual reshaping -
{Fiof Ideas, eschewing cliches and facility for new possibilities of :
form and expression.  ° -

i " 'Sees distinct parallels
In a recent. phoue .conversation from his San Francisco home

PR L S0

.-q-:.

| painter and guitarist.. -
1~ *“I was involved w:th ‘a woman at the time who was a painter :
1 and she ihtroduced me to a lot of artists.” Abercrombie ex
% plained. “What always impressed me about Cezanne was the
“ways he was always ‘dealing with and organizing form. ... .
.. “You see it as he was getting freer with' his form in his later’
paintings. As I get oldér P'm always trying take form in afree-
" sense and reorganize’it snd, like Cezanne did, try to make my-'
own sense outof it - -

£Y

T

| performs with drummer Jack DeJohnette and bassist Dave Hol- °
::land at the Milwaukee Jazz Gallery Tuesday and Wednesday. It -,
J|:is an all-star collaboration of sorts, with Abercrombie's cohorts.
1 ~being commonly considered among-the. two or tln-ee ,leadmg
o ,modermstson their respective instruments;f < el
:,:,.-The trio recorded two well-received-albums (“Gateway I"and
"'Gateway ") for ECM records several years ago and, according
e ‘to Abercrombie, did extensive European touring at the time: But**
| their current tour is the first time American audiences have had
ol achancemhearthegmupin concert. :

" Abercrombie speaks modwtly in desmbmg lns collaboratlon
with DeJohnette a.nd Holland. . .

: “-, Ahigh musical level’ - R P )

"When I first played with them, they were both at- such‘a hlg]l :
“musical level and I was’ coming from this vague jazz-rock con-*
“text and still forming myself,” he said."*Now I feel very com--
| fortable playing with them In a sense it's probably my greatest -
] challenge.
“1"Previously Abercrombie has played

t:

T

‘Cobham. In_recent :years he’has’ divided ‘time between’ De-.
-*Johnette's New ‘Directions group and his-own gquartet. ‘He- says ™
2the varied work helped him reslize form ‘and beauty-in his'own -

~terms’ via the more spontaneous creauwty of 'the~“Gateway”7

-AriQ.

|-

SUN. ,

Abercrombze pamts with his guitar

.Abercrombie will have expert help ach.leving that when he”'

with-such diverse jazz. >then go back to doing something more traditional,” he said. L
‘performers as Gato Barbieri, Gil. Evans, Chico Hamilton and Billy ¥ :suppose unpredictabilty is my handle, if ‘anything.” i

Y lar quartet, adding a new pianist and bassist and veering towardy g

in. very dlfﬂereut contexts and still be myself,"” he said.

OCT. 24, 1982

Jazz guitarist John Abercrombie Rl

“I t.hmk this group has the ability to make sense out of chaos. i
We play very freely, yet sound totally organized.”.

- The group's music can bristle with a h:gh-charged energ}' ¥
But with . Abercrombie playing mandolin and Delohnétte on :

/ piano the group can achieve a pastoral lyricism. Like other art-*. -
ists associated with the ECM label this group will take to extend-
ed adagm-hke ‘modes that develop very gradually, an uncummon
style in most non-classical music formats.

“Well, I've always liked to play certain things that have a’, . e
sense of no time,” Abercrombie said, *Even though I don’t think'
its necessarily my forte. It’s something producer Manfred Eicher-*:
“~'has encouraged us to do. I like that, because it’s something dif-"
ferent and it opens up new perspectives.” =

Hard to pin down o
!ndeed Abercrumble has always been a musician who is hard
td pin down, playing a guitar style that is neither mainstream_

jazz nor characteristic jazz-rock fusion.
|“I'm-always willing to do something a little off-the-wall and

. \.__

-/ Abercrombie plans a shift in direction soon for his own regu— s

.a more electric style. Cin s mhQROER T 1
4 think I've learned how to work with and respond to musTo“ _
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;. wields his power with a precision and incision -

. far in neat, lyrical configurations. On “May

Jazz trio builds

R 225

P

castles of sound :

L By Kevin Lynch

. of The Journal Staff

¢, With drum rhythms bounding every which
" way, the musical meaning of the Gateway Trio ]
* came into focus Tuesday night at the Jazz Gallery. - .|'
- These high-level conversationalists .create from =
- the force of each other's quicksilver inspiration.
% Yet the music’s essence emanated from phe- -
i~nomenal percussionist Jack DeJohnette, who

o 5

s

t
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- that coheres as it energizes. .
- These state-of-the-art modernists provided
:intriguing recast of the usual jazz trio. The osten-

<

S

T
& .

#sible lead instrument, the guitar, frequently acted
£’as a foil for the surging creativity of bass and
:drams. John Abercrombie, resourceful aid imagi--
. native as he js, plays guitar in an understated:}
~.’imanner — something of a-vanguard Jim Hall. His¢
z-tone sings in rounded, softly electronic guavers:
:'that flow like a glistening stream through the
;l:ythmic and contrapuntal landscape surrounding -
“him. ‘ -
... Here and there notes will squirm from his gui- |

:'Dance” that was contrasted by DeJohrette's.,
i thrust, which led the guitarist totterizg into’odd |
s.intervals while the drummer kicked a funky beat. 1
¥ Bassist Dave Holland. spiraled notes around. every 3
moment, fueling a swinging momentum that
i found Abercrombie finally spitting out some chur-.
i lish, bitonal chords. RO
i. Just in this'single heady onslaught DeJohnette
. carved himself the profile of an artful titan be!o&
i the appreciative capacity crowd.. Yet as, dramatiz
;eally as the trio’s power accumulated, 50°it tras
. formed into pacific respite. . Y
:  DeJohnette moved to keyboards, Holland to cel:
_lo and Abercrombie to electric mandolin. They*
“sifted through some gentle ideas, holding the best .
:of them up for appraisal and refinement, an em- '
; pathetic .rumination that grew into “Blue.” Its -
: deceptively simple components cast a subtle dra-;
- matic tension. in its flow and-pause. Toward its":
‘end something like. crying human voices came :
from Abercrombie’s instrument, yet the whole. ]
was frozen in a cool aura that conveyed the ironic:
' intensity of an Ingmar Bergman scene. g
The brilliant Holland showed no effects of last
year's long illness. His playing presses ever fur-.’
" ther into realms untrod by other bassists. His re-
_markably dexterous fingers turn on the dime of a
“colleague’s best suggestion. In soloing he will
fluidly venture intervallic stabs-that a violinist
_/would envy, cutting across the bass’ long neck in
‘“patterns that may be uncharted in the long tradi- 2
vition of string playing. . -
o Yet for all their liberties the three rarely convey o
{%3'sense of randomness. They soar and dovetail in"7
i unorthodox but effective ways. More than merely ;
£'hanging. together, their. free Jimprovisations bulld’s
% castles out-of the most windswept clouds. . .. 7t
¥~,The Gateway Trio will perform again at 9 pm.™
* ‘Wednesday at the Jazz Gallery, 932 E- Ceriter St.

3
]
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- MISCELLANEOUS CLIPS
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W HO'LL BE THE NEXT hot thing in jaz? It

. AuMMbeNhhdﬁTmnmsmmThmuhyatmemnzf

¢ Gallery Milwaukeeans will get a chance to hear:

.“this up-and-coming talent before he gains wide-
- spread Tecogniticn. Trumpeter Thompson is being:
-‘called the next important voice to come from the -

- Chicago’s internationally influential Association’
- faf the Advancement of Creative Musicians. - i+
33

! - INY
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o

‘5. Thompson blows in the brassy, declamatory’
" -tyadition of jazz trumpet which goes back to Louis’
*: Armstrong yet he is “among the next -wave of jazz "1

‘innovators® says Robert Palmer of the New. York :

I“Times. The versatile trumpeter has worked with*
. everyone from Quincy Jones and Gil-Scott Heron ' ;
-to Cecil Taylor and”Archie Shepp. His FreeBop |
-*Band features saxophonist-pianist Ari Brown and".

drummer Don Moye from the celebrated Art En-]

e
S

{ . semble of Chicago.

v M —

- . formance: &% Sl o T IR A
. ¥ . :¥"Whité Men3Out Of" Work; bstop. Me:-T
e T
~ - . o'm -«tve.r""wm o~
_ * thit _fﬁrc%ngs on Top' Banana's ‘single. Yectrd
- schedul to be released by gpid December. =" ;14
DA s o2 o, DBl 1R Brlriad
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By Kevin Lynch
of The Journal Staff

Jazz singer Chris Connor considers
( herself a prudent person. It shows in
her choice of material and the way
she handles a song, respecting it and
enhancing it only with the subtlest of
alterations. She's lived quietly in a
sleepy Long. Island hamlet for 22
years.

Yet the singer who first made her
mark with the Stan Kenton orchestra
in 1953 knows that prudence can
ancilr bl ssherastad m the enlertaiu,
', once, she was
xhol.
after I left Ken-
n my own,” she
view before her
_I'Jm Galle.ry to-

isibillty Sudden-
. band, deal with
'iall the bookings
perform. I was
lat. But slowly,
t happened,” she

laugh

:a hotel and get
E you can overdo
ng it,”" Connor
eel, unassuming
k to laugh. She
1d swilling until

[ knew I had to

Chris Connor: She lives quietly

who special-
5 in her dusky

‘Connor climbed back up
"after battle with alcohol

OI 21 orcnesira anu vi album covers.
Booze and time have etched her life’s
history in her features. But,-she says,
“I never felt better. I have peace of
mind, and I never had that before.”

Connor was hard hit by the '60s
rock explosion, but continued to
work, if intermittently.

“Trends will come and go, but
good music will always last,” she

said. “I'm very selective about what I |

sing, and I want it to have an inter-
£ esting arrangement played by quality
musicians. I played a couple of huge

laments about' ,

less times she’s sung her signat
song. “But I'm very lucky because
them.”

She's a Tucky woman in otl
ways.

“I feel I'm a better person anc
better singer now. You have to
through a rough spot to find wi
your life is. Now ‘my voice quality
much greater, and I have contro
never had.”

She feels, too, that her music t
been aided immeasurably by Richa
Rodney Bennett, the versatile co:
poser who has written everythi
from symphonies to the score |
“Murder on the Orient Expres:
among scores for many other filn
He also happens to be a lifelong Ch:
l(]‘nnnor fan who now arranges i

er.

“I will call him up and tell b
what tune I want to sing and
immediately knows what key ]
sing it in. He whips up a perfect :
rangement. The man’s a music-ah
ic. We have a marvelous rapport.”

" Connor is happy now, but she fe(
her star could have risen high
when she was younger. Her bigge
mistake may have been staying wi
the Claude Thornhill Orchestra f

" five years of grueling road life.

A cell from Kenton

“I had just had. it with buse
strange hotels and the loneliness
being the only pirl. I was going
stop doing that. Then Stan Kent
called me, and that had always bes
my dream, to sing with him. So
went, but by .that pointI could oo
ast for about nine months. I had
quit and,"I think, missed out on
chance to be something really b
back then.” '

Connor will be 55:Monday, a
she’s trucking off.to places as dista
as Milwaukee. For that she can thar
her new philosophy.

“I.don’t worry about all the thin;
I have no-control over. It's enough-

-.have control of your life. If you ¢

discos in New York recently, the Red :

Parrot and Magique. I figured, oh,

crowd sat and listened. And after-
ward I was really surprised. These
young people were coming up and
complimenting me.” -

She never thought that she'd lost

her place on the jazz scene.
“It's really something. The fans

|r-—‘

ask for ‘All About Ronnie.” " Connor
cringed at the thought of the count-

they're just here to dance. But the

just keep sticking with me. They still

that, you're doing pretty good.”

She said it with a big, toothy gr
that showed that Chris Connor
doing pretty good.
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McDuff 1

i seemed o have forgotten him, he ob-

i viously basn't forgotten how to play the '

organ. And play the organ he did-at the’
; Jazz Gallery, with swing, savvy and wit,

. McDuff was at the Jazz Gallery both
Friday and Saturday nights. . - ..

_ Having once led a big band, McDuft
hasn't forgotien how to. arrange, either,
as he guided hig Featin® System band
- through' tunes filled with fine little sur-.
-prises —=: sol0 ;e¢quences broken with

_ siaggered rhythmic. interiudes, tasty or-
* gan-sax-guitar{voitings, “Pennies .
,/flm just kept on falling. -

from Heaven” €

- On ‘this tuné,he left many in the lurch

i
i
i
i

with a string ‘of false endings that grew”

more outrageous as his irrepressible grin+".
B ater, 0, ey ated

LIE- SOV A SR PLT S5

HFTR IV Y

grew broad¥ and broader.

Orgamst ‘

SUN. DEC. 5, 1982
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till knows his jazz

>
-

.. critique;

édtotown -+ -

= romsntic pathos wi
7 mental - P

without bg‘ettlh'g sentl-
. 3. Wﬁ"i-ﬂ N : .
Though not a funk band; the Heatin':

1

! after many years ind, though Milwankee ..~ . .
% . Under a naval siipper’s hat, McDuf"s

Senﬂmental Mood.” -

- . . L v

.”l . - : Sew . ingwith
voice Into expressive éontortions that jus-:
tified the band’s name. -Guitarist Mitch:
. ’ Stein provided a more lithe sound but

McDuff’s most recent recorded efforts a5 lustily as his leader. Drummer
have. waded deeply into the pop-tunga}"gm Elder is a new addition: and it
vein, yet, as he admitted between ﬁ,& shawed. But what he-lacked .in precision
that’s mainly a recard exec’s idea of what™ " and cohesiveness he made up for ia fire
M"D“;f ﬁrg-?damg;wd bll.;‘(zlh Pﬂgﬂ’ . and rhythmic invention. 7
what he did Friday night: a oforig-"" ' . Mmepuf o that. dé
inals, siow, thespetic bues and, purs cxmtoiative rotording industry an s
: B FOUI- ;ngly interminable economic malaise,
Brothers” and Duke Ellington's™™In 8 ; established jazz veterans can be’counted;
ety vyt deliver quality music in person.g

That is too.easily taken for grauted, as
turnout seemed to

o L.

cheeky, impish visage'recalls a younger
CountBasie. v . @6 ::. 2

" On the latter tune, alto saxophonist
Jim Snidero showed his ballad skills with-  Friday night's sparse
ootes that conveyed- indicate. T

LRI e
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_ ! ﬁVhen some jazz enthusiasts got an
gm-ful ‘glt‘ogaktl:Ooyxo’Iu}rg?r’s latest al- Bk Boer T it- yosir own visie: |
Ltlalelﬁ: heads Bsfnot ntéccets‘;egl ﬁOOk wanted-to do an album with variety
! with the alfmm 5 Beak 'V 2loBg  that would be accessible to a lot of
P ui- " naopleanddoit well.'.‘ .,:_,;-,_ s

-~ bas ' Did he tiink if s was a good alum?,
Stanle)f gﬂarke, rock guitarist Carlos _“Wellyés, for what it was," he
* Santand;. pop-soul stylist Phyllis said. “It ‘was fun. I got.m cham:e to
Hyman and even Tyner playmg a blt write lyrics, and I was"very happy
- of svnthesizer. .- i el the way they turned out: I never
want. to be pigeon-holed.’'I havé my
identity as an artist. It's ‘like that
concert-I ‘did ‘with the Miliwaukee
. Symphony, Orchestra’ several" years,
ago. That was very enjoyable, """
“Once I told Columbia, abou; the
" project they said they could’ do a Jot.
*  of things with that.\- 2 S
Nevertheless; '{‘ynen expressed ;
' perplexity over large record, compa- ;
| nies and said he was dlssahsff ed with |
- - the way Columbia handled, promo- -
tion of “Looking Qut,” pparent
taﬂor—made b1gseller. Ih

uri

to expan‘d;hzs SO

. FUL Dl ae suni bﬂ}
Tl ¥ Byxem Lym:h © . Not for -my..own music;. though. 1
: . nt“ehmsm, s know what I love to play. But-you

can close yourself-off from inyesti-
gating other possibilities when you

\.... .

g ‘_‘They [record compames} ‘Teal- .
'« lyapuzzle trying to hnderstand their:

> mentality, and what~ direction ‘they .

want,",_']‘yn said "Right now’ Co-{
* lumbia'is in'an economic slump, They
are’in & very conservative s:tuatmn,
thinking that jazz has a limited mar-
ket appeal. When they say someunng !
to me I have to sit-back andreflect

on it. I'mlnot a person who is’
led. 2
; "But at Columb;a it's ha.rd to’ ﬁnd !
the person who can really do some- -
thing for you. You don't get the kind

‘kind of han; g looseTi :
think it’s g:ad to i:eejz%m zn-
“dience’ nrf halahce sn ‘théy, don't-
know what you're up p to next. That
u keep: their’ iglteresf. and you:

X _
i aven't latt the fold.”

ik
SRS AR S PR AT R S s-.t.‘n..'(.&___ il




.'i " Bartz; & leader: himself.: posﬁblyaymboliqot;‘l&nq;n
' mmmmseablyinaecesﬁonofalbumprojects.
1 nlght‘ngzagsu’lthm a Carkis Santana rock tune; a.Coltran-'

1 wishedhewere-yawminspixedvim;mwhombut

MILWAUKEE JOURNAL DEC. 13, 1982

. “Thie primiary thrust of McCoy. 'nmer's music tnok new direo-.
_ tions Sinday night ag the:Jazz Gallery. - 6 .
.It- reached for hrlght-light right mms and demurs to more-
peppl%.gmdé,;even the one- marked “Have Singer, Will Travet
o S TRt R AN o B B LI
. 1 pianist’s powerml fingers have tlown
: ghunixaseendinstosﬁrﬁngmuamlchaﬂenge&'l?ner_
smﬂsmwandproﬂm “Island Birdie.” ©¥s b mienibeds
|; Bug the calypso-style: song from his latest album repmented
: no essential weakening in the man’s music. The tune crackled
along with a-rhythmic joyousness that needed only Sonny:Rol-
liis, the-jazz master of. calypso,.to. be an indelibly. memorable
 performance. A# it was, Tyner preseated his strongest saxophon~
* ist in_quite some time,alto pliyer.Gary Bartz; who-has favorably.
checkered himself through '8 fecording-career:s - af anv; |

reaching for many things in one: night as,ahes done
began with a typically elegant “The Seeker.” Then the

) mmmeummmnmmmwg
| Theloiilous ‘Monk’s: “Ryhtlim-A-Nibg™ and-sich - original- -yocal {
;m as‘z;lsl;e Amnml"’vand “Love Surrounds Us Everywhua’"
delivered eymm ﬂm’. Al oge ur-‘rﬂ !),',._
; + Tyner is.n0 less’sincere today. Heuemsmoreeontem.howev-
i er. But not complacent: Hé can still galvanize a listenet with his |
phennmmﬂydandngdervlshhnnds.nelyﬂmlmofhxswﬁto

hg SRRSO e )
l " Viollnist Juhn‘makd ls beeoming what'!enn-r.uc Panty onee

alsy swings 1 the;blues-solid, tradition -of-4 Stuff Smith. r{?

vocaﬁsthshtoutﬁnss. “recorded;; Phyllis Hymaﬂ Wwithiad
incisjve; broad, dynamic power, and she convincingly flashed her
- jazz-standard_credentials on “Lover-Man”.Tyner offered plenty

in two long shows to large, appreciative crowds: 3

- So while he reshuffleshisfalents, let us consi Tyser has|
RS ; .unpreeedented legacy of .
GATS -,W Coltrane’s death.,
il -alive might have come. to}
.58 .t‘%"’-’“ﬁ I "*ﬁp.r !
orm-agaln‘at 8 and 10.30
enter Sti | #i=iil ?!-_?E:_"
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Trumpeter leaps to top at 21

1;,,‘,—,- _»..,,...-r-__ T SR o

iz ot Ths.!oumal Staﬂ A
WYNTDN Mamahs. though still’ a young spmut, has
cast a large shadow across. the contemporary

:music scene. It’s because his musical presence carries a

‘helshaﬂedtheﬂnestyoungjaztmmpeter

hresdthanddepththatmkeshlsmmmymseem
improbable. talentsaresullhelngreanzedas
in years.: -
Last year his hot-selling debut. album as a leader
placed third in the album-of-the-year categnry of Down

Beat's_International’ Critics Poll: And: _remarkably,: he

laced second:in.the best frumpeter’ category; ahead of -

5 some very-big names. Marsalis has long-toothed ‘critics
. like Leonard Feather pmnm_n_:ung. as a jazz solmst he Is

- a symbol of a new decade.”,

|

e

Tuesdsy and, Wednesdny his quintet 'méli:ﬁs its -Mll-
watikee debut at the Jazz Gallery with performances ‘at
; 8 and 10:30 each night. Joining Marsalis in the front line
wﬂl be hls]:mther Branford, a heralded S
‘ own right.%: 7 h

Who i§ ‘this man who's. suddenly swoopad down, har—
: kening hope and brilliance likke some swinging Gabriel?
. He's thoughtful, self-assured yet humble, with sharp
pﬂspecﬁveonmnsicandhismlationtoi 3

Lenry S

“ByKEVINLYNCH -~ _

- pla erinhls

[n his mid-teens Marsalis ‘was perfurmlng chssical
trumpet concertos with the New Orleans Philharmonic.
He was accepted to the Berkshire Music Center. at Tan-
glewood at 17, a year under the normal age limit. There
he won the H’nrvey Shapiro q,wmfl for Outstandmg

Brass Player.: -+

At 18 he was slmultanemsly studying cla:sical mus!c

* at Juilliard, playing in the pit band of the Broadway

-| show *“Sweeney Tndd“ and periormmg with the Brook—

lyn Philharmonia. - i, : 5
Shortly afterward he- was mar.ched !

by ;‘.he great

" tender of ﬂeglmgjazz turks, Art Blakey. Marsahs quick-

ly became the latest in a Storied line of Jazz Messenger
trumpetma that includes Clifford-Brown, 'Lec Morgnm
| Freddie Hubbard and Woody Shaw:% & 57—

In 8 recent phone interview frof New. York. Marsalis
all but shrugged off the question.of how he gained such
knowledge and skills so.early. .My father (Ellis Marsal-
is)wasajazzpmmstand!alwayshenrd a lot of great
music at home. I was performing early but just trying to
learn to play the trumpet;, not necessarlly jazz per se..:

“I was just lucky that, Art hlred me Otherwise how, ;
would l havea gig todny?‘ '_“ ! i

Marsaliswas in the, intriguing pos:tlon of choosing to

i "apmmmngclassucslorjszzcmers— 3

"Some people aay you: need to play “clessical music to

1 lem'nhowtoplayjazz." he said. “Well, I think trying to

learn how to play jazr. lm aided me in plsylns classncal

‘|' { ( N
I have stud-._ :
_ga_tors like; I

Ajrindara i, o=l
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.~ “his points punctuated with the colorful expletives that-

S TUQe Lo7 £ Monsalw

Tt TR e G3lT0r e o

the creators of jazz. But I realize the greatest jazz

‘respect
is not on a lower level than the greatest classical music.”

How does he respond to classical people who say jazz
players are fine for a few moments but lacking in sense
of larger form? Such a question trips a switch in Marsal-
fs. DL ..: :"-‘s"».-,,:-‘ i

“Our forms are shorter because ours is the music of
the 20th century. We all know that 20th century life is
more conducive to more happening in a smaller space
than the the era of classical musie, - - -~ . . -

“On the other hand, if you don’t think Duke Elling-
ton’s sense of form is.as advanced as anybody, who ever
created music then you're in a lot of trouble ... Ameri-

E'Jropeénexpﬁegee.&me
any example of a composer
and quickly as Charlie Parker

¢an experience is not the
processes are different too.

" thought? Jazz Is not greater than classical musie, But the
- greatest jazz is equal to any music that ever existed.” - ;
;= Such statements are not uttered by a black man who's

been cultivated.and sanitized by a white middle-class
education. His youthful diction is laced with * p’ stuff,”

seem natural in black expression. Marsalis' resentments
stem frorh his first-hand experience of classical music's
cultural esteem, something still lacking for jazz, at least

MILWAUKLE JUURNAL
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* “In playing classical music you get the op) to
omthewaymthdealtwiththewayltsmpposeq
0 be.” Marnalis sald. “Not being In the jazz world you
wouldn't know that jaz2 musicians.are treated like dirt.

" You would think that every accomplished musician’s sit-
;a:.onlsmme classical musician’s. But that's not how

“Plsying classical music gives you ‘a chance to be
mtednkeahnmanbeingandllkeanarﬁst...rmjust
as much an artist as a classical musician. There's no need
to compare myself to them. Some classical music is

. great, some js trash — the same thing with jazz,

i “Yet I don't think we shonld be treated like them. ]

don’t really want to play jazz in concert halls. I don't -
want to wear tuxedos when I play. I don't want to be .
asked a bunch of pseudo-intellectual questions, to give

» some bull— gynopsis of somebody’s style. I don't mind .

! Whatwedﬂ.”- sy

playing in clubs. But I-want our environment upgraded.
and I'd like to see our image changed. Not to where we
seem like classical musidananuttobemppcted for. -

b'rllllan. a ﬂ;’: hls~

. HORIPR SIS

What Marsalis does

is play trumpet

‘music glints with an array of styles from Louls Arm.,:,

, hints of what the real Wynton Marsalis might be. -

strong and Clifford Brown to Miles Davis and Don Chers,..
ry. During moments-of his first album (and a recent two-: .
record set under Herble Hancock's leadership) you hear

bei.w

% ... Developing groupconcept.. '

Healsolsdevelopingagronpeoneept.i‘hat,heuya.ls

. at least as jmportant as his own solo prowess;’ - - ;-

3

; P've had time to work things out.%s =: 0 <0y
1- - Marsalis was posed
- and other young musi i

[

_ “Wait till you hear our next albam, which will be out*
in May.” he said. “You'll hear a real gronp thing. thea.,
I SR
with the polit that-some say he-
] ‘8 New- conservas:-

| tism in jazz that does not offer a dramatically siew direcs: -
 ; tion for the music. He's ready for that one too.. - = it

i “Who do you consider completely revoluti

2 Wiko

- has done something. revolutionary that wasn't done in-

» the tradition of the music? - -, .

i " “Name any artist. Maybe Debussy, but you‘cﬁ even’

trace him. Omette Coleman sounds like Bird to me.
Monk sounds like Duke Ellington. Coltrane sounds like a
combination of Bird, Lester Young and Sonny Rollins,
. Beethoven dug Haydn. - .. .. o e e

i ».“Who has done anything worthwhile that you couldn't

; from_a university with a
| scode’ That's not what were doing. We lister' to’

recognize as relating to something else? That's not atest
of a style's validity. The good musicians take what's-a}- -
ready there but add their own thing. - -

v emsambie . >,
L& st

erybody makes it sound like we're some chumps
studying cats’ music with a micro: -

just like everybody else.”. . G.o.oc D EE 0% B
! So what does Wynton project.as Lis fong,
¥, + Jus’ tryin” to add something to the music,”

A T ICTE T SR PR
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Tracing high and lo

=

of jazz’s fusion movement

f_uunde% an intrigm_i':]llg but;ahgln;l:;ed fusion group,
. . ] ok : called Compost. Then he div fied, recording
o Th'," St ; . with many of jazz's leading musicians.
In 1970 Miles Davis catalyzed the jazz world .. | The multiplicity of his style and interests led
with a two-record set of original music called pim 1o continually experiment as one of a handful
Bitches Brew.” The album joined jazz and rock  of grummers to head important groups. In recent
elements together into works that projected Mys-  years he has led the Gateway Trio with bassist
terious moods and startling musical possibilitiés. It Holland and guitarist John Abercrombie. He's led. |
remains one of the most compelling records of s0- 3 band called Directions, whose last incarnation |
;ﬁl}g fusion.” ="/ R .. featured trumpeter ‘Lester Bowie, famous as a
. “Bitches Brew” proved a gateway to a decade  member of the Art Ensemble of Chicagos: -
‘of electronic jazz, though few groups really ad- . "o iopnette formed his Special Edition several
,dressed the f:lln 1tt;11plimnons of the record. Howev-"_ years ago. It is a saxophone-oriented group with &
.;:irr':ia:nsk ‘nn) the ;i;ﬂ;" st _ rotating front line that has variously included such
i went on to make major 3 * important new jazz names as Arthur Blythe, David-
: marks in jazz, including
i pianist- Chick Corea,
;-guitarist -John™ Mc-
{ Laughlin, bassist David -
' Holland and three musi-: -
| cians Milwaukee will®
: spon have the chance to .
! hear within a two-week
perdod, s g S
In. the wake’ of

By Kevin Lynch -

s Murray and Chico Freeman. The first Special Edi- -
. tion record .on the ECM label was possibly the .
* most acclaimed jazz record of 1971. All De-
. Johnette’s groups have applied elements of rock
- and funk to sophisticated jazz contexts, though
none sounds like the prevalent fusion styles of the
e S s
" Weather Report’s latest album, “Procession,”
* shows that Zawinul's concept has grown familiar,
but can- still delight and surprise. “Where the
L " _ Moon Goes” imaginatively employs the jazz vocal.
‘g ,,f;ﬁg;;ffw‘g;;;;,ﬁjge o8 group Manhattan Transfer. The record evokes the
| Zawinul and saxophons . Jack DeJohnette .. S1TEY and panorama of Latin America as charm-,
‘{st-composer Wayne . o oaivs, g Nugly pictured on its cover painting: -~ . 5w
Shorter formed Weather Report and have carried? [, The group now Includes bassist Victor Bailey,
S o vith-a personalized extension of Davis} rommel OnSs Haklol and D doce
; innovative group concept. They will perform at Rossy. Yet Wayne Shorter’s full talents, revealed
FaTa L DRLEE SR ST in his-own superb albums in the '60s, still seem
I s Smatd el Soiilinr 2 * repressed by Zawinul's dominant personality. His
;- i 85 Drummer key to album® * - - orchestral . approach keeps Weather Report a
! * Drummer Jack DeJohnette ‘was crucial in- soundtrack of jazz on an international tour, cer-
! wBitches Brew,” with his dynamic’ blend of ad-: tainly an appealing idea.” ... . .
' vanced jazz and funk rhythms. He brings one of * . - Variety of horns
his several group projects, Special Edition, to the: | Yot by ¢ o IR,
2 : "o .- Yet, by comparison, DeJohnette's music is jazz
-:;:ug*g;‘i for 2 _mree-njght_'glg. March 25 that stands on its own feet. It da:isn‘t nﬁed orches- |
: i Raba ted backdrops and obvious melodic ooks to be
: "It is enlightening to trace how both DeJohnette e A
" and Weather Report have dealt with fusion's high- s“mf“L Special Edition plays what fisy been
est promise and lowest temptations: ' oot termed “freedom swing,” a music that emp OV
. Weather Report hit the scene with dazzling - the liberties of *60s free jazz while always relating
“impact._ Highly influential Down Beat magazine o8 1;']11“’ mﬂl:;'m;gfﬂehnm% considers indis-

: S ereun its o AZIS . | pensible to q N
mad the froup it critical pet, and here was oy pelometes piaying Cnssteny grabe
e e eoselt: as afine saxophonist-and coms | e 24 270 body like virtually no other drur:
i  ImSEs, 7% 8.0 o e > | mer ‘can: The band’s .range is helped by De--
! poser, His's0prano sax-work was now heralded 88 | [+ ot o falents {anist and his players’ abil
: Do best since John Coltrane in th early 6085157 12 ette’s talents as a pianist and his payers £
it st sigmificantly, Weather Re: It nravide- | ity tp handlé many different horns, usually includ--.

Y ERILE “ | ing a low horn for wide textures and funky bot-:: '

{ ' But, most signific
;ed feljtﬂe"‘, Em“’_ld:f"!"'ZﬂW‘n“.l's. blossoming a5 8. [ foms.; = “omre A i ¥ et M B C
 compesat and.ofchestrator, Zawlin! aLICKY | e et Specal piltion meluses foun il |
\ ers, then.still a.comparative novelty. He produced -+ who ¢an play. clarinet, alto, tenor.and baritoae. -

e tonal: starbursts, vocalized” effects and i saxes. It also features Howard Johnson, a baritone
s b " “Ep e

s : . saxist and the leading proponent of jazz tuba. The-

¥ This combined perfectly with a:strong, Toj Mahal, and heis musical director of televis:
-thm section and Shorter’s_ probing” saxophon s “Saturday ‘Night:Live” band. DeJohnette's >
“to make Weather-Report is now completed by master Rufus.
- e 2T

’ BQE?LDIEI». to consistent. | Reid.-":;?,?*_-'—-_‘=-‘—'=-ﬁ:‘-:.--.'.-;,'_;:_:;'.n-bf'«:;,,:. el
r wards nu-, | -+ Reserved tickets to Weather Report are $12.50°
' and $10 and are avallable at the PAC Box Office
{ ‘and Ticketron outlets; Admission to .DeJohnette's: -

Special. Edition” at {h€ Jazz Gallery is $6.50_ per.
% $5.50 for Jazz Gallery.memb

standard.:
Tinette became on
mand. drummers
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zzman:Marsalis: lives uptoT

g . Lyn, RO Lk tphlng bis head as lx worklnx hla ‘wbtre the 3l-yar-old tmmyoter had
S ‘.ﬁg.unamml statr . g oyt of & puzzle. X stood,.

' A certaln

77 YA certaln tension'buig throu out";" RV R . 42 1o’ the second  set tho undon o, Y "WOW”N“N tenedwnlsht,"'
\ the ‘Jizz 'meed: ol Ehthe YT TITSTST™T.. maintalning swing and such daunﬂna ‘sald. the Venerable jazz great. “This
uﬂd .521 a7 hen ded“?yonns Nsewt.""wuh thelr own’ oblique;,’ compositional demands fi x"?" mag ¢ﬂj°m all the praises
ebuf"«here “ag*y’ leader.\:“wlt. "Marsalls'. solo then streamed; *':'Chll’sedbyﬂncnorslzﬁt o'll get. t

hiccuping fntervals as fluldly % t

e PREIERTAR | i e et
wier or- L

T . P i g

% Kirkls : solo | rm again at 8 and 10;

a mﬁ ':,',f{l:ha‘,}m hﬁwﬂ? atthe Jazz Gdlew '932E. Center St.. ",

il:tmu thé'féus!oﬁgélghmed.ﬂxe TR P PE ll t were a ullaby. His playing
?f «"Kno a%moe-klng." ‘a newly''grew’ tight and tough-minded - an
p{gﬁh began*’wi “iterse’x then suddenly one note came oozin
and* pmentary pauses, ='*ou§ llke '5 lons bubble‘o! Turklah

:ew;a cim'ged" rinting m’“*‘y "laylig abounds with rhythei .
;if ! add eter ﬁnallsfspgutbo the-‘fmlc crl’am 11.:;7" :mako hl{::-';:v’,flame. » -
'noo ensemblé-courses ‘w ' setious musiemaking urbane 1% o :
more, comp exthanastnlght ll;g W) yet“unprotentlgus, pmlona‘te, th_ nm‘il::’:s? ::;um' ‘z:'.::t&:':y
’ ol w“l’&.ﬁ%m 7 *fawmmg's brother, Branford, 1s inj;MoUk curlo, “Think of One." Late In
1 Wyn er, Branford, 18 Inf: iy i niont, “Branford ‘blew hot and
belni"imslbly 13 mqst acclalmedi' ‘the 'minority of young temor saxo-': " long on -soprano sax asd Wynton
now' n o.last’ decade:' He:!: #’ hone players essentlally. lnﬂuenced-" - punched out braying bell tonea that '
g. iiph ilh a?mny" trumpeters *'by Wayne Shorter rather than John i’ rasched’ all tho way' back to ‘Louls |
otfgonly beéauu he'"-Coltrand. So his solos Inhale as much % Mmml :
fl m-mm lylsslmllated’the whole'%as they exhale, they glance and fmé’:if
fx’adluog,‘butm playlng “Aply. Then be'll releass s long, sen’iii: A quirky” %‘h"“l’ ‘m” .'fmm:admm
E‘:&"‘ oy 3 fote tat m "mw' ommren, awed by ”"“*’*"gmlg:?u:mgfmn:u:nans’bnmu:
# B 2
% prods’ uo:a*ktmh bllityﬁl-ns <4 ebrothers’ musieal nallties /;Walked off stagé in mid-phrase. ",
mlnd:genqttatwunknom,lt qontmt vialbly as they play. Wynton1dr--Afterward, this: reporter . wni
eran ottmlaughﬂ It ahlnea ttle grins and tender expres.»::standing near:the dooyway when’ ni *
]
]

%'h; ‘group dismantlad k}ndreamm"!‘ glons like a woolng sultor. an!ord >uyery special llstener zn{:ed np‘i 1
s 0 . :

Al

i L) &tﬂﬂ otz Woody . H
fpoe T i 6 (H‘q'c‘; wg&"m&g@% !';??p gi‘ ”mns' s’{gt“‘!{ v“,¥‘$
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BchvinLynchw . .
_ - of The Journal Statf . crlt que
,mn?ﬁﬁckwohnm"mmnﬁv e
 ard” for his phenomenal drumming. BUt™ ° ;4 slice inside the line. His.
Friday night at the Juzz Gallery” b~ ;Mh;‘ihm:onmﬁ:x?mﬁke E?;;;

Jones; they kick emp r.out like a

showedthm'smmwthntme.

2 tlon. &2 g
. partsthatwlngslowmmmlvehom‘ et Johnson proved a mvelation on tuha.
; No, it's not a sci-fi musical. It's De: " On DeJohnette's

got ponderous. . P oS ;;e#aexpeaedbmmt';b_eboptoexistln*_,

i Pmuﬂalaophysaltoanﬂtenorn!;;};th mmbermm‘econﬂnu‘ofthlshom?‘f
mdwommmﬂneplmnntthe., Nor was it a passing hat trick. Johnson |

ludunwertmedtothmwtbeblgbulls rolled-chorus after chorus of darting in- ¢

intberingtogeﬂm-liketheopenlng_muon.lfetm : segment of -+

" double baﬁtonemm'angem-tof "l‘ln - eight- and four-bar trade-offs found De-

. i Can Alley.”™ LR | ettemlingtheshowwithbonnd-i

and masterful tension

i’ As expected, DeJohnette dmmmed )
~ Where does this g;roup .gc yrong?:

! rhythms as edvanced as they are infec~. '
ﬁous.msﬁnely flashing acwnts jumpofl

ote o e——

1., Jazz Gallery, 932 E. Center St.

.-'*.'*"' Mhcioa Coan 2o d o wq-"uw ﬁ\ﬂ"

ThlS ]azz‘experlme'nt lS

a:success: '

B SO0 SN

Hmmm Tts tunes regnlarly mtch from i
30 to 45 minutes, but chances are your
attention will -simply rekindle in short
cycles. DeJohnette pushes his charges to
the limit, but the show’s down pat, Jack.
Wise dynamics throughout, instrumental
variety, plenty of toe tappin’ stuff. -

Amidallth!sit’seosytoiorgetthe

.. bass player, right? 0" .

Wrong. Reid.oneofthetmegiants.
. probably could've carried a show all by
himself if Jack DeJohnette didn't insist
that his Editions be so0 very special.

DeJohnette's Special Editlon will per-
form again tonight and Sunday at the

i el e s w i S



MUsSIC AT 2:00 pM.

AL\ AU E B 9:30 p.m. SATURDAYS
ind ge:ey | A PR o=
FRIDAY SATU RDAY
FRoM 2
" " I" 1683 TOP CHICAGO:
BANA NA CARL
COMEDY LEUKAFE
932 E. CENTER ST. 263-57I8 REVUE QUARTET
SUNDAY MONDAY TUESDAY. WEDNE SDAY THuasoAyr 43.00 $2.50
5 71 8 o
THIRD KAVE BERRIGAN MANTY ELLIS
C| d JAZZ PATTY | 5TONE  |ros sooneY | WISCONSIN CONNEGTION
OS@ LARKIN TRIO LEIGH CONEN FEATURING:
JAM TIM HOYE HAROLDMILLER § FRANK GORDON
_sz.5o DoN LINKE 4l.50 | $
HARDLD H"‘kﬁ%o . A.50
10 § 1> 13 14 WOOPLAND 16
: . FOLK . SON Ny PATTERN =~
VIOLENT § BoBBY TO BE To BE SOCEITY JLAND SLIM | PRESENTS:
FEMMES | SHEW | PRESENTS| BLVES RovA
I QUARTET § ANNOUNCED| ANNOUNCED LEO BAND SAX
) ; .- KRETzZNE QUARTET
S00 | | 84.00 | | 85000 9:00pm. #4.00
BENEFIT For 47 2 o o aiZe 2l | "D, 23
MILWADICEE DEXTER GORDON
. QUARTET WISCONSIN DAVE HAZELTINE
CONSERVATORY QUARTET
JAM l Z SHOWS ENSEMBLE
8:00 ¢ 10130 PM. $750 ¥ |
650MEMBERS $1.50 $2 .50
13, 5'0264'%0!'\ ol e :
e 24 25 26 b 2.8 pﬁ%%%é,%&"\?c 29 DON
1 DICK & MARION LEV >
BUsH JAzzZ JOHNNY GRIFFIN | LCiNke |Z55%500 0 ] MOYE
AND FRIENDS s QUARTET E%DJE\EV i QUARTET
ITZKE A
8200 | 8i00PM. 47.50 T e S5,




STI[d 19A0 35 uespald ;19310 v
uﬂ_.m 11eH aﬂﬂgw vﬁurn Wmmﬂw .._av“. -pI0J3a.l I3AD Jujheld §STQ 204 Woiress e L
1swumyd )M S,11sed 199MS 18 puEls [NJSSad ayl,, S8 (SHBEM [BNsY,, JISSER §,u0s i Koy Audfigo zeel AY1.18 Aspain;
-ons A3 v pakerd pue (18} 1591 10113280} |10 U0 guspao1dwy siaed pajeqe(siu gfeyd dnoid auy U3uUM UO[123uu0d E_U.E.
}JIOA MaN 03 INO JUIM sjAeq pue SIIIE S0 K001 paou auo ‘Ajupsaltaiu] -53u1 ay} sajedwod .nvuﬁ preyaty 1sissed ju
-aissar pug Kuepl il 'punoj | 5 -p10231 e[qeiowait jsowr 1jayy jo awos ~1e3 zze[*0|8uls wguu.._w mwﬁm%mz ‘ualj!
‘310 QWS 918 DJOY) ING 'SIED £ 103 1104 uo sjuajes sy pakojdiua ATY uooisdupds  (1IBD gqunndp il m'nowa.,_, ‘gjirauodwo
AN uf Bujall pajjods awedad P s aonlg pus UOSJUOW UBA se siwsoy  Asewpdiow gl .._az, ¢.mw&..mwu=muo
Auid 0y susjosnut Lwrenb-ysiy y3noud .1ad dod pauayydjug yons ¢ 19A03J0IN pus adpng mss_.sm.ﬁmoﬁﬁwﬁ. siia &
oag 1,upip 1 58Mm 9BBIUBAPESID auQ,, ; -uMeq s Jesodurnd 1801 -UB| 1speynd 919H "UOSIPEIN pue 3930~
\*pres oy ‘uISUoOSTAY Ul ujai] JO S98TIUTA ay) Japun pakeid sjaeg uaum Jaajupe -[IW uadmiaq Anegul 51 a,io% 3y, “uol

-usjp pus §0EIUBADY 218 0IAY) AUI 1O, ug s8 A)sujaBllS 1031 Jupuno? *15185Tq .0ouuo) UISUodsiM Ul g7 dfiod syl

[O[199UL0Y U[SUOISIA 91} 10 uopIEu [8o18sBD Em_:_..ms ¢ s puBwep ui 0S| : 2038 Ayl J
-8 o) ouoyda[a) B1A pouje(dXe SIABQ som siaed .E&S.@EE.EEP_ S YIM §10U100 A1ajBM PUB PIPoOM al) J19A0 221
1£[3ua09X JUNOW 93 JJO UsI} Jysnen aj0u9n[g J0J §95Ip BUP{00L-pIEM JO QoM U 2ABAM 01PN DATH sugjaienl

paseq-ujsuoISIM {ogaAes 15539 IIASN
' ' *ugjalc
wa9s B zze| s8 susqin S8 Buyawo
‘Qupysyy pue Bupiiu gupduied ‘Jupun
12213 J0j 9yBW UISUOISIAM J0 Sayoe:

*UOS|PEIAL JO 15aMYIN0S ‘P2 -10} snoJsuNU UO: Sujp10021 S [|9Mm 6F
.-Aduieg up awoy [eant iy tean Sujuiowr  'BXSIYNIO §|Ma7 [PN-52UOf PBUL 3W pue
-A1949 Sop|d mou OH ‘Juplr Hoeqasioy “ouind 2NN 1eyoog-AudioQ 13 PAAIl

fiojssed [BuO[IBaIdA SIY ansind A[plag 01 “~qzoys Ajjediden oyl ‘g, uBWIPOOD Auuog se

£yunitoddo aapioadsold ay) pue juatupted gdnoi8 juenrodwij yons 03 29]0A SSUQ [RUOS

-a(] OISl S,UISU0dSIA JO AusIaAtun ol -1ad syy SUppe ‘509, oW U} AwWe) paujed soyau 8 ‘SmouY FUOKIAAD 350U sy
1] djysi0ss0j0d painua3 8 Jo 13jj0 us £q  ©H ‘sisissiq 3saul) S;pLoM ayy jo auo qeuuinof 9L, 03 2345

¢ LLGT uj pain] sem 3H ..q...w._B ‘uosipel Ul se papiedal APPIM S 1351009 JO ‘sjaed gouil n.ﬁ.o.m Ag

o

s)13 A1usw IsIEIND

1, eoq

ook fo.01018 2Ulf D SIT

ax



MILWAUKEE JODURNAL  APRIL 27, 1983

[ SRl

: i
. Johnay Gritfin, best known for his" ooy e %Mmm,ﬁ ,{s”’m“‘;:: !

b!azinggmolatmmophme, tional realm, ; - ;e AsonE Y, :gi
: showed Tuesday mnight e::l the Jazz_ His fiery playing found delicate’
; Gallery: that he can cool hig ir0R  5hrages ending with a note of chok- ’

! without losing his fire." " . - .ing intensity, then a burst of raging
i -Oneofthebestmmphonim energy, like 8 man who refuses to
W.Gﬂfﬁnopenedthemstsetof, cry. With tiie best, like Griffin, that’
' a_two'night stand with high-and heat slnges away t.he senﬂmenmlity
" mighty acrobatlcs over uptempo. - e ,
i bluesy i ittt ity R g en
g» Hisyoungp'oupmoktothelast-'

: lane ‘with alacrity; particularly new:
! pianist Bernard Wright, whose ideas’
would burst afresh before ﬁem

tempo. slurs group.

; Grifﬂn's flow of .potes into asliztttlyi - Bassist Cnrtis Lundy. formerly

,inwxicamedswqy,ggvlngwaytogah with Betty Carter, knows how 0 ;
_ rulous. Songfulness... Wright proved "make his bass sing withontbetmylns'
. even more-delightful at this pace, his'. its_richest textures. And:drummer :
! skipping-down-the-street: phrasing’-Kenny Washington remains a master :
effected by.stmngly aeqenmd ﬁrst."ofsupple but incisive attack. and.a.:
inotes :that ‘released: intd airy afpeg<- cymbal. pliyer” who" can" splif’ time'{
;glosggghort.twlrﬁn phrases; - % into several at,

. Then Griffin mppqupewrgmthe ‘oncel, AT

A s 5]-

RTINS N
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' Silver’s music
) ~ agift fromdad

E_HORACE Silver, who performs Saturday, May

N 21, at the Jazz Gallery, has stamped his distinctive
musical personality on the jazz scene since the

" early '50s.

The pianist-composer
comes from a hereditary
mix that includes white,
black, Portuguese and
American Indian. His

. influence of African and
South American folk
. music. One of the deep-
est influences is his fa-
ther, who came to

— E - western Africa.- :
: : “T . Says Silver, “He
: Homce Si_!}__!er + -loved to play music, he

. music brims with the .

America from the Cape |
Verde Islands off the .
coast of Senegal in°

| plays guitar, a little violin, all by ear and all Cape °
| Verdean-Portuguese. folk music, mostly .in the.

) | -minor key, very simple — not too. many - chord
! silver's father inspired one of his best composl-
" tions,-“Song for My Father.” A directness and
. " simplicity underlines Silver’s own music. It is fun-

ky and swinging, but carefully arranged and re-

earsﬂl. bl Yo L P o 3 !
Silver {first made his mark in 1954 with one of
Art Blakey's first Jazz Messenger bands, which
included the great trumpeter Clifford Brown.
_ Over the years. Silver has performed with such
. greats as Lester Young, Coleman Hawkins, Miles
_ - Davis and Stan Getz. His style, blending simplifed
)  bop forms and ethnic folk music, helped define the
-,hal‘dbﬂpm’le;' S R Rl
| Silver's present q iintet features the trumpet of
| Milwaukeean Brian Lynch, who joined the group
. | last year. The Horace Silver Quintet will perform
| at 9and 11:30 p.m. Saturday. Admission is $7.50,
y $6.50 for Jazz Gallery members.- ** "~ - -
S ~7 2 t:  KEVINLYNCH

y
¢ [
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Jazz qumtet
'j.work 'as one

.
‘9"

. sm"\ S Ty

Sometimes’ you eneo ter a-jazz ‘band that
breathes as one =~ not in the sense of delicate
balances, btit also as.a baisterous expulsion of air
that is part'crying and part laughing, and all part
of a thriving collective spirit.

. The Nat Adderley Quintet did that Frlday night
attheJmGa;lllng'yin jao;z.nnneethat,inmany
" ways, exemplified ¢ Thiese great veters:

ans transmitted'@ powerful empathy with. an:al:
most palpable swing. This joyously released ten-
. slon snggestedfbmthus meeting ather many years-

x..-‘l .

—d—.‘\' i J .}.

part.
ke The energy seemed 1o pivot fmm bassist Walter
Booker, who has one of the most eloquent physical
" presences.I've sen i & musiciad: He erigages in &
" Close.dance with his bass while plucking-darkly.:
resonant tones: His face|is a stropgly: sculptured
-mask of absorption that glints with sudden furtive -
- smiles, By, contrast, roly-poly: Adderléi -bounces :
- about like .- panda: bear. Larry: Willis- .virtoally -
wringsphrasesoutdth grandpinno,' powu'-

- owy-. sonorities,” Each loist strétched the tune.
. intop exotic reaches, Adderley’s cornet carving ab-
i stract shapes in its high register, Sonny | Fortune's
alto sax building insistent circles of power.:~
i Willlsh “Blue’ Autnmn" is an lmpresionistic
bas—eomet-pianotrlothatlsasto agitis
texturally delicate —. Adderley’s cotnet emitted
} notes like emotional words caught fix your; throat.

35
1
i
5.5
ok
E V. ' :3..7
i
%
?o

. Booker.| bowed his bass like ‘moaning hwtstrmgs.
As fine’as any of these moments was Fortune&

y personal statement “For Duke and Cannon.™
Herathemperbalioistlenttﬁhutetol)ukeﬂling-
ton -and Nat's:late mer, ‘Cannonball: Adderley,
" with a luscious, full-bodied tone that he bent into
" niches of tendm'revm&; S R, sl

.. Drummer. Jifomy Cobb; who spent years play-
ing behind such gmﬂestylistsashmu Davis and
'Sérah Vahgtian, proved sensitive when required
: hut kicked the band's ‘momentuim expertly. . ;s =4
> The Nat-Adderley Quintet willperformagalnat
l'g%nd "11:30 tonight at|the Jazz, Gallery, 832 B}
Centersu ""“'“-*‘a.- 4 ,xm\ .l
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Sphere members in

____Williams, bass, and Charlie Rouse, sax.

ByK]-:VIHLYNCH ‘of The Journal Staff = -
+ ON Feb. 17, 1982, a newly formed quartet of jazz musicians
' “walked into a studio to record their first album of Thelonious
{ Monk compositions: They saw it as an act of personal regard for

Monk and his music. They had even named j.hejr group Sphere, "

* -after Monk’s middle name.

" played its last beat two hours before they began recording, - -
“We had no way of knowing,” said saxophonist Charlie Rouse ‘
in 2 phone conversation from his New York home recently. “We |

R e

wor

-

" Thursday with shows at 8 and 10:30 each night. .~ .- .. s

T

_ knew he had been sick, but then it happened. If we had known
_ we wouldn’t have done it that day.”. .. . s T
The unburdened session produced music that effortlessly con-
veys the bright and tender sides of Monk. That's a sign of great
skill because the LP, “Four in One,” contains some of Monk’s

e wil prtorm at the Jzz Galy Wodnesiy snd |

Eswas: et

clude (from left) Ben Riley, drhms; Kenny Barron, piano; Buster :

'~ Jazz group a tribute to Monk

ed musicians had a difficult time with.. 5, 5
“His compositions, if you really listen to them,
are not the regular slow or medium or fast tem-
pos,” Rouse said. “He usually set tempos in be-
tween.” , . e e S e

. ‘Rouse makes sure Mbnk’?ﬁefb&i&?éﬁtﬁhyed

1 ‘correctly with, Sphere, which includes pianist
Monk never heard the fruits of their gesture. His heart had * K o S W ome T

Kenny Barron, bassist Buster Williams and.drum-
mer Ben Riley, who' also played with Monk.:*A
Monk tune is 50 unique that to interpret the melo-
dy differently, as many players do with standards
— well, that only: turns it into just another tune,”
Rouse sald: /%% % &5 s v Lot
Yet Rouse admitted he does some things today
that he never did when playing with Monl. 7. -~
“When soloing we handle the rhythms in differ-
ent ways. We sat down and {fi that out be-
forehand. That keeps it fresh. Besides our planist
Kenny Barron doesn't really play like Monk at all
50 he would sound silly to imitate him.” . -

et
'

e = e

most challenging compositions, It's something Rouse, in particu-
lar, wanted to do, “They are tunes that most people don't play
because they're too difficult.” hesaid... . . .. e :
i+ Rouse ought to know. The tenor saxophonist joined Monk’s
band in 1959 and stayed until Monk stopped performing publicly
. in 1974, the longest tenure anyone ever spent with the legendary
" musician. Despite Monk’s often-caricatured reputation as a jazz
* eccentric Rouse knew him as something differeat.. ~--== ©-2 7"
=+ * “My first impression of him was that he was a great musician
:"and nothing else,” Rouse said. “He taught me more than anyone
- about music, how to really approach a composition. He explained
[ his compositions like anyone else, with the music and the piano.”
'+~ The mysterious,.forbidding persona many people perceived in
. Monk was actually that of a taciturn man. Like many of his
strikingly succinct pieno solos he usually made his point with the

- fewest ]miblﬂwords«“ AR SNSRI Lk o
"+ /“If he didn’t like. what somebody was doing he’d fet them
 know,”. Rousé sald.-*But he wouldn’t lecture. He spoke in short

: verses. Like, he'd’say to me ‘two Is one,’ which meant that when
" ‘two musicians are really in harmony together they become one.
" musiclan. To strangers he was this big, tall man, maybe a bit in=,
timidating. But in many ways he was no different from anyone’
elsa’ He was dedicated to his family and a very moral man.” - = =
<= Yet Monk’s tunes were different and he demanded that they
. always be played precisely, down.to the innermost voicings and
" rhythms, Rouse said. that was because their utterly personal

chafacter. Though. Monk's: music_sounded radical to many at

first, he was never trying to be avant-garde Rouse said. -.
*He was the music he played. Whatsver came out of him was.
what he felt like at'the time.” Yet those feelings were chiseled
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CLOSED SUNDAYS

JULY -

i
932 E.CENTER ST.

FRIDAY

MUSIC AT 9PM.

9:30 PM. SATURDAYS

UNLESS OTHERWISE
DESI6NATED

SATURDAY

1
DAVE HAZELTINE

ya

263-57I8 TRIO $2.00
UN.  MONDPAY TUESDAY  WEDNESDRAY THURSDAY | )
i 7 5 o s *| JESSIE HAUCK
TO ' JOHN ROBIN WITH
JATL BE HAZARD | BARRY FLOWER | MANTY ELLIS
JTAM ANNOUNCED FRFEE o VELLEMAN| Bal}*hcl) g TRIO
NG COVER 4150 Ratciies ' 42.50
12 13 - .
4 15| 8-9 PM. 1o
! PAUL ’ EXANDER| SUMMER STREET
. :r?;za CEBAR SCOTT __SEEEEY "NOELLE s*rumf agngNSEMBL
-' 2
42.50 COSSV I LITTLE BlG BANP | 9P.M.
NO COVER #3.00 BERKELEY FUDGE
18 19 45,00 No COVER QUARTET 5i
M[LT JA CK SON 20 ~ SCOTT CENTRAL :
R AY BROWN BARRY NAPOL | AMER!ICAN
; DAVE VELLEMAN|  QUARTET | SoLIDARITY
uring CEDAR WALTON | HAZELTINE 42,00 COMMITTEE
MICKEY ROKER BENEFIT
2 SHOWS 750 NO COVER NO B8FEM. #4.00
BRM..HO:I!tORM. #0.50MEMBERS M 23 29 30
DAVE BARRY | MILWAUKEE $3.00
HAZELTINE| VELLEMAN JALZL GALLERY
LICENSE BENEFIT
(5E€ REVERSE $IDE OF CALENDAR)
NO COVER NO COVER
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‘ Vﬁﬁ uﬁ"&“'y AU GUST 1982 _ SATuz: DAY
i JAZZ

I 932 E.CENTER __muﬁ___i4 ¢
TEL: 203-5718&
ARRN MANTY
MONDAY . ELLEMAN E_Iﬁlil‘% 8P ;1.7 g é° 130
| lgezs:nrmm:fo 2 EONESOAY (NO COVER) . #6050 nenasns
LAUGH OFF FINALISTS | WEDNESDA -
WILL DURST 3 i
| ART BLAKEY WITH COMEDY FREEFALL
AND T N,G.NASH EVERY SCOTT PHI L. WOODS
8] & JOHN BANCK WEDNESDAY BLACK QUARTET
2.50 . ry | ENSEMBL #%ZM % ‘l"%go PM
JAZ PAE».‘[ CEBAR (Noever) B o gHOWS —EMBERS
JAM | MiLw %EEANS | 18 19 ™M o
2. 3 3
IS THEATER | . TOP Bf : ’

. »| EVERY |ANEvENING OFTATZ 10| T)(T » . cométt;lYANA ARTURO
RENOVATIONS"| MONDAY | Rami ESPNOSA  lar wd REVUE SANDOVAL ¢
‘ AUG. 14.21.28 | EVENING{ L‘mw“sax FIREBREA - 4300 Q 5A§‘CI;ET

 TH &, | ﬂNVANstEL, -qutar #3.00. - ' o ' ‘
: NO | I . :
#500 ™M cover | JIM HAZARD | 9:30PM.| SCOTT BR\AN LYNCH
'SALUTE TO - BLACK"

— B TS KE ob%ac | HAI‘;Q\\."I’ENE ENSEMBLE ;1- G.UARTET

ETABETH MATZ " HOT, CAN ARY| o | ecomf. #2”50
Y RGiNED a| #z s covER) R

OU.R LWES :vcwwcnuﬁcnnv bgl:l,SLcn ﬁ:r egnfa':lnnvc %ﬁusgalss
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| CALENDER OF EVENTS

Z”E.CENTER
TEL: 263-5718

932

= T

JOHN 1
FAHEY
| $5.00

| STANLEY 4]
i JORDAN |
| $350

6B

>

OPEN-BAR

| TJALL TAPES |}

SO¢TAPS

T SANDRA g

PHINESEE
QUINTET
| §2.00

| JESSE HAUCK ||
| 35300 |

| MULTICULTURAL |
BENEFIT |
| $300

3,’{ ;!

$3.00

E—
{ POST

 BAR

open 1

50¢
TAPS

[THE 25
NEW WORLD
| GRIOTS

POETRY READING

| STANLEY Toromw |
28 850

| PRIVATE
| PARTY

2001
OP

| 50¢ TAPS 27

ENB

AR

MILWAVKEE'S FINEST COLLECTION OF JA2Z TAPES

q 10
| MOSE ALLISON
$6.50, $ 5.50 MEMBERS|

23|
MARY WATKINS ¢ GAYLE MARIA |
$6.00 /3 7.00 at door

[ OPEN  25]|
| BAR
50¢ TAPS

| NO COVER

50¢ TAPS 28

29

OPENBAR

MILWAUKEE'S FINEST COLLECTION OF JA2L TAPES

Gl

30
BARNEY KESSEL
$6.50 ,$5.50 MEMBERS
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MARCH

MUSIC AT 9P M.
9:30 PM. SATURDAYS
UNLESS OTHERWISE

" " l" 1983 DESIENATED
_WEDNESDAY __ THURSDAY ERIDAY SATURDAY -
S 2 4
TUESDAY 1
932 E.CENTER | /)| ENT NAIMA TRAPEZOID JESSIE HAUCK
2035-5718 $4.00 IS TRIO
SUNDAY MOALRAY #2.50 FEMMES W s (#3.00 MEMBERS) | MANT ELL S I
LYNN BERNSTEIN "RIYNTON MARSALIS] ScoTT “[Peesdcrions ' BERKELEY
Fsml(ome < JTAT QUINTET BLACK | PRESEN‘E |  FuDeE
MARCIE | PHILLIPSY Two - 8eM. 10:30 - JASMIN | QUARTET
CUNNINGHAM | 44,00 SHOWS’ _ $0,50 #6.00 AT Door | 42.00
200 | : (#4550 MEMBERS) ST PA‘iAf;gc/c.s #5.00 ADVANCE 1 l
e % |
5 CELEBRATION FROM CHICAGO
SOTOVENTO| dALl | LARRY ngﬁT d FEATURING KOKQNIé‘&OR CARLGLEgTKQUFE
TRADITION . ! Ty U
cENmAT AMEARLICAM__, JAM | PENN EARTH FAQAAN,,QOB&L A BLUES MACHINE #2,50
music _— #2.00 #1.60 | IRISH MusiC § # o | .
i2.00 BPM, | BPM. $2:00 R, || o 200
¢ 9 7 CLAUDIA| THIRD | uarrusp > JHCR el
DICK MARION | WISCONSIN us 'DEJONETTE. |
AL STONE |C TorRY| ALEXANDER § -=
& FRlENDS JJAM SCHMIDT TRIO o&ﬁng\(o A& RTET [SPECIAL EDITION
| 4300 #1.50 Eussegagn.e 200 | rwo 9PM &
f JACK 37 29 PR 20 3] APRIL T, 5“0“"55 1:30
{ DEJONETTE | PALL. | JoAN TOP BANANA  [escCemvencer
ISPECIAL EDITION ~JAM | , CEBAR | WILDMAN COMEDY REVIEW
| TWO ., BPM b & THE #1.50 43,00




OCTERER 1983 3 WWEE ey 7 NOTES..,
[ CALENDER OF EVENTS TELE-;;'L‘,E,'; TN § | S

ule him at a later date,

THANKS TO ALL THE NEW & RENEWED MEMBER!
FOR 1984: AS OF THIS DATE:

Sunday | Monday | Tuesday [Wednesday] Thursday | Friday | Saturday o

BRIAN BAILLIE
- IMBREY
Sept, 20 OC}_I JOHN BROAN
WILSON BROWN
BARNEY KESSEL-- CN‘!CEU-EBXX XX SAM BUDIONO

RON BUEGE

KEVIN CANNON

MRL LEUKAUFE @UARTET MR. & MRS. STEVE COHEN
= 5 l BOB COOK

—-—s-m JOEL ENTRINGER

DAVID FORD

JIM FREY

8_ NANCY & GLENN FROWIRTH
CLAUDIA fﬂNiDTfan&an ARS ELAne

» 2||Chicago &2 Hightand 4
Preston *|CCO TSl banc,

ReEd $30 = shows § /10304 1001 Benefit 5.99 | [onpAY 28 Ui
50 HMTUSH ALEXANDER RUARTET/N KAREN & NICK HERRIDER
: 4 00 339 ARTISTS, WALKING TOUR, /2:00/5:00 pm LARRY & IANE HOOTKIN

WALTER JENKINS

MC[OY TYNER”WSM ' | B 7 . o ol B T
8/10:30 & S \.\q’ D X . SEYMOUR LEFCO
$7 0 Mecor T NER CUNIC 00’0\) ,j\ﬁ o & Pe’%’" & ﬂZZS(hOOI ?en "t fOR KEVIN CYNGH
o o % R @@qs: MiL. JgZZ Qallery Armiss Fund MURIAL MCLENORE
Edem -
» A
s RN E%Q’Sﬁm w2 |
[\ | ) CHARLES RICHARDSON
A Q'\ DRIENNE JANE ST. CLAIR
P ﬁ | 0&") EECIG J m\(g&ﬁ TORF MARK SCHULTZ
= A =l Cﬂ F?;l ETAILS 1:30/,g:00. JIMSIEVERT
r N -—Z A R _ ﬂf&fiﬁf’ ?ﬁﬁv
\JE @ NDp # 28 (P WALTER WiLSoN
E E . ecial thanks to members who have offered additional
R J- T E BO BBY HUTCHERSON :?ppotlt:nd:enim:sé‘lmgrjahLEFc!([l,JfMccl:dLYNNI,
STEVE TILTON, SCOTT & SHARON BLACK,
Hﬂl.lDWEEN CO‘FFE?, HOUSQ SHOWS - $ 6,.50 BRIAN BAILLIE, JACK ROSENBURG AND
2080 s et ror moge_|°9:00/|1:30
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JAZZ SCHOOL

For the professionsl musician - interested
in advancing his/her improvxsmnal skills,

JAZZ. SCHOOI, P

Recognizes ‘the jezz tradit:.on as’ distinct
from classical; emplays ‘key* jazz prd.nciples
“and” teachas - you. how to app].y them in a con-
' densed, efficient’ manner based ‘upon  the
methods of such master
as Barry Harris and David Baker.

Emphasis is ' upon practical appli— .
cation of techniques rather than'
a  textbook approach cons:.stmg
of academic theorles and concepts.

**********

player/educators v

S

R I l\ SR DY
JAZZ SCHOOL
PRESENTS
In a unique, workshop setting, a pragmatic

system to improve your playing through the
following three classes:

FEEESEEEREEEEE

g APPLICATION OF THEORY 1IN JAZZ

IMPROVISATION,

R systematic approach for understanding and
Incorporating the essential aspects of jazz
theory in one's own playing and practice
methods. Classes will feature hand-outs
and specific practice techniques.

B3 AURAL COMPREHENSION OF JAZZ SOLOS
AND HARMONIC PROGRESSIONS

NDEEE

: Pi[urLSSIL;.nu Mlﬂ:loiANd quKg..Jr :

commence con Tuesday, Sept. 6, at the Mi

. Jazz Gallery, 932 East Center Street. .

Classes will be offered on Mondays and

day from 2:00 to 4:00 p.m. or Tues
Thursdey from 6:00 to 8300 p.m. E
Technigue will be offered on Sunday
1300 to 3330 p.m. or 4:00 to 6:30 p.m.

Fee is $125 for the 12 week, 3 clas:
week session. Registration will take
at the Milwaukee Jazz Gallery, 932 E. |
on Thursday ‘through Sunday, August

* from 10:30 a.m. to 6:00 p.m. Late re

tions will be accepted during the fis
weeks of classes and a late fee of
assassed.

Enrollment closes September 16th.. For !
information or payment arrangements,

call: 264-6250 or 961-1875.

- g

All classes will be conducted in a parti-
cipatory workshop setting, with rhythm' sec-
tion provided.. . Participants
their instruments and perform,
be critiqued in accordance with each topic
"to ensure ongoing comprehension
and pmgrass. .

A number of racotdings wlll be made during
the course of the workshop. Each student
will be given a tape of his/her preformance
at the conclus,tbn of tha. workshop. Cassattas
will also be provided “fér rélevant course
' material. :

\
\

;will .bripg.
Land will

ERESEE
© JAZZ "SCHOOL

st s ok sk ok ok ok oK

"Focus on harmonic’ formulae, and aurally re-
cognizing these in standards and jezz classics.
In-class transcribing and performing of solos.
Demonstration tapes provided to participants.

B ENSEMBLE TECHNIQUE

Emphasis on ensemble playing; the intsraction
between the thythm section and soloist; time,
phrasing, sound and performsnce of jazz
classics and standards.

also plans to bring
in national jazz artists to conduct
extra-curricular workshops. These
will be open to the public, but
offered on a priority basis to
JAZZ SCHOOL participants at reduced
rates.

H

"INSTRUCTORS

SCOTT BLACK, acoustic bassist and t
player. Visiting Asst. Professor of
Studies, . LuWM, Spring 1983. Six years
fessional playing experience in New
City, where he assisted in the Barry
Workshop on bass and performed witt
Jefferies on Trumpet. Born in St.

:Scott attendsd Indiana State Unive

wvhere he formed close assaciations with
Baker and Jamey Asbersold.

DAVID HAZELTINE, pianist, recently r
ed from New York City, uwhere he toun
recorded with Jon Hendricks & Co., and
with Curtis Fuller and the Junior Cook/
Uhite Quintet, performing nightly in
hattan with a variety of jazz artist:
'cludi.ng Frank Strozier and Gary

A native Milwaukeean, David attende
Wisconsin Conservatory of Music.
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A*BEGINNERS WORKSHOP wil] also be offered.
For information on this or the PROFESSIONAL
MUSICIANS WORKSHOP, please call or uwrite:

- —— .,

e — e ——

| ROFESSIONAL

presents

-

932 East Center Street u

. Milwaukee, Wisconsin 53212 . | EQQNONh

m .
; Phone: 264-6250 R
961-1876

WORKSHOP

A  participatory curriculum conduct
and directed toward working mus:
focused upon mastering the improvis:
skills of the classic jazz artists.
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